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ABSTRACT

W.A. Mozart is known as one of the important names of classical music and a musical genius who
started to compose at the age of 5. Having a highly developed composing talent, Mozart composes
numerous works in both instrumental and vocal music. His operas, which he composed with
Classical Period style and harmony in Western Classical Music, are still staged with great interest
and enthusiasm today. The data of this study were obtained by compiling through literature review
and content analysis based on qualitative research methods. All the arias in the entire opera work
and works close to the opera type which were composed by W. A. Mozart have been collected and
examined. Since it includes the literature from the 1700s in terms of music history, the data for
this research have been obtained from printed sources and websites whose academic sources
provide specific information. The purpose of this study is to determine the tenor characters, the
language, the type, and the name of the aria, the tonality, the lowest and the highest voice in the
works, the year of composition, and their transcriptions in all opera and musical works close to the
opera genre of W. A. Mozart; and to provide a detailed resource to teachers and students who
provide training in voice training and opera singing based on this information. This study, unlike
other studies on W.A. Mozart, is important in terms of examining the composer's operas and arias
in detail from various perspectives. It has been concluded that; from 1767 until his death in 1791,
Mozart composed an average of 1 or 2 operas almost every year, most of these operas are opera
buffa and singspiel, 17 of the 53 arias and cavatinas he composed for tenor characters are in Bb
tonality, he composed works that can best reflect the vocal abilities of tenor voice performers.
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INTRODUCTION

After learning about his body, emotions, the universe he lives in, the concept of sociability, traditions and culture,
man has tried to survive with his life experiences and social accumulations. In these processes, man first
attributes meaning to the concepts of good and bad, valuable and valueless, important and unimportant,
beautiful and ugly and aesthetic in the outer world, and then gave meaning to them in his inner world. In addition,
by interacting with the other persons, man renews, examines, criticizes and gets mingled with the thoughts of
others. The concepts of good, beautiful and aesthetic that man reaches after these interactions strengthen their
appreciation mechanisms, and revive their emotions and therefore create the concept of ‘art’. Art, which is
beautiful, aesthetic, good, appealing to the senses and attracting people to itself, has products and varieties, has
become one of the indispensable areas in social life with its literary accumulations and works that can maintain

its effect at all times.

If we accept the concept of 'art' as a general title, we can examine art in many sub-titles such as auditory arts,
crafts, dance arts, visual arts, performing arts, literary arts, technology-related arts. While some of the sub-art
fields come from centuries ago, it is possible to talk about the art fields formed in contemporary processes. The
field of music, which is one of the fields of art, is also divided into sub-titles in itself. In the field of music,
compositions can be made for instruments and vocals. One of the most notable genres of vocal musical

compositions is opera.

Opera was developed in Florence in the late 16th century and has been called "drama per musica (musical
drama)", "favola in musica (tale in music)" or "rappresentazione in musica (musical dramatization)". In opera, the
features of music are used to express the actions dramatically by the characters (Swain, 2013: 206-207). Opera
is an art consisting of dramatic actions, visuality, text, vocal music and instrumental music (Grundy Fanelli, 2004).
Operas are musical dramatic works in which all or most of the text is sung with instrumental accompaniment,
costumes and sets (Hal Leonard, 1993: 145). Dialogue, acting, costumes, stage, action and music are components
of the opera art form (Fisher, 2005: 14). The popular form that distinguishes the opera genre from other national
genres is Singspiel. Singspiel is a German opera genre that shares the same social role with the comic opera in
France and the ballad opera in England (Apel, 1974: 778). The greatness of the opera art form stems from its
inherent power to bring words to life through music. Words can evoke thoughts and music can evoke feelings.
Opera is a unique theatrical performance that makes people think and feel something at the same time (Fisher,
2005: 9). Opera is essentially a work of art that deals with human emotions and behaviors. The more lively and
believable the opera is musically, the greater its impact on the listener will be (Hughes, 1972: 14). Opera stage
music began to diversify over time with the influence of different musical backgrounds and the preferences of

composers.

In the middle of the 18th century, Italian opera began to give examples of "serious opera" in three acts, based
on legends or stories from ancient history. In this type of opera, there are recitatives in every scene and arias

follow these narrated speeches. The other form, “opera buffa” (comic opera), is a genre with elements of humor
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and jokes. While it was first presented in serious operas, it later became a genre in itself. It is generally composed
of two acts (Ammer, 2004: 278). After a certain time, serious opera became known as the big opera called “Grand

Opera” and Opera Buffa became known as comic opera.

In opera works, the vocal genre specific to each role is selected according to the character of the text. Vocal types
frequently encountered in opera work are Dramatic Soprano, Coloratura Soprano, Lyric Soprano, Spinto Soprano,
Subret Soprano, Lyric Mezzo-soprano, Colaratur Mezzo-soprano, Dramatic Mezzo-soprano, Contralto, Lyric
Baritone, Dramatic Baritone, Helden Baritone, Bass-Baritone, Bass, Counter Tenor, Lyric Tenor, Dramatic
(Helden) Tenor (Aydin O'Dwer, 2015: 66-72). Vocalists with different vocal characters, who take part in opera
works, sing arias and cavatinas placed in the works by the composers, which require a high level of artistic
performance. Arias and cavatinas are generally composed for main characters and sometimes supporting

characters in opera works and continue to exist in today's opera culture.

The thinnest male voice is called 'tenor'. Tenor voices are also divided into sub-genres like other voice types.
Dramatic tenor and lyric tenor are the most common tenor voice types. Numerous works have been composed

for tenor voices in the vocal music repertoire. In operas, tenor and soprano voices have often acted as lead singer.

An aria is a melodic solo of an opera or oratorio with a reflective character, usually with a different middle section
in terms of compositional structure. At the end of the 18th century, it entered into a three-part form (Hutchinson,
2006). It is a solo song with accompaniment that is performed at the moment of stopping and listening to the
subject and presentation of the opera in order to express the feelings of a character in an opera work (Grundy
Fanelli, 2004). It is a song for solo vocal designed as part of works such as cantata, opera, oratorio in the
eighteenth century (Eisen & Keefe, 2006: 10). The more elaborate form of the aria, first found in Jacopo Peri's
Euridice (1600) and Claudio Monteverdi's Orfeo (1607), appears in the compositions of Alessandro Scarlatti and
George Frideric Handel. Later, it became the type of solo work performed by virtuoso opera singers to show their
talents (Hutchinson, 2006). The aria has become the most important musical form as the singer became a
dominant figure in eighteenth-century serious opera. Special rules regarding the format and features of arias
were determined by composers and librettists (Shrader, 2012: 43). Cavatina is a short solo, simpler than aria
style, with no repetitions, slow tempo (Ammer, 2004: 66), used in 18th and 19th century operas and oratorios
(Apel, 1974: 139). In some sources, arias are divided into different genres. For example, according to Hunter
(1999: 110-140), there are also types such as Buffa Aria, Serva/Condatina Aria, Seria Aria: Stataments of nobility

and Seria Aria: Rage aria.

The status of arias in operas depends on various rules. All the main characters have at least one aria in every act.
Other minor characters perform arias of lesser importance than the main characters. Two arias of the same
tonality do not come one after the other (Dagdelen, 2003: 7). Since the 18th century, many rules have changed

with the renewal of musical understandings and the individual preferences of composers while composing.
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The compositions in the field of opera, which started in the 17th century, continued in every phase of classical
western music periods. Operas have been updated with the styles of the composers and the expression
characteristics of the music period in each new musical period. Operas continued their continuity with the aim
of reaching the different in the operas of the composers. Some of the important composers who gave examples
of the opera genre are G.F. Handel, C. W. Gluck, L. V. Beethoven, G. Rossini, G. Verdi, G. Puccini, G. Donizetti, V.
Bellini, R. Wagner, and W. A. Mozart.

W. A. Mozart was born in Salzburg. Wolfgang Amadeus Mozart, one of the most talented and richly equipped
geniuses who contributed to the art of music, started his music education at the age of four with the lessons he
received from his father, who was a musician. Mozart, whose older sister is also a pianist, was brought up in a

family of musicians.

Mozart started composing classical music at the age of six. Later, with the support and initiatives of his father,
he showed his extraordinary musical talent in concerts in various countries in Europe. He composed his first
opera, Bastien and Bastienne, at the age of 12. He has traveled as a musician to Paris, Rome, Prague, Frankfurt
and many other art capitals. It is impossible to count Mozart's works one by one. It is not easy to define the

elements that make up his genius and mastery in the field of music (Selanik, 1996: 135-142).

W. A. Mozart's compositions are used as a material in educational activities as well as being performed in concert
halls. The lieds, ariosos, ariettas, cavatinas and arias he composed for solo vocal music can be used in all kinds of
amateur and professional vocal training. Mozart's arias and cavatinas are the most difficult works in vocal
education and opera art in terms of vocalization difficulty compared to other works. These works are generally

used in opera, singing and advanced vocal training studies.

Voice training in the field of opera is to present the articulation movements adequately in order to keep all the
muscles in the body under control, to use the muscles in the best way and to pronounce the words of the song
correctly by making the right notes. Vocal training in the art of opera is the correct learning of singing techniques
for the presentation of performances by singing for a long time without getting tired and without difficulty (Aycan
& Neimetzade, 2018: 231). In line with this view, it can be said that the mission of the educational institution,
progressiveness in education, academic qualifications, expectations and performance difficulties should be taken
into account in the correct selection of vocal works (for example, cavatina and arias), which are the materials

used in operatic singing performances and vocal training studies.

There are various studies on Mozart's operas in the literature. For example, in his study titled "Cabals and Satires:
Mozart's Comic Operas in Vienna", a researcher named lan Woodfield (2019) examined Mozart's comic operas
that he had worked on in his last years and investigated the orientations of the satires in them. In the study called
'Mozart and His Operas', a researcher named David Cairns examined the books that analyzed Mozart's operas
from various perspectives (2006). In her study named 'Recognition in Mozart's Operas', a researcher named

Jessica Waldoff (2006) examined the recognition status of the characters in Mozart's operas from various
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perspectives. In her book, 'Mozart's Operas: A Companion', Mary Hunter (2008) has written down the composer's

operas in a way that any reader can easily understand.

Research Question, Aim and Importance

This research has been carried out on the basis of the problem question: “What are the musical and vocal
characteristics of tenor arias in 22 works composed by Wolfgang Amadeus Mozart in opera and opera genres?”
with the aim of providing a material for the training of tenor vocals and to be used in various other academic
researches. The data were obtained based on the subproblems like; In what years and in what language were
the musical works close to the genre of opera and the entire opera works which were written by Mozart
composed?; Is it possible to access piano transcriptions of these works?; What are the types of these works in
terms of stage works?; What are the names of the tenor characters in these works?; What are the names and
tonalities of the arias sung by the tenor characters in these works?; What are the highest and lowest sounds of

the arias in these works?

In this study, it is aimed that the accessibility of the original language of the arias written by Mozart for tenor
vocals in opera works and other works close to opera, the names of tenor vocals and arias, the genres of operas
as stage music, and the tonalities in which the arias are composed, to determine the highest-lowest notes in the
arias and the years of their composition, to identify the existence of their piano transcription, and to provide a
comprehensive source for the teachers who give/are able to give voice training to the students of tenor voice
character in the field of opera singing and professional vocal training. In addition, it is aimed that this research
would provide a review source that includes the above-mentioned features for academicians, researchers, and

students who may need such information in the field of vocal training for tenor voice characters.

This research is considered to be of importance in terms of examining and providing findings about all arias
composed by Wolfgang Amadeus Mozart for tenors in detail, in terms of being the first research in this field, in
terms of providing voice educators and voice education researchers with a significant time saving in their works,
and in terms of providing opportunities for the works to be selected for the tenor vocal characters to progress

gradually.

METHOD

In this study, document analysis technique and content analysis technique selected from qualitative research
methods were applied. The examination of written materials containing information about the events and facts
that are planned to be investigated can be explained as document analysis (Yildirrm & Simsek, 2008: 187).
Document analysis methods such as reaching the document, confirming whether it is original, understanding the
document, analyzing it and using the data are frequently used in academic research (Kiral, 2020). Content analysis

is the process of determining certain features of a text, a book or a document by digitizing it (Karasar, 2009: 184).

1400



I.l E TSAR (International Journal of Education Technology and Scientific Researches) Vol: 7, Issue: 18, 2022

Data Collection and Obtaining Data

Setting off from the main concept of "opera", which is the main area of this research, the printed resources
within the scope of opera and the literature available on the internet such as virtual books, articles, etc. were
collected and reviewed. After the literature review, publications and sources that are able to contribute to the
research have been selected from reliable sources. This process and situation also reveals the limitations of the
research. After review, it has been found that there are about 2 or 3 opera texts presented in different editions
for each opera of the composer. It has been found that the more known operas in the music world have an
average of 4 or 5 opera texts. These texts were examined in the direction of the problem of the research. The
data that could provide support for the variables (high and low sound limits of arias, the name of the tenor
vocalist and the aria, the types of operas as stage music, the tonalities in which the arias are composed, the year
of composition, the language that the work was composed in, the status of the piano transcription, etc.) that the
research aimed to examine were placed in the opera review form created by the researcher, by processing them

with numerical values and qualitative definitions. In this way, the data of the research was collected.

Analysis of Data

The numerical values placed in the Opera review form have been determined by various calculations in terms of
the frequency of use of the features they specify and their genre-specific features. During the analysis of opera
works, the arias sung by tenor vocalists and the Cavatinas, which can be considered to be equally difficult in
terms of musical form structure and vocal performance, were examined. During these analyses, the upper and
lower vocal ranges of the arias sung by the tenor characters were written in the necessary place in the form,

based on the note codes in Figure-1 given below.

c2|02|E2| F2|G2|A2|82 IC4|p4jE4
C1 D1 E1 F1 G1 A1 BY C3 D3 E3 F3 G3 A3 B3 C5 D5 E5 F5 G5 AS BS C7 D7 E7 F7 GT A7 BY

Figure 1. Octav Naming and Pitch Notation (https://www.liveabout.com/pitch-notation-and-octave-naming-
2701389)
During the analysis of the research, abbreviated ciphers were used for the practical writing of the tonal spellings
of musical works according to the universal music rules. These short writing styles can be used for every

instrument and piece. This usage is given in Table 1 below.

1401



I.l E TSAR (International Journal of Education Technology and Scientific Researches) Vol: 7, Issue: 18, 2022

Table 1. Practical Writing of Chords

Practical writing of chords

Tune Practical writing Tune Practical writing
La Major A La Minor Am
Si Major B Si Minor Bm
Do Major C Do Minor Cm
Re Major D Re Minor Dm
Mi Major E Mi Minor Em
Fa Major F Fa Minor Fm
Sol Major G Sol Minor Gm
La Flat Major Lab La sharp Minor La#m
Do Sharp Major Dot Si Flat Minor Sibm

FINDINGS

W.A. Mozart's operas and stage music works close to the opera genre were obtained from printed publications
and academic websites that provide information by providing references. The necessary findings are presented

in tables below.

Table 2. W.A. Mozart’s Opera, Year of Composition Operas and Original Language List

W. A. Mozart's Opera List Year of Composition Original Language

1 Apollo et Hyacinthus-KV38 1767 Latin

2 Die Schuldigkeit des ersten Gebots-KV35 1767 German
3 Bastien and Bastienne-KV50 1768 German
4 La Finta Semplice-KV51 1768 Italian
5 Mitridate Re di Ponto-KV87 1770 Italian
6 Ascanio in Alba-KV111 1771 Italian
7 Il sogno di Scipione-KV126 1772 Italian
8 Lucio Silla-KV135 1772-1773 Italian
9 Thamos Konig in Aegypten-KV345 1773 Italian
10 Il Re Pastore-KV208 1775 Italian
11 Di Gartnerin Aus Liebe-KV191 1775 German
12 Idomeneo re di Creta-KV366 1780 Italian
13 Zaide-KV344 1780 German
14 Die Entfuhrung Aus Dem Serail-KV384 1781-1782 German
15 Loca del Cairo-KV422 1783 Italian
16 Lo Sposo Deluso-KV430 1783 Italian
17 Der Schauspieldirektor-KvV486 1786 German
18 Le Nozze di Figaro-KvV492 1786 Italian
19 Don Giovanni-KV527 1787 Italian
20 Cosi Fan Tutte-KV588 1789 Italian
21 Die Zauberflote-KV620 1791 German
22 La Clemanza di Tito-KV621 1791 Italian

Table 2 shows that Mozart started composing opera and stage music works close to the opera type in 1767 and
continued until 1791, the year he died. Mozart composed an average of 1 or 2 operas almost every year. It has

been determined that the languages in which these works are written are Italian (14), German (7 pieces) and
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Latin (1 piece), in order of quantity. The encyclopedia prepared by Eisen and Keefe on Mozart and the data on
some websites that provide specific academic data were taken into account in determining the types of works

that are close to Mozart's opera and opera genre (2006: 638-639).

Table 3. List of W.A.Mozart’s Operas and Piano Transcription States of Operas

Tenor Arias From W.A.Mozart's Operas

Opera Piano Transcription
1 Apollo et Hyacinthus-KV38 not available
2 Die Schuldigkeit des ersten Gebots-KV35 not available
3 Bastien and Bastienne-KV50 available
4 La Finta Semplice-KV51 not available
5 Mitridate Re di Ponto-KV87 not available
6 Ascanio in Alba-KV111 not available
7 Il sogno di Scipione-KV126 not available
8 Lucio Silla-KV135 not available
9 Thamos Konig in Aegypten-KV345 available
10 Il Re Pastore-KV208 not available
11 Di Gartnerin Aus Liebe-KV191 available
12 Idomeneo re di Creta-KV366 available
13 Zaide-KV344 available
14 Die Entfuhrung Aus Dem Serail-KV384 available
15 Loca del Cairo-Kv422 available
16 Lo Sposo Deluso-KV430 not available
17 Der Schauspieldirektor-KvV486 available
18 Le Nozze di Figaro-KV492 available
19 Don Giovanni-KV527 available
20 Cosi Fan Tutte-KV588 available
21 Die Zauberflote-KV620 available
22 La Clemanza di Tito-KV621 available

Table 3 shows that the piano transcriptions of 13 of Mozart's operas and opera-like works are accessible, and the

piano transcriptions of 9 of them are not.

Table 4. List of W.A.Mozart’s Operas, Kinds of Operas and Names of Tenor Characters

W. A. Mozart's Opera List Kind of Opera Tenor Character
1 Apollo et Hyacinthus Intermezzo Oebalus
2 Die Schuldigkeit des ersten Gebots Geistliches Singspiel- Christgeist
Sacred Drama
3 Bastien and Bastienne Singspiel Bastien
4 La Finta Semplice Opera Buffa Fracasso
5 Mitridate Re di Ponto Opera Seria Mitridates
6 Ascanio in Alba Festa teatrale Aceste
7 Il sogno di Scipione Azione teatrale Scipione
Publio
8 Lucio Silla Opera Seria Lucia Silla
Aufidio
9 Thamos Konig in Aegypten Historical Dram Music for only choir
10 Il Re Pastore Dramatisches festspiel- Agenore
Serenata Alessandro
11 Di Gartnerin Aus Liebe Opera Buffa Do Anchise

Graf Belfiore
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12 Idomeneo re di Creta Drama Per Musica Idamante
Arbace
Idomeno

13 Zaide Singspiel Gomatz

14 Die Entfuhrung Aus Dem Serail Singspiel Belmonte

15 Loca del Cairo Opera Buffa Biondello (Fabrice),
Calandrino (he has not aria)

16 Lo Sposo Deluso Opera Buffa Don Asdrubale
Pulcherio

17 Der Schauspieldirektor Singspiel-Comic Opera Monsieur Vogelsang

18 Le Nozze di Figaro Opera Buffa Basillio

19 Don Giovanni Opera Buffa Don Ottovio

20 Cosi Fan Tutte Opera Buffa Ferrando

21 Die Zauberflote Singspiel Tamino

22 La Clemanza Di Tito Opera Seria Tito (Titus)

Table 4 shows that 7 of Mozart's operas and works close to the opera genre are opera buffa, 5 are singspiel, 2
are serious operas, and the rest are from various other genres. Some of the opera genres were obtained from
the book named “Mozart” by the author named Julian Rushton and from internet sources that provide academic

data by giving sources (2006: 254-255).

Table 5. List of W.A.Mozart’s Operas, Arias and Tunes of Arias

W. A. Mozart's Opera List Aria name Tune
1 Apollo et Hyacinthus-KV38 Ut navis in aequore luxuirante per montes Eb
2 Die Schuldigkeit des ersten Gebots- Mit Jammer muss ich schauen C
KV35 Jener Donnerworte Kraft Eb
Manches Uebel will zuweilen Bb
3 Bastien and Bastienne-KV50 Grossen dank dir abzustatten C
Geh du sagst mireine fabel G
Meiner liebsten schone wangen A
4 La Finta Semplice-KV51 Guarda la Donna in viso G
In voi belle e leggiadria se talor Bb
Nelle guerre d'amore non val sempre D
5 Mitridate Re di Ponto-KV87 Se di Lauri il Crine Adorno G
Quel ribelle e queli ingrato D
Tu che fe delmi sei Bb
Gia di pieta mi spoglio C
Vado incontro al fato estremo F
6 Ascanio in Alba-KV111 Sento, che il cor mi dice A
Per la gioia in questo seno Bb
7 Il sogno di Scipione-KV126 Risolver non osa (Scipione) F
Se vuoi che te raccolgano (Publio) Bb
Quercia annosa (Publio) F
Di che sei l'arbitra (Scipione) Bb
8 Lucio Silla-KV135 Il Desio di Vendetta (Lucia Silla) D
Guerrier, che d'un acciaro (Aufidio) C
D'ogni piate mii spoglia (Lucia Silla) C
9 Thamos Konig in Aegypten-KV345 There is not any solo song
10 Il Re Pastore-KV208 Si Spande al sole in faccia (Alessandro) D
Per me Rispondete (Agenore) G
Se vincendo vi rendo felici (Alessandro) F
Sol puo dir, Come si trova (Agenore) Cm
Voi che fausti ognor donate (Alessandro) C
11 Di Gartnerin Aus Liebe-KV191 Welch ein reiz in diesem bilde Eb
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12 Idomeneo re di Creta-KV366 Non ho calpa (Idamante) Bb
Sventurata Sidon (Arbace) A

Fuor Del Mar D

Torna la pace al core (Idomeneo) Bb

13 Zaide-KV344 Rase, Schicksal Bb
14 Die Entfuhrung Aus Dem Serail Hier soll ich dich dennsehen C
-Kv384 Costanze O wie angstlich A

Wenn der Freude Thranen fliessen Bb

Ich baue ganz auf deine Starke Bb

15 Loca del Cairo-Kv422 A tant de can deur (Fabrice) Bb
16 Lo Sposo Deluso-KV430 Dove mai trovar quel eiglio (Pulcherio) G
17 Der Schauspieldirektor-KV486 There is not any solo song for tenor Bb
18 Le Nozze di Figaro-KV492 In guegli anni, in cni val poco Bb
19 Don Giovanni-KV527 Dalla sua pace G
Il mio Tesero intanto Bb

20 Cosi Fan Tutte-KV588 Un aura amarosa A
Ah lo veggio quel anima bella Bb

Tradito Schernito (Cavatine) C

21 Die Zauberflote-KV620 Dies Bildnis ist bezaubernd schon Eb
22 La Clemanza di Tito-KV621 Del piu sublime soglio G
Ah se fosse intorno al trono D

Se al imperio amici dei Bb

In Table 5, the tonalities of a total of 53 arias and cavatinas close to aria types in Mozart's 22 operas and works
close to opera are given. It can be seen that 17 of them are in the tonalities of Bb, 8 of them C, 6 of them D, 6 of

them G, 5 of them A, 4 of them Eb, 4 of them F and one of them Cm.

Table 6. List of W.A.Mozart’s Operas, Arias Tunes, Lowest and Highest Tunes

W. A. Mozart's Opera List Aria name Lowest Highest tune
tune
1 Apollo et Hyacinthus-KV38 Ut navis in aequore luxuirante per E4b AS5b
montes
2 Die Schuldigkeit des ersten Gebots-  Mit Jammer muss ich schauen D4 G5
KV35 Jener Donnerworte Kraft c4 AS5b
Manches Uebel will zuweilen E4 G5
3 Bastien and Bastienne-KV50 Grossen dank dir abzustatten c4 A5
Geh du sagst mireine fabel FA# F5
Meiner liebsten schone wangen D4# F5#
4 La Finta Semplice-KV51 Guarda la Donna in viso D4 G5
In voi belle e leggiadria se talor F4 G5
Nelle guerre d'amore non val sempre D4 G5
5 Mitridate Re di Ponto-KV87 Se di Lauri il Crine Adorno c4 c6
Quel ribelle e queli ingrato c4 A5
Tu che fe delmi sei c4 c6
Gia di pieta mi spoglio D4 A5
Vado incontro al fato estremo c4 c6
6 Ascanio in Alba-KV111 Sento, che il cor mi dice Ad# Co#
Per la gioia in questo seno D4 G5
7 Il sogno di Scipione-KV126 Risolver non osa (Scipione) D4 B5b
Se vuoi che te raccolgano (Publio) F4 (3
Quercia annosa (Publio) Fa B5b
Di che sei l'arbitra (Scipione) D4 Cé
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8 Lucio Silla-KV135 Il Desio di Vendetta (Lucia Silla) D4 G5
Guerrier, che d'un acciaro (Aufidio) D4 G5
D'ogni piate mii spoglia (Lucia Silla) Cc4 A5
9 Thamos Konig in Aegypten-KV345 There is not any solo song
10 Il Re Pastore-KV208 Si Spande al sole in faccia (Alessandro) E4 G5
Per me Rispondete (Agenore) D4 G5
Se vincendo vi rendo felici (Alessandro) c4 A5
Sol puo dir, Come si trova (Agenore) D4 G5
Voi che fausti ognor donate B3 A5
(Alessandro)
11 Di Gartnerin Aus Liebe-KV191 Welch ein reiz in diesem bilde D4 G5
12 Idomeneo re di Creta-KV366 Non ho calpa (Idamante) E4 A5
Sventurata Sidon (Arbace) E4 A5
Fuor Del Mar E4 G5
Torna la pace al core (Idomeneo) F4 A5
13 Zaide-KV344 Rase, Schicksal F4 BSb
14 Die Entfuhrung Aus Dem Serail- Hier soll ich dich dennsehen G4 A5
KV384 Costanze O wie dngstlich E4 A5
Wenn der Freude Thranen fliessen C4 ASb
Ich baue ganz auf deine Starke E4b BSb
15 Loca del Cairo-Kv422 A tant de can deur (Fabrice) Fa G5
16 Lo Sposo Deluso-KV430 Dove mai trovar quel eiglio (Pulcherio) D4 F5#
17 Der Schauspieldirektor-KvV486 There is not any solo song for tenor c4 A5
18 Le Nozze di Figaro-KvV492 In guegli anni, in cni val poco E4 G5
19 Don Giovanni-KV527 Dalla sua pace D4 G5
Il mio Tesero intanto D4 A5
20 Cosi Fan Tutte-KV588 Un aura amarosa D4 A5
Ah lo veggio quel anima bella F4 B5b
Tradito Schernito (Cavatine) F4 A5
21 Die Zauberflote-KV620 Dies Bildnis ist bezaubernd schon F4 ASb
22 La Clemanza di Tito-KV621 Del piu sublime soglio E4 A5
Ah se fosse intorno al trono FA# A5
Se al imperio amici dei F4 A5b

In Table 6, it is seen that the most frequently used low voices in arias in Mozart's opera and opera-like works are
D4 (16), C4 (10), F4 (10) and E(8), in a descending order, and the most frequently used treble sounds are 4 A5
(17), G5 (16), B5b (5), A5b (5) and C6 (5) in a descending order.

Below is detailed information about the two operatic works of Mozart, which, unlike his other works, did not

write a solo aria for the tenor character.

It is known that Mozart's work "Thamos, Kénig in Aegypten" (KV 345 [336a]), which can be described as "choruses
for a heroic drama", was originated from a play written by Tobias Philipp Freiherr von Gebler. It is known that
Mozart coincidentally composed the music for the play, which was published in Dresden in 1773 and premiered
the following year at the Karntnertortheater in Vienna in April 1774, without notable success. Other sources state
that it was premiered and presented in December 1773.
(https://de.wikipedia.org/wiki/Thamos,_K&nig_in_Agyp). In 'Thamos, Kénig in Aegypten', a piece similar to

oratoria, only choral works for tenor, soprano, alto and bass voice groups are included.
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“Der Schauspieldirector” (KV 486) is a one-act work by W. A. Mozart in the Singspiel genre. The libretto was
written by Johann Gottlieb Stephanie the Younger. It is known that the premiere took place on February 7, 1786
at the Schonbrunn Palace in Vienna. (https://de.wikipedia.org/wiki/Der_Schauspieldirektor). In this piece, a solo

tenor character was included, but a solo aria was not composed for a tenor character.

CONCLUSION and DISCUSSION

During the reviews, it was clear that the texts of the operas were published by different publishers and
organizations. Some of these publications are original handwritten notes and do not include the name of a
publisher, an editor or an institution. 'Werke', 'Edition Peters', 'Breitkoph' and 'Hartel' are some of the publishers
and/or publishing institutions that have published opera texts of Mozart. It is seen that some tenor characters
have different names in the works, and the characters that exist in some publications do not exist in others due
to differences in publishers, editors, or languages (for example, Don Giovanni, the character in the opera Don
Giovanni, sometimes written as Don Juan). This may reveal the possibility that some of the opera texts were
revised and updated, that they were changed consciously or unconsciously, and that some works that could not

be completed by W. A. Mozart were completed by other composers or Mozart's assistants.

The following definitions can be presented regarding the years of composing W. A. Mozart's musical works close
to opera and the entire opera genre. In the analysis phase, firstly, the sources written about Mozart's operas in
the literature were examined. Based on these sources, the opera list composed by Mozart is given in Table 2 in
chronological order of composition. The “KV” codes of the operas are taken from the order known as the Kéchel
Index and made by Ludwig von Kéchel and are listed in accordance with this historical flow. When the frequency
of composing of operas is examined, it is seen that Mozart composed one or two operas almost every year, and
the flow of opera composition continued at equal time intervals without showing any intensity in any time
interval. With this finding, it can be said that Mozart approached the composition of stage music works using
opera and vocal music with devotion. Mozart did not move away from the opera genre in his composing works

and believed in the necessity of conducting the creation process of these works in a disciplined manner.

The following definitions can be presented regarding the languages in which W. A. Mozart's musical works close
to opera and entire opera genres were composed. When the original sources on which the opera texts are printed
are examined, it is seen that W.A. Mozart composed mostly works in Italian language. The fact that Italian is
easier in terms of song performances compared to other languages due to its language and speech structure has
a great effect on this finding. In addition, it is thought that the fact that the operas, for which the works were
ordered to be composed, were preferably in Italian, or that the Italian language was preferred by the composer
in order to be more suitable for Italian opera singers. It is thought that the reason for the use of German, which
is the second language preferred by Mozart after Italian, is due to the fact that German is Mozart's mother
tongue. It is thought that the original language of the opera libretto is also effective in choosing the language of

the operas.
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The following definitions can be presented regarding the accessibility of piano-accompaniment transcriptions of
W. A. Mozart's musical works close to opera and entire opera genres. Some of the composers compose the works
they wrote for instruments or vocals with piano accompaniment, and some only with orchestra accompaniment.
In some cases, piano accompaniment versions can be recreated for orchestral accompaniment works (for
example, stage music works). It is known that these texts’ piano versions can be edited by their assistants under
the control of the composer at the time the piece was written, and sometimes by expert musicians working in
this field after the composer's death. In this respect, when W.A. Mozart's opera works and works close to the
opera type are examined in terms of piano accompaniment, it has been determined that 13 works have piano
transcriptions and 9 works do not have piano transcriptions. As with every composer, some of Mozart's opera
and opera-like works were not successful, so piano versions were not written. It can be said that this is the reason

why the piano accompaniments of 9 works could not be found in the screenings made by the researcher.

The following definitions can be presented regarding the genres of W. A. Mozart's entire opera and musical works
close to the opera as stage music. At the end of the reviews, it has been determined that 7 of Mozart's operas
and works close to the opera genre are opera buffa, 5 are singspiel, 2 are serious operas and the rest are from
various other genres. The composer's own preference may have contributed to this finding. In addition, the fact
that the composer may have composed in genres popular with opera audiences during his lifetime, that the
works must have been written in these genres upon order, and that the publishing houses, organizations and
editors who published the works of the composer wrote the works in the genre they determined themselves

may have had an impact.

The following definitions of the names and tonalities of arias in W. A. Mozart's musical works close to opera and
the entire opera genre can be presented. When the tonalities of the cavatinas, which are close to a total of 53
arias and arias in Mozart's 22 operas and works close to opera, are examined, it was seen that 17 of them were
Bb, 8 of them were C, 6 of them were D, 6 of them were G, 5 of them were A, 4 of them were Eb, 4 of them were
F and one of them was Cm. It can be said that the variety of major tonalities in the works is related to the
harmonic flow that Mozart thought for his works. But it can be seen as an interesting fact that the composer
chose the tone of almost all arias and cavatinas in major tonality and only one in minor tonality. This phenomenon
can be associated with the composer's musical preference for major tonalities for his vocal works, the majority
of his operas (especially the more popular ones) being in the opera buffa type, the need for a more energetic
and cheerful feeling in terms of musical perception, and the fact that what is meant to be told in these works is

more suitable for major tonality.

The following definitions can be presented regarding the lowest and highest notes of arias in W. A. Mozart's
musical works that are close to opera and the entire opera genre. It has been seen that some of the low voices
most frequently used in arias in Mozart's operas and opera-like works are D4 (16), C4 (10), F4 (10) and E4 (8). It
has been observed that some of the most frequently used treble sounds are A5 (17), G5 (16), B5b (5), A5b (5)

and C6 (5). When the works are considered in terms of low sound limits, it is seen that the vocal characteristics
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of the tenor characters were followed very carefully by the composer. When the general vocal range is examined,
it can be seen that it does not exceed 2 octaves, and when it is considered in terms of treble voice limits, tenor
characters have the features that they can use their vocal abilities and limits comfortably. The reason for this is
that the general vocal characteristics of musically different voice characters are well known by the composer,
providing opportunities for the performers with a certain voice technique to sing the works easily without the

need for very wide vocal limits.

RECOMMENDATIONS

There are publications listed by determining the names and composers of the arias in the operas in the classical
music repertoire. However, in this research, unlike other studies, Mozart's opera works and musical works close
to the opera genre were examined in detail. In addition, the most reliable data sources that could be obtained,

were scanned due to the fact that historically the sources have reached the present day from the 1700s.

Thanks to the increase in the study of particular researches for composers who compose vocal music works, and
the methodicalization of these researches, the way for voice educators to use their time more practically and
beneficially will able to be possible, and students who are studying in this field will be able to examine the works
that they can practice on during their vocal training and will be able to reach the necessary and supportive gains

in terms of academic knowledge and artistic performances.

Some opera texts have undergone various changes from the beginning to the present. Some of these changes
are the shortening of some scenes and works, the completion of the works by different people because they
could not be completed by the composer, and the changing of the voice types of some characters in the works.
Due to the fact that there are not enough institutions to follow these processes and there are different editions
of the opera texts, some parts of the composers' works that are not clear and suspicious can be encountered. It
is thought that these possible differences may create confusion in terms of the right performance and the desire
to reach the right information. It is an important requirement to identify and examine such works, to explain or

publish their correct and clear editions.

Mozart composed his operas in different languages. During the composing process, he may have chosen different
licenses for many reasons. Each language, with its unique structure, can shape melodies musically and also guide
vocal performances. For this reason, performing and publishing the works in their original language can be seen

as one of the points to be considered.

Since some of Mozart's operas do not have original piano accompaniments, these works cannot be sung with
piano accompaniment and cannot be included in vocal training repertoires and concerts. All of Mozart's operas
should be produced with piano accompaniment by various official/unofficial institutions, organizations,
associations or individual initiatives. In this way, all his works will be performed more and new repertoires will

be added to vocal training studies.
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WOLFGANG AMADEUS MOZART’IN OPERALARINDAKiI TENOR ARYALARIN
INCELENMESI

0z

Klasik mizigin 6nemli isimlerinden birisi olarak bilinen W.A.Mozart 5 yasinda besteler yapmaya
baslamis bir mizik dahisidir. Bestecilik yoni ¢ok gelismis olan Mozart, hem galgi mizigi hem de
vokal muzik alaninda sayisiz eserler Gretmistir. Vokal mizik alaninda ¢cogunlukla liedler ve operalar
bestelemistir. Klasik Bati Miziginde Klasik Dénem Uslubu ve armonisi ile besteledigi operalari
gunimuzde hala yogun bir ilgi ve istekle sahnelenmektedir. Nitel arastirma yéntemlerinden yola
cikilarak literatiir taramasi ve igerik ¢oziimlemesi yoluyla verileri elde edilmis olan bu derleme
¢alismada, W. A. Mozart'in bltlin opera ve opera tiiriine yakin eserlerindeki tim tenor aryalara
ulasilmis ve bu veriler incelenmistir. Mizik tarihi agisindan 1700°lG yillardan giinimiize gelen
literatiri icermesi nedeniyle bu arastirma icin, ulasilabilmis olan basili kaynaklardan ve akademik
acidan kaynaklari acik bilgiler sunan internet sitelerinden veriler elde edilmistir. W. A. Mozart'in
blitin opera ve opera tirine yakin mizik eserlerinin bestelenme yili ve lisani, piyano
transkripsiyonlarinin ulasilabilirligi, sahne eseri bakimindan tiiri ve tenor karakterleri, arya listesi
ve tonaliteleri, eserlerdeki en pes ve en tiz sesleri hakkinda bilgilerden yola gikilarak ses egitimi ve
opera sarkiciligi alaninda egitimler veren 6gretmenler ve 6grencilere detayh bir kaynak sunulmasi
amaglanmistir. W.A.Mozart ile ilgili yapilmis diger calismalardan farkli olarak bestecinin
operalarinin ve aryalarinin gesitli agilardan detayh incelenmesi agisindan 6nem tasiyan bu
arastirmada; Mozart’in 1767 yilindan vefat ettigi yil olan 1791 yilina kadar neredeyse her yil
ortalama 1 veya 2 opera besteledigi, operalarinin ¢cogunlukla opera buffa ve singspiel tiirlinde
oldugu, tenor karakterler igin besteledigi toplam 53 arya ve cavatinalardan 17 tanesinin Bb
tonalitesinde oldugu, tenor ses karakterlerinin vokal yeteneklerini en iyi sekilde yansitabilecekleri
ozelliklerde eserler bestelemis oldugu ulasilan sonuglardan bazilardir.

Anahtar kelimeler: W.A.Mozart, opera arya, tenor.
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GiRiS

Bedenini, duygularini, yasadigi evreni ve amaglarini, sosyallik kavramini, geleneklerini ve kaltir kavramini
O0grenen insanoglu, yasam deneyimleri ve sosyal birikimleri ile varlhigini sirdiirmeye ¢alismistir. Bu sireglerde iyi,
kotu, kiymetli, degersiz, 6nemsiz, guzel, girkin ve estetik kavramlarini dncelikle dig diinyada tanimis, sonra kendi
i¢ dinyasinda bunlari anlamlandirmistir. Ayrica cevredeki bireylerin diistinceleriile de etkilesime girerek dusiinsel
birikimlerini yenilemis, incelemis, elestirmis ve digerlerinin disiinceleri ile kaynasmistir. Bu etkilesimler
sonrasinda ulastig iyi, glizel ve estetik kavramlari, insanlarin begeni mekanizmalarini gigclendirmis, duygularini
canlandirmisgtir ve sanat kavramini meydana getirmistir. Glizel, estetik, iyi, duygulara hitap edebilen ve insani
kendisine ceken ozellikleri, Urtinleri ve cesitleri olan sanat, tim zamanlarda etkisini koruyabilen yazinsal

birikimleri ve eserleri ile sosyal yasamda vazgecilmez alanlardan birisi haline gelmistir.

Genel bir bashk olarak kabul edilebilecek olan ‘sanat’: isitsel sanatlar, el sanatlari, dans sanatlari, gérsel sanatlar,
sahne sanatlari, edebi sanatlar, teknolojiile iligkili sanatlar ve daha da gogaltilabilecek birgok alt sanat baglgindan
olusan bir bltindir. Alt sanat alanlarinin bazilar yizyillar 6ncesinden gelmekte iken gilincel-yakin siireglerde
olusmus sanat alanlarindan bahsetmek de miimkindir. Sanat alanlarindan birisi olan miizik sanat alani da kendi
icinde alt baslklara ayrilmaktadir. Mizik alaninda besteler galgi ve vokal icin yapilabilmektedir. Vokal mizik

sunumlari ile dikkat ¢eken tiirlerden birisi operadir.

16. yy'in sonlarinda Floransa’da gelistirilmis olan, “drama per musica (muzikal drama)”, “favola in musica
(muzikte masal) veya “rappresentazione in musica (muzikli dramatizasyon)” olarak isimlendirilmis, eylemlerin
karakterler tarafindan dramatik olarak ifade edilmesi icin mizigin 6zelliklerinden yararlanildigi sahne muzigi
tlradar (Swain, 2013: 206-207). Opera; dramatik eylemler, gorsellik, text, vokal muzik ve galgi muziginin
birlesmesinden olusan bir sanattir (Grundy Fanelli, 2004). Metnin tamaminin veya buytk bir kisminin
enstriimantal eslik, kostiim ve sahnelerle birlikte sdylendigi mizige dayal dramatik eserlerdir (Hal Leonard, 1993:
145). Diyalog, oyunculuk, kostiimler, sahne, aksiyon ve miizik, opera sanat formunun bilesenleridir (Fisher, 2005:
14). Opera turtni diger ulusal tiirlerden ayiran popdiler bigimi ise Singspiel’dir. Singspiel, Fransa'daki komik opera
ve ingiltere'deki balad operasiyla bir bakima ayni toplumsal rolii paylasan Almanya’daki drnektir (Apel, 1974:
778). Opera sanati formunun buyukligi, kelimelere muzik araciligiyla hayat verme konusundaki dogasinda
bulunan gliclinden kaynaklanir. Kelimeler diistinceleri ve miizik duygulari uyandirabilir. Opera, insanlari aynianda
hem diisinmeye hem de bazi seyleri hissetmeye sevk eden benzersiz bir tiyatro gosterisidir (Fisher, 2005: 9).
Opera, 0zlinde insanin duygu ve davranislariyla ilgilenen bir sanat eseridir. Opera miizikal agidan ne kadar canl
ve inandirici olursa dinleyici izerindeki etkisi de o kadar fazla olacaktir (Hughes, 1972: 14). Opera sahne muzigi

tlrt mazikal birikimlerin etkisi ve bestecilerin tercihleri ile zamanla ¢esitlenmeye baglamistir.

18. yiizyilin ortalarinda italyan operasi, efsane veya eski tarihten hikayelere dayanan ve ii¢ perdeden olusan “ciddi
opera” turinde ornekler vermeye baslamistir. Bu opera tiirinde her sahnede regitatifler mevcuttur ve bu
anlatimli konusmalarin arkasindan aryalar gelmektedir. Diger bicim olan “opera buffa” (komik opera), icinde

mizah ve espri unsurlari bulunan tirdiir. Onceleri ciddi operalar arasinda sunulan ‘opera buffa’, sonralari
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genellikle iki perdeden olusan kendi basina bir tiir olmugstur (Ammer, 2004: 278). Ciddi opera, belirli bir siire sonra
“grand opera” olarak isimlendirilen biylk opera bicimine donlismustir. Opera Buffa ise, komik opera ismini

almistir.

Opera eserlerinde her role 6zgl vokal tir, metindeki karakterin 6zelligine gore secilir. Opera eserinde siklikla
karsilasilan vokal tipler: Dramatic Soprano, Coloratura Soprano, Lyric Soprano, Spinto Soprano, Subret Soprano,
Lyric Mezzosoprano, Colaratur Mezzosoprano, Dramatic Mezzosoprano, Contralto, Lyric Baritone, Dramatic
Baritone, Helden Baritone, Bas-Baritone, Bass, Counter Tenor, Lyric Tenor, Spinto Tenor, Dramatic (Helden)
Tenor’'dur (Aydin O’'Dwer, 2015: 66-72). Opera eserlerinde gorev alan farkh vokal karakterlerdeki solistler,
besteciler tarafindan eserlere yerlestirilmis olan sanatsal agidan Ust seviyede performans gerektiren arya ve
cavatina’lar seslendirmektedirler. Arya ve cavatina’lar genellikle opera eserlerindeki bas karakterler ve bazen de

yardimci karakterler icin bestelenmekte ve opera kiiltliri icinde varligini sirdirmektedir.

En ince erkek sesi ‘tenor’ olarak adlandirilmaktadir. Tenor sesler de diger ses tirleri gibi alt tirlere ayrilmaktadir.
Dramatik tenor ve lirik tenor en sik karsilan tenor ses turleridir. Vokal muzik repertuvarinda tenor sesler igin

saylisiz eser bestelenmistir. Operalarda tenor ve soprano sesler cogunlukla baskarakter olarak rol almislardir.

Arya: Bir opera veya oratoryoda yer alan, besteleme yapisi agisindan genellikle farkli bir orta boélimi olan,
yansitici karaktere sahip melodik solo sarkidir. 18. yy’in sonlarinda G¢ bolimli form yapisina girmistir
(Hutchinson, 2006). Opera eserinde bir karakterin duygularini anlatma, opera konusunun ve sunumunun bir anlik
durmasi ve dinlenmesi aninda seslendirilen eslikli solo sarkidir (Grundy Fanelli, 2004). On sekizinci ylizyilda
kantat, opera, oratoryo gibi eserlerin bir pargasi olarak tasarlanmis solo ses igin sarkilardir (Eisen & Keefe, 2006:
10). ilk olarak Jacopo Peri'nin Euridice (1600) ve Claudio Monteverdi'nin Orfeo'sunda (1607) bulunan arya
tlrtiniin, daha ayrintili bigcimi Alessandro Scarlatti ve George Frideric Handel'in bestelerinde goriilmds, virtlicz
opera sanatglilarinin yeteneklerini géstermeleri icin seslendirdikleri solo eser tiirii haline gelmistir (Hutchinson,
2006). Sarkici, on sekizinci ylzyil ciddi operasinda baskin bir figiir haline geldigi icin, arya en 6nemli miizik formu
haline gelmistir. Besteciler ve librettistler tarafindan aryalarin formati, 6zellikleri ile ilgili 6zel kurallar tespit
edilmistir (Shrader, 2012: 43). Cavatina ise, 18. ve 19. yy opera ve oratoryolarinda tekrar bolumleri olmayan,
yavas tempolu (Ammer, 2004: 66), arya stilinden daha basit olan kisa solo sarkilardir (Apel, 1974: 139). Ornegin
Hunter’a gbre (1999: 110-140) Buffa Aria, Serva/Condatina Aria, Seria Aria: Stataments of nobility ve Seria Aria:

Rage aria gibi tirleri de mevcuttur.

Aryalarin operalardaki durumlari gesitli kurallara baghdir. Bitiin bas karakterlerin her perdede en az bir aryasi
vardir. ikinci derece 6nemli olan diger karakterler bas karakterlerinkinden daha az dneme sahip olan aryalari
seslendirirler. Ayni tonalitede iki arya ard arda gelmez (Dagdelen, 2003: 7). 18. yy’dan itibaren mizikal
anlayislarin yenilenmesi ve bestecilerin besteler yaparken bireysel tercihlerini daha fazla 6ne ¢ikarmasiyla birlikte

bircok kural degisime ugramistir.
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17. yy’da baslamis olan opera eseri besteleme ¢alismalari klasik bati miizigi donemlerinin her evresinde devam
etmistir. Operalar her yeni miizik doneminde bestecilerin kendi tarzlari ve mizik doneminin anlatim 6zellikleri ile
gilincellenmis, bestecilerin operalarinda farkl olana ulasma amaclari ile devamhhgini sirdirmistir. G.F. Handel,
C. W. Gluck, L. V. Beethoven, G. Rossini, G. Verdi, G. Puccini, G. Donizetti, V. Bellini, R. Wagner ve W. A. Mozart

opera tlriine 6rnekler vermis dnemli bestecilerden bazilari olmustur.

W. A. Mozart Salzburg’da dogmustur. Muzik sanatini susleyen en yetenekli ve en zengin donanima sahip
dahilerden biri olan Wolfgang Amadeus Mozart, dért yasinda mizisyen babasindan aldigi derslerle miizik

egitimine baslamistir. Ablasi da kendisi gibi piyanist olan Mozart, miizisyen bir aile icinde yetismistir.

Alt1 yasinda klasik mizik besteleri yapmaya baslamis olan Mozart, babasinin destegi ve girisimleri ile olaganiisti
mizik yetenegini Avrupa’nin gesitli lilkelerinde verdigi konserlerde gdstermistir. ilk operasi olan Bastien and
Bastienne’yi 12 yasinda bestelemistir. Paris, Roma, Prag, Frankfurt ve daha bir¢ok sanat baskentlerine miizisyen
olarak geziler yapmis olan Mozart'in eserlerini tek tek saymak imkansizdir. Miizik alaninda dehaligini ve ustaligini

olusturan ogeleri tanimlamak da kolay degildir (Selanik, 1996: 135-142).

W. A. Mozart’'in besteleri konser salonlarinda seslendirilmesinin yaninda egitim faaliyetlerinde de bir materyal-
arag olarak kullanilmaktadir. Solo vokal mizik igin besteledigi lied’ler, arioso’lar, arietta’lar, cavatina’lar ve
arya’lar amatér ve profesyonel nitelikte her tir ses egitiminde kullanilabilmektedir. Arya ve cavatinalar ses
egitiminde ve opera sanatinda diger eser tiirlerine gore seslendirme glicligl agisindan en zor eserlerdir. Bu tirler

genellikle opera sarkiciligl, san ve ileri ses egitimi ¢calismalarinda kullaniimaktadir.

Opera sanat alanina yonelik ses egitimi, viicuttaki tim kaslarin kontrol altinda tutulmasi, kaslarin en iyi sekilde
kullanimi ve dogru notalarin g¢ikarilarak sarkinin sozlerinin dogru telaffuz edilebilmesi igin artikiilasyon
hareketlerinin yeterli olarak sunulmasidir. Opera sanatinda san egitimi, yorulmadan, zorlanmadan ve uzun siire
sarki soyleyebilme performanslarinin sunumu igin san tekniklerinin dogru 6grenilmesidir (Aycan & Neimetzade,
2018: 231). Bu dusiunceyle dogru orantili olarak operatik san performanslarinda ve ses egitimi ¢alismalarinda
kullanilan materyaller olan san eserlerinin (6rnegin cavatina ve aryalar) ses egitimciler tarafindan dogru
seciminde egitim kurumunun misyonu, egitimde asamalilik, akademik nitelikler, beklentiler ve performans

gucligi ozelliklerinin dikkate alinmasi gerektigi sdylenebilir bir durum olmaktadir.

Literatiirde Mozart’in operalari izerine gesitli arastirmalar mevcuttur. Bunlardan bazi 6rnekler sunlardir: ‘Cabals
and Satires: Mozart’s Comic Operas in Vienna’ isimli ¢alismasinda lan Woodfield (2019) isimli arastirmaci
Mozart'in son dénem c¢alismis oldugu komik operalarini incelemis ve icindeki yergilerin yonelimlerini
arastirmistir. ‘Mozart and His Operas’ isimli ¢alismasinda David Cairns isimli arastirmaci Mozart’in operalarini
cesitli agilardan incelemis olan kitaplari incelemistir (2006). ‘Recognition in Mozart’s Operas’ isimli ¢calismasinda
Jessica Waldoff (2006), Mozart’in operalarindaki karakterlerin sahnede tanima-taninma durumlarini cesitli
acilardan incelemistir. ‘Mozart’s Operas: A Companion’ isimli kitabinda Mary Hunter (2008), bestecinin

operalarini her okuyanin rahatlikla anlayabilecegi bir sekilde yaziya dokmustar.
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Arastirmanin Problemi, Amaci ve Onemi

Tenor seslerin egitiminde ve gesitli akademik arastirmalarda kullanilmak lzere “Wolfgang Amadeus Mozart
tarafindan bestelenmis olan opera ve opera tiirline yakin 22 eserdeki tenor aryalarin muzikal ve vokal 6zellikleri
nelerdir?” probleminden yola cikilarak arastirma sirdiarilmistir. Mozart’'in bestelemis oldugu opera ve opera
tirlne yakin muzik eserleri hangi yillarda ve hangi dilde bestelenmistir?; Bu eserlerin piyano transkripsiyonlarina
ulasilabilmekte midir?; Bu eserlerin sahne eseri bakimindan tirleri nedir?; Bu eserlerdeki tenor karakterlerin
isimleri nelerdir?; Bu eserlerdeki tenor karakterlerin sdyledigi aryalarin isimleri ve tonaliteleri nelerdir?; Bu

eserlerdeki aryalarin en pes ve en tiz sesleri nelerdir? alt problemlerinden yola cikilarak veriler elde edilmistir.

Yine bu arastirmada Mozart’in bestelemis oldugu opera ve opera tiiriine yakin mizik eserlerinin; bestelenme yili
ve lisanlarinin, piyano transkripsiyonlarina ulasilabilirliginin, sahne eseri bakimindan tirlerinin ve tenor karakter
isimlerinin, arya isimlerinin ve tonalitelerinin, eserlerdeki en pes ve en tiz seslerinin tespit edilmesi; bu
tespitlerden yola cikarak opera sarkicihigi ve profesyonel ses egitimi alaninda ses egitimi veren/verecek
68retmenlerin tenor ses karakterinde olan/olabilecek olan 6grencilerine yonelik kapsamli bir kaynak sunulmasi;
ayrica tenor sesler ve egitimi alaninda bu tir bilgilere ihtiya¢g duyabilen akademisyenler, arastirmacilar ve
ogrenciler icin yukarida belirtilmis olan 6zellikleri iceren derleme bir kaynak sunularak yararlanabilmelerine

imkan saglanmasi amaglanmistir.

Arastirmanin; Wolfgang Amadeus Mozart’'in tenorlar i¢in bestelemis oldugu tim aryalarin ayrintih bicimde
incelenerek bulgularin detayl verilmis olmasi, bu tespitleri ile alanda yapilmis ilk arastirma olmasi, ses
egitimcilerine ve ses egitimi alani arastirmacilarina c¢alismalarinda 6nemli derecede zaman kazanimi
saglayabilecek ozelliklerde olmasi ve tenor sesler icin secilecek olan eserlerin asamali olarak ilerleyebilmesine

imkanlar sunabilmesi agisindan 6nem tasidigi disliniImektedir.
YONTEM

Bu c¢alismada nitel arastirma yodntemlerinden dokiman incelemesi teknigi ve icerik ¢ozimlemesi teknigi
uygulanmistir. Arastiriimasi planlanan olaylar ve olgulara iliskin bilgileri kapsayan yazili materyallerin incelenmesi
dokiiman analizi olarak aciklanabilir (Yildirnm & Simsek, 2008: 187). Akademik arastirmalarda dokiimana ulasma,
orijinal olup olmadigini teyit etme, dokiimani anlama, analiz etme ve veriyi kullanma gibi dokiiman analizi
yontemleri siklikla kullanilmaktadir (Kiral, 2020). igerik ¢dziimlemesi, bir metnin, bir kitabin veya belgenin belirli

ozelliklerinin sayisallastirilarak belirlenmesi islemidir (Karasar, 2009: 184)
Verilerin Toplanmasi

Arastirmanin inceleme alani olan “opera” ana bashgindan yola cikilarak opera alani kapsaminda basili olan
kaynaklar ve internet ortaminda mevcut olan sanal kitap, makale vb. literatiire ulasiimistir. Literatir incelemesi
sonrasinda arastirmaya katki sunacak olan yayinlar ve kaynaklar, givenilir kaynaklardan secilmistir. Bu siire¢ ve

durum arastirmanin sinirliigini da ortaya ¢ikarmaktadir. Tarama sonrasinda bestecinin her operasi igin farkli
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basimlarla sunulmus olan yaklasik 2 ya da 3 opera metni oldugu tespit edilmistir. Mizik diinyasinda daha fazla
bilinen operalarin ise ortalama 4 ya da 5 opera metni oldugu tespit edilmistir. Bu metinler arastirmanin problemi
dogrultusunda incelenmistir. Arastirmanin incelemeyi hedefledigi degiskenlere (bestelenme yili ve lisani, piyano
transkripsiyonlarina ulasilabilirligi, sahne eseri bakimindan tirleri ve tenor karakter isimleri, arya isimleri ve
tonaliteleri, eserlerdeki en pes ve en tiz sesler) destek saglayabilen veriler, arastirmaci tarafindan olusturulmus
olan opera inceleme formuna sayisal deger ve nitel tanimlamalarla islenerek yerlestirilmistir. Bu sayede

arastirmanin verileri toplanmistir.

Verilerin islenmesi

Opera inceleme formuna yerlestirilmis sayisal degerler belirttikleri 6zelliklerin kullanim sikhgi ve tire 6zgi
ozellikleri agisindan gesitli hesaplamalarla bulgulastiriimistir. Operalarin analizleri sirasinda arya soyleme gorevi
olan tenor karakterlerin aryalari;; mizik formu yapisi ve vokal performans agisindan aryalara esit guglik
derecesinde sayilabilen Cavatina’lar incelenmistir. Bu analizler sirasinda tenor karakterlerin aryalarinin tst ve alt

ses araliklari asagida verilmis olan sekil 1 deki nota kodlarindan yola cgikilarak formda gerekli yere yazilmistir.

A cfpi®  Ffeifarf  c2foef  Fafcafaz’  cafod?  Fofefad?  cefpef  Fefoefas®  oofpst  Fafostas®  cefoe?  refoefas®  crfor?  rrforfar?

A

€1 D1 E1 F1 G1 A1 B C3 D2 E3 F3 G3 A3 B3 C5 D5 E5 F5 G5 A5 BS C7 D7 ET F7 GT A7 B7

Sekil 1. Oktavlarin ve Notalarin isimlendirmeleri (https://www.liveabout.com/pitch-notation-and-octave-
naming-2701389)
Arastirmanin analizleri sirasinda evrensel muizik kurallarina gére mizik eserlerinin tonal yazilislarinin pratik yazimi
icin kisaltilmis sifrelemeleri kullanilmistir. Bu kisa yazim bigimleri her calgi ve eser igin kullanilabilmektedir. Bu

kullanim asagidaki tablo 1’ de verilmistir.

Tablo 1. Akorlarin Pratik Yazimi
Akorlarin Pratik Yazimi

Tonalite Pratik Yazimi Tonalite Pratik Yazimi
La Major A La Min6r Am
Si Major B Si Minoér Bm
Do Major C Do Mino6r Cm
Re Major D Re Minér Dm
Mi Major E Mi Minor Em
Fa Major F Fa Minor Fm
Sol Major G Sol Minér Gm
La bemol Major Lab La diyez Minor La#m
Do diyez Major Dot Si bemol Minor Sibm
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BULGULAR

Arastirmada elde edilen bulgular; ¢alismanin amacini ve problemini destekler nitelikte olmaldir. Bulgular
kisminda sadece bulgular sunulup agiklanmalidir. Asla yorum yapilmamalidir. Yorum, tartisma ve sonug kisminda
yapilmaldir. Bulgular bélimiinde gerek goériildigiunde tablo, sekil, grafik veya resimlerle kullanilip agiklama
yapilabilir. W.A.Mozart'in operalari ve opera tlriine yakin sahne mizigi eserleri basili yayinlar ve kaynaklar
sunarak bilgiler sunan akademik internet sayfalarindan edinilmis ve gerekli olan bulgular asagida tablolar halinde

sunulmustur.

Tablo 2. W.A. Mozart’in Operalarinin, Bestelenme Yillarinin ve Orijinal Lisanlarinin Listesi

W. A. Mozart'in Operalarinin Listesi Bestelenme Yili Orijinal Lisan

1 Apollo et Hyacinthus-KV38 1767 Latince

2 Die Schuldigkeit des ersten Gebots-KV35 1767 Almanca
3 Bastien and Bastienne-KV50 1768 Almanca
4 La Finta Semplice-KV51 1768 italyanca
5 Mitridate Re di Ponto-KV87 1770 italyanca
6 Ascanio in Alba-KV111 1771 italyanca
7 Il sogno di Scipione-KV126 1772 italyanca
8 Lucio Silla-KV135 1772-1773 italyanca
9 Thamos Konig in Aegypten-KV345 1773 italyanca
10 Il Re Pastore-KV208 1775 italyanca
11 Di Gartnerin Aus Liebe-KV191 1775 Almanca
12 Idomeneo re di Creta-KV366 1780 italyanca
13 Zaide-KV344 1780 Almanca
14 Die Entfuhrung Aus Dem Serail-KV384 1781-1782 Almanca
15  Loca del Cairo-Kv422 1783 italyanca
16 Lo Sposo Deluso-KV430 1783 italyanca
17 Der Schauspieldirektor-KvV486 1786 Almanca
18 Le Nozze di Figaro-KvV492 1786 italyanca
19  Don Giovanni-KV527 1787 italyanca
20 Cosi Fan Tutte-KV588 1789 italyanca
21 Die Zauberflote-KV620 1791 Almanca
22 La Clemanza di Tito-KV621 1791 italyanca

Tablo 2’de W. A. Mozart’in opera ve opera tiriine yakin bestelerinin 1767 yilindan itibaren basladigi ve vefat
ettigi yil olan 1791 yilina kadar sirdirdiGgi goriulebilmektedir. Bestecinin neredeyse her yil ortalama 1 veya 2
opera besteledigi; bu eserlerin yazildigi dillerin cogunluk sirasina gore italyanca (14 adet), Almanca (7 adet) ve
Latince (1 adet) oldugu tespit edilmistir. W.A.Mozart'in opera ve opera tiirline yakin olan eser tirlerinin
belirlenmesinde Eisen and Keefe’nin Mozart (izerine hazirladigi ansiklopedi (2006: 638-639) ve kaynaklari belirli

akademik veriler sunan bazi internet sitelerindeki veriler dikkate alinmistir.
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Tablo 3. W.A.Mozart’in Operalarinin ve Piyano Transkripsiyon Durumlarinin Listesi

Opera Listesi

Piano Transkripsiyon

1 Apollo et Hyacinthus-KV38 Mevcut Degil
2 Die Schuldigkeit des ersten Gebots-KV35 Mevcut Degil
3 Bastien and Bastienne-KV50 Var
4 La Finta Semplice-KV51 Mevcut Degil
5 Mitridate Re di Ponto-KV87 Mevcut Degil
6 Ascanio in Alba-KV111 Mevcut Degil
7 Il sogno di Scipione-KV126 Mevcut Degil
8 Lucio Silla-KV135 Mevcut Degil
9 Thamos Konig in Aegypten-KV345 Var
10 Il Re Pastore-KV208 Mevcut Degil
11 Di Gartnerin Aus Liebe-KV191 Var
12 Idomeneo re di Creta-KV366 Var
13 Zaide-KV344 Var
14 Die Entfuhrung Aus Dem Serail-KV384 Var
15 Loca del Cairo-KVv422 Var
16 Lo Sposo Deluso-KV430 Mevcut Degil
17 Der Schauspieldirektor-KV486 Var
18 Le Nozze di Figaro-KV492 Var
19 Don Giovanni-KV527 Var
20 Cosi Fan Tutte-KV588 Var
21 Die Zauberflote-KV620 Var
22 La Clemanza di Tito-KV621 Var

W. A. Mozart’in operalari ve opera tiriine benzer eserlerinin 13 tanesinin piyano transkripsiyonlarinin erisilebilir

oldugu ve 9 tanesinin ise piyano transkripsiyonlarinin erisilebilir olmadigi tablo 3’de gorilebilmektedir.

Tablo 4. W.A.Mozart’in Operalarinin, Opera Turlerinin ve Tenor Karakterlerinin Listesi

W. A. Mozart'in Operalarinin Listesi Opera Tiirii Tenor Karakter
1 Apollo et Hyacinthus Intermezzo Oebalus
2 Die Schuldigkeit des ersten Gebots Geistliches Singspiel- Christgeist
Sacred Drama

3 Bastien and Bastienne Singspiel Bastien

4 La Finta Semplice Opera Buffa Fracasso

5 Mitridate Re di Ponto Opera Seria Mitridates

6 Ascanio in Alba Festa teatrale Aceste

7 Il sogno di Scipione Azione teatrale Scipione
Publio

8 Lucio Silla Opera Seria Lucia Silla
Aufidio

9 Thamos Konig in Aegypten Historical Dram Music for only choir

10 Il Re Pastore Dramatisches festspiel- Agenore

Serenata Alessandro

11 Di Gartnerin Aus Liebe Opera Buffa Do Anchise
Graf Belfiore

12 Idomeneo re di Creta Drama Per Musica Idamante
Arbace
Idomeno

13 Zaide Singspiel Gomatz

14 Die Entfuhrung Aus Dem Serail Singspiel Belmonte
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15 Loca del Cairo Opera Buffa Biondello (Fabrice),
Calandrino (he has not aria)

16 Lo Sposo Deluso Opera Buffa Don Asdrubale
Pulcherio

17 Der Schauspieldirektor Singspiel-Comic Opera Monsieur Vogelsang

18 Le Nozze di Figaro Opera Buffa Basillio

19 Don Giovanni Opera Buffa Don Ottovio

20 Cosi Fan Tutte Opera Buffa Ferrando

21 Die Zauberflote Singspiel Tamino

22 La Clemanza Di Tito Opera Seria Tito (Titus)

W.A. Mozart’in operalari ve opera tiriine yakin eserlerinin 7 tanesinin opera buffa, 5 tanesinin singspiel, 2
tanesinin ciddi opera ve kalanlarin gesitli diger tirlerden oldugu tablo 4’de goérilebilmektedir. Opera tiirlerinin
bir kismina Julian Rushton (2006: 254-255) isimli yazarin “Mozart” isimli kitabindan ve kaynaklar vererek

akademik veriler sunan internet kaynaklarindan ulasiimistir.

Tablo 5. W.A.Mozart’in Operalarinin, Aryalarinin Listesi ve Aryalarin Tonalitesi

W. A. Mozart'in Operalarinin Listesi Arya Adi Tonalite
1 Apollo et Hyacinthus-KV38 Ut navis in aequore luxuirante per montes Eb
Die Schuldigkeit des ersten Gebots- Mit Jammer muss ich schauen C
KV35 Jener Donnerworte Kraft Eb
Manches Uebel will zuweilen Bb
3 Bastien and Bastienne-KV50 Grossen dank dir abzustatten C
Geh du sagst mireine fabel G
Meiner liebsten schéne wangen A
4 La Finta Semplice-KV51 Guarda la Donna in viso G
In voi belle e leggiadria se talor Bb
Nelle guerre d'amore non val sempre D
5 Mitridate Re di Ponto-KV87 Se di Lauri il Crine Adorno G
Quel ribelle e queli ingrato D
Tu che fe delmi sei Bb
Gia di pieta mi spoglio C
Vado incontro al fato estremo F
6 Ascanio in Alba-KV111 Sento, che il cor mi dice A
Per la gioia in questo seno Bb
7 Il sogno di Scipione-KV126 Risolver non osa (Scipione) F
Se vuoi che te raccolgano (Publio) Bb
Quercia annosa (Publio) F
Di che sei l'arbitra (Scipione) Bb
8 Lucio Silla-KV135 Il Desio di Vendetta (Lucia Silla) D
Guerrier, che d'un acciaro (Aufidio) C
D'ogni piate mii spoglia (Lucia Silla) C
9 Thamos Konig in Aegypten-KV345 Solo sarki yok
10 Il Re Pastore-KV208 Si Spande al sole in faccia (Alessandro) D
Per me Rispondete (Agenore) G
Se vincendo vi rendo felici (Alessandro) F
Sol puo dir, Come si trova (Agenore) Cm
Voi che fausti ognor donate (Alessandro) C
11 Di Gartnerin Aus Liebe-KV191 Welch ein reiz in diesem bilde Eb
12 Idomeneo re di Creta-KV366 Non ho calpa (Idamante) Bb
Sventurata Sidon (Arbace) A
Fuor Del Mar D
Torna la pace al core (Idomeneo) Bb
13 Zaide-KV344 Rase, Schicksal Bb
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14 Die Entfuhrung Aus Dem Serail Hier soll ich dich dennsehen C
-KV384 Costanze O wie angstlich A

Wenn der Freude Thranen fliessen Bb

Ich baue ganz auf deine Starke Bb

15 Loca del Cairo-KV422 A tant de can deur (Fabrice) Bb
16 Lo Sposo Deluso-KV430 Dove mai trovar quel eiglio (Pulcherio) G
17 Der Schauspieldirektor-KvV486 Tenor ses igin solo eser yok. Bb
18 Le Nozze di Figaro-KV492 In guegli anni, in cni val poco Bb
19 Don Giovanni-KV527 Dalla sua pace G
Il mio Tesero intanto Bb

20 Cosi Fan Tutte-KV588 Un aura amarosa A
Ah lo veggio quel anima bella Bb

Tradito Schernito (Cavatine) C

21 Die Zauberflote-KV620 Dies Bildnis ist bezaubernd schon Eb
22 La Clemanza di Tito-KV621 Del piu sublime soglio G
Ah se fosse intorno al trono D

Se al imperio amici dei Bb

Tablo 5’te W. A. Mozart’in 22 opera ve opera tiirtine yakin eserlerindeki toplam 53 arya ve arya tiriine yakin olan
cavatinalarin tonalitelerinin ¢ok kullanimdan aza dogru: 17 tanesinin Bb, 8 tanesinin C, 6 tanesinin D, 6 tanesinin

G, 5 tanesinin A, 4 tanesinin Eb, 4 tanesinin F ve bir tanesinin Cm tonalitelerinde oldugu goriilebilmektedir.

Tablo 6. W.A.Mozart’in Operalarinin, Aryalarin, Aryalardaki En Pes ve En Tiz Seslerin Listesi

W. A. Mozart’in Operalarinin Arya Adi En Pes Nota En tiz nota
Listesi
1 Apollo et Hyacinthus-KV38 Ut navis in aequore luxuirante per E4b A5b
montes

2 Die Schuldigkeit des ersten Gebots- Mit Jammer muss ich schauen D4 G5
KV35 Jener Donnerworte Kraft c4 AS5b
Manches Uebel will zuweilen E4 G5
3 Bastien and Bastienne-KV50 Grossen dank dir abzustatten c4 A5
Geh du sagst mireine fabel FA# F5
Meiner liebsten schone wangen D4# F5#
4 La Finta Semplice-KV51 Guarda la Donna in viso D4 G5
In voi belle e leggiadria se talor F4 G5
Nelle guerre d'amore non val sempre D4 G5
5 Mitridate Re di Ponto-KV87 Se di Lauri il Crine Adorno c4 c6
Quel ribelle e queli ingrato c4 A5
Tu che fe delmi sei c4 cé6
Gia di pieta mi spoglio D4 A5
Vado incontro al fato estremo Cc4 C6
6 Ascanio in Alba-KV111 Sento, che il cor mi dice A4t Coet#t
Per la gioia in questo seno D4 G5
7 Il sogno di Scipione-KV126 Risolver non osa (Scipione) D4 B5b
Se vuoi che te raccolgano (Publio) Fa Ccé6
Quercia annosa (Publio) F4 B5b
Di che sei l'arbitra (Scipione) D4 cé6
8 Lucio Silla-KV135 Il Desio di Vendetta (Lucia Silla) D4 G5
Guerrier, che d'un acciaro (Aufidio) D4 G5
D'ogni piate mii spoglia (Lucia Silla) c4 A5

9 Thamos Konig in Aegypten-KV345 There is not any solo song
10 Il Re Pastore-KV208 Si Spande al sole in faccia (Alessandro) E4 G5
Per me Rispondete (Agenore) D4 G5
Se vincendo vi rendo felici (Alessandro) Cc4 A5
Sol puo dir, Come si trova (Agenore) D4 G5
B3 A5
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Voi che fausti ognor donate
(Alessandro)

11 Di Gartnerin Aus Liebe-KV191 Welch ein reiz in diesem bilde D4 G5
12 Idomeneo re di Creta-KV366 Non ho calpa (Idamante) E4 A5
Sventurata Sidon (Arbace) E4 A5

Fuor Del Mar E4 G5

Torna la pace al core (Idomeneo) F4 A5

13 Zaide-KV344 Rase, Schicksal F4 B5b
14 Die Entfuhrung Aus Dem Serail- Hier soll ich dich dennsehen G4 A5
KV384 Costanze O wie dngstlich E4 A5

Wenn der Freude Thranen fliessen c4 A5b

Ich baue ganz auf deine Starke E4b B5b

15 Loca del Cairo-Kv422 A tant de can deur (Fabrice) F4 G5
16 Lo Sposo Deluso-KV430 Dove mai trovar quel eiglio (Pulcherio) D4 F5#
17 Der Schauspieldirektor-KvV486 There is not any solo song for tenor c4 A5
18 Le Nozze di Figaro-KvV492 In guegli anni, in cni val poco E4 G5
19 Don Giovanni-KV527 Dalla sua pace D4 G5
Il mio Tesero intanto D4 A5

20 Cosi Fan Tutte-KV588 Un aura amarosa D4 A5
Ah lo veggio quel anima bella F4 B5b

Tradito Schernito (Cavatine) F4 A5

21 Die Zauberflote-KV620 Dies Bildnis ist bezaubernd schon F4 A5b
22 La Clemanza di Tito-KV621 Del piu sublime soglio E4 A5
Ah se fosse intorno al trono FAH# A5

Se al imperio amici dei F4 A5b

W. A. Mozart’in operalarinda ve opera tiirline benzer eserlerindeki aryalarda en sik kullanilmis olan pes seslerin
¢oktan aza dogru bir kisminin D4 (16), C4 (10), F4 (10) ve E4 (8) oldugu; en sik kullanilan tiz seslerin goktan aza
dogru bir kisminin ise A5 (17), G5 (16), B5b (5), A5b (5) ve C6 (5) oldugu tablo 6’da gorilebilmektedir.

Asagida W.A.Mozart'in diger eserlerinden farkli olarak tenor karakter icin solo arya yazmadig iki opera tiriine

yakin eseri hakkinda ayrintili bilgi verilmistir.

W. A. Mozart'in, bir kahramanlik drami igin koro eserleri besteledigi “Thamos, Kénig in Aegypten” (Misir Krali
Thamos) isimli eserinin (KV 345 [336a]), Tobias Philipp Freiherr von Gebler'in bir oyunundan kaynaklandig bilinir.
W.A. Mozart'in tesadiifi olarak oyunun mizigini bestelemis oldugu, bu eserin 1773'te Dresden'de basilarak ertesi
yil Nisan 1774'te Viyana'daki Karntnertortheater'da dikkat cekici bir basari olmadan préomiyerinin yapildigi
bilinmektedir. Bagka kaynaklar Aralk 1773'te promiyeri vyapilarak sunuldugunu belirtmektedir
(https://de.wikipedia.org/wiki/Thamos, Kénig_in_Agypten). Oratorya tiiriine benzeyen bir eser olan ‘Thamos,

Konig in Aegypten’de sadece tenor, soprano, alto ve bas ses gruplari igin koro eserlerine yer verilmistir.

“Der Schauspieldirector” (KV 486) ise W. A. Mozart'in Singspiel tiriinde tek perdelik bir eseridir. Librettosu,
Johann Gottlieb Stephanie the Younger tarafindan yazilmistir. Promiyerin 7 Subat 1786'da Viyana'daki
Schonbrunn Sarayi'nda gergeklestigi bilinmektedir (https://de.wikipedia.org/wiki/Der_Schauspieldirektor). Bu

eserde solo tenor karaktere yer verilmis ama tenor karaktere solo arya bestelenmemistir.
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TARTISMA ve SONUC

Bu bolimde bulgular kisminda elde edilen verilerin tartismasi yapilir. Arastirmanin gergevesinde elde edilen
bulgular ilgili literatir ile karsilastirilarak yazar yorumlari ile tartisiilmahdir. Sonug kisminda ise tartismalar
sonucunda ortaya ¢ikan ana fikirler agiklanmalidir. incelemeler sirasinda operalarin metinlerinin farkli yayin
temsilcileri ve kurulusglar tarafindan basildigi agikga goriilmustiir. Bu yayinlarin bazilari orijinal el yazimi notalardir
ve yayincl ismi, editor ismi veya kurum ismi de bulunmamaktadir. ‘Werke’, ‘Edition Peters’, ‘Breitkoph and Hartel’
ise opera metinlerinin basimini yapmis yayincilardan ve yayin kuruluslarindan bazilaridir. Yayin kurulusu, yayina
hazirlayan kisi ve basim lisani farkliliklarindan kaynakli bazi tenor karakterlerin isimlerinin digerlerinden degisik
olabildigi (6rnegin Don Giovanni operasindaki karakter olan Don Giovanni, bazen Don Juan olarak da yazilmistir)
gorialmustar. Bu durum: opera metinlerinin bazilarinin yeniden gézden gegirilerek giincellenmesi, bilingli veya
bilingsiz degistirilmis olmasi, hatta W. A. Mozart tarafindan bitirilememis bazi eserlerin baska besteciler ve/veya

Mozart’in yaninda g¢alisan yardimcilari tarafindan tamamlanmis olmasi ihtimalini ortaya ¢ikarabilmektedir.

W. A. Mozart’in biitin opera ve opera tiriine yakin mizik eserlerinin bestelenme vyillarina iliskin su tespitler
sunulabilir. Analiz agsamasinda ilk olarak literatiirde W.A. Mozart’in operalari hakkinda yazilmis olan kaynaklar
incelenmis, bu kaynaklardan yola gikilarak bestecinin bestelemis oldugu opera listesi tablo 2’ de bestelenme
sirasina gore verilmistir. Operalarin “KV” (bazen sadece K kullanilmistir) kodlari Kéchel Dizini olarak bilinen ve
Ludwig von Kochel tarafindan yapilmis olan siralamadan alinmis ve bu tarihsel akisa uygun olarak listelenmistir.
Operalarin bestelenme sikligi incelendiginde bestecinin hemen hemen her yil bir veya iki opera besteledigi, opera
besteleme akisinin her hangi bir yil araliginda yogunluk géstermeden esit zaman aralklarinda sirmis oldugu
goralmustar. Bu bulgu ile W. A. Mozart'in opera ve vokal mizik kullanilan sahne mizigi eserlerinin
bestelenmesine ozveri ile yaklasmis oldugu, besteleme ¢alismalarinda opera tiirlinden uzaklagsmadigl ve bu

eserleri yaratim sirecini disiplinli calismalarla ylritmenin gerekliligine inanmis oldugu séylenebilir.

W. A. Mozart'in biitiin opera ve opera tiriine yakin miizik eserlerinin bestelenmis oldugu lisanlarina iliskin su
tespitler sunulabilir. Opera metinlerinin basili oldugu orijinal kaynaklar incelendiginde W.A.Mozart’'in en fazla
italyanca dilinde eserler bestelemis oldugu, bulgunun bu sekilde elde edilmesinde: italyanca’nin sarki
performanslari agisindan dil ve konusma yapisi nedeniyle diger dillere nazaran daha kolay yapida olmasinin,
siparis olarak bestelenmesi istenmis olan operalarin tercihen italyanca dilinde istenmis olabilmesinin veya italyan
opera sanatcilarina daha uygun olmasi icin besteci tarafindan italyanca dilinin tercih edilmis olmasinin etkili
olmus olabilecegi disiinilmektedir. italyanca’dan sonra besteci tarafindan tercih edilmis diger dil olan
Almanca’nin ise bestecinin kendi kullandigi anadili olmasindan kaynaklanmis olmasinin etkili oldugu
disinilmektedir. Operalarin lisaninin segilmesinde opera librettosunun orijinal lisaninin da etkili oldugu

disinilmektedir.

W. A. Mozart'in bitiin opera ve opera tiirine yakin miizik eserlerinin piyano eslikli transkripsiyonlarinin

ulasilabilirligine iliskin su tespitler sunulabilir. Bestecilerin bazilari ¢algl veya vokal igin yazdiklari eserleri piyano
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eslikli olarak bazilari da sadece orkestra eslikli olarak bestelemektedirler. Bazi durumlarda orkestra eslikli eserler
(6rnegin sahne mizigi eserleri) icin piyano eslik versiyonlari yeniden olusturulabilmektedir. Bu eserlerin piyano
uyarlamalarinin, eserin yazildigi donemde bestecilerinin kontroliinde kendi yardimcilari tarafindan yapildigi
bilinmektedir. Bestecinin vefatindan sonra ise bu alanda ¢alismakta olan uzman mizisyenler tarafindan
diizenlenmeye devam edilmektedir. Bu bakimdan W.A.Mozart’in operalarinin ve opera tiiriine yakin eserlerinin
piyano eslikli yazimlari agisindan incelendiginde 13 tanesinin piyano transkripsiyonlarinin erisilebilir oldugu ve 9
tanesinin ise piyano transkripsiyonlarinin erisilebilir olmadigi tespit edilmistir. Her bestecinin oldugu gibi W. A.
Mozart'in da bazi opera ve opera tiriine yakin eserlerinin basarili olmama durumlarindan dolayi piyanolu
versiyonlarinin yazilamamis-tercih edilememis olmasinin, erisiiememis olan 9 eserin piyano esliklerinin
arastirmaci tarafindan yapilan taramada bulunamamis olmasinin bulgunun bu sekilde olusmasinda etkili oldugu

soylenebilir.

W. A. Mozart’in bltiin opera ve operaya yakin muzik eserlerinin sahne muzigi olarak turlerine iliskin su tespitler
sunulabilir. incelemeler sonunda W.A. Mozart’in operalari ve opera tiiriine yakin eserlerinin 7 tanesinin opera
buffa, 5 tanesinin singspiel, 2 tanesinin ciddi opera ve kalanlarin gesitli diger tirlerden oldugu tespit edilmistir.
Bulgunun bu sekilde olusmasinda bestecinin kendi tercihinin, bestecinin yasadigi donemde opera dinleyicileri
tarafindan ragbet goren tirlerde yazilmis olabilmesinin, eserlerin siparis lizerine bu tirlerde yazilmis olmasi
zorunlulugunun, bestecinin eserlerini basmis olan yayin evlerinin, kuruluslarinin ve editérlerin eser tirlerini kendi

tespit ettikleri tirde yazmis olmalarinin etkisinin olmus olabilecegi diistinilmektedir.

W. A. Mozart’in biitlin opera ve opera tiriine yakin miizik eserlerindeki arya isimleri ve tonalitelerine iligskin su
tespitler sunulabilir. W. A. Mozart’in 22 opera ve opera tiriine yakin eserlerindeki toplam 53 arya ve arya tiirine
yakin olan cavatinalarin tonalitelerinin coktan aza dogru: 17 tanesinin Bb, 8 tanesinin C, 6 tanesinin D, 6 tanesinin
G, 5 tanesinin A, 4 tanesinin Eb, 4 tanesinin F ve sadece bir tanesinin Cm tonalitelerinde oldugu tespit edilmistir.
Eserlerdeki major tonalitelerin gesitliliginin, bestecinin eserleri icin distindigti armonik akis ile iliskili oldugu
soylenebilir. Fakat bestecinin neredeyse tiim aryalarin ve cavatinalarin tonunu major tonalitede ve sadece bir
tanesini mindr tonalitede se¢mis olmasi ilging bir durum olarak gorilebilir. Bu durum bestecinin vokal eserler igin
mizikal olarak mojor tonaliteleri tercih etmesi/istemesi, operalarinin ¢ogunlugunun (6zellikle daha ¢ok
sevilenlerin) opera buffa tiriinde olmasindan dolayl mizikal duyus acisindan daha enerjik ve neseli hissiyat

gerektirmesi ile ve bu eserlerde anlatilmak istenenlerin major tonaliteye daha uygun olmasi ile iligskilendirilebilir.

W. A. Mozart’in biitiin opera ve opera tiirine yakin mizik eserlerindeki aryalarin en pes ve en tiz notalarina iliskin
su tespitler sunulabilir. W. A. Mozart'in operalarinda ve opera tiiriine benzer eserlerindeki aryalarda en sik
kullanilmis olan pes seslerin ¢oktan aza dogru bir kisminin D4 (16), C4 (10), F4 (10) ve E4 (8) oldugu; en sik
kullanilan tiz seslerin ¢oktan aza dogru bir kisminin ise A5 (17), G5 (16), B5b (5), A5b (5) ve C6 (5) oldugu tespit
edilmistir. Eserler pes ses sinirlari agisindan disindldiglinde, tenor karakterlerin ses 6zelliklerine besteci
tarafindan cok dikkatle uyulmus oldugu, genel ses araligi incelendiginde 2 oktavi gegcmedigi, tiz ses sinirlari

acisindan daslinildiginde de tenor karakterlerin vokal yeteneklerini ve ses genisliklerini rahat kullanabilecekleri
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ozelliklerde oldugu gorilebilmektedir. Bulgunun bu sekilde olusmasinda miizikal agidan farkl ses karakterlerine
ait genel vokal 6zelliklerin besteci tarafindan oldukga iyi bilinmesinin, cok genis ses sinirlarina ihtiya¢ duyulmadan
belirli bir ses teknigine sahip yorumcularin eserleri rahatlikla séyleyebilmesine imkanlar sunmus olmasinin etkili

oldugu soylenebilir.

ONERILER

Klasik mizik repertuvarinda bulunan operalardaki aryalarin isimleri ve bestecilerinin tespit edilmesiyle listelenmis
yayinlar mevcuttur. Fakat bu arastirmada diger arastirmalardan farkh olarak W. A. Mozart’'in opera ve opera
tirtine yakin muzik eserleri derinlemesine incelenmis, tarihsel olarak kaynaklarin 1700’li yillardan glinimize

ulasmasi nedeniyle elde edilebilmis olan en saglikh veri kaynaklari taranmistir.

Bu calismada oldugu gibi vokal mizik eserleri besteleyen bestecilere 6zel eser incelemelerinin artmasi ve bu
incelemelerin metotlastirimasi sayesinde, ses egitimcilerinin zamanlarini daha pratik ve faydal olarak
kullanabilmelerinin yolu agilmis olabilecek, bu alanda egitim almakta olan 6grenciler, ses egitimleri siiresince
seslendirebilecekleri eserleri kendileri de inceleyebilecek, akademik bilgi ve sanatsal performanslar agisindan

gerekli ve destekleyici kazanimlara ulasabileceklerdir.

Bazi opera metinleri baslangicindan bugtine kadar gelirken gesitli degisikliklere ugramistir. Bu degisikliklere bazi
sahnelerin ve eserlerin kisaltiimasi, bestecisi tarafindan tamamlanamamasi nedeniyle farkh kisiler tarafindan
bitirilmesi, bazi karakterlerin ses tirlerinin degistirilmesi 6rnek olarak verilebilir. Bu slregleri takip edebilecek
ciddi otoritelerin yeterli olmamasi ve opera metinlerinin farkli basimlarinin olmasindan dolayi, bestecilerin bazi
eserlerinde dogrulugu net olmayan, siiphe uyandirici bolimlerle karsilasilabilmektedir. S6z konusu olabilecek bu
farkhhklarin dogru performans ve dogru bilgilere ulasma istegi acisindan karisikliklar yaratabilecegi
disinidlmektedir. Bu tir eserlerin tespit edilerek incelenmesi, dogru, net basimlarinin agiklanmasi veya

yayinlarinin yapilmasi 6nemli bir gerekliliktir.

W. A. Mozart operalarini farkli dillerde bestelemistir. Besteleme siirecinde besteci bircok nedenden dolayi farkli
lisanlari se¢mis olabilir. Her lisan kendine has yapisi ile mizikal olarak ezgileri sekillendirebilmekte ve vokal
performanslari da yoénlendirmektedir. Bu nedenle eserlerin orijinal dilleri ile seslendirilmesi ve basimlarini

yapilmasi dikkat edilmesi gereken noktalardan birisi olarak kabul edilebilir.

W.A. Mozart’in bazi operalari orijinal piyano eslikleri olmamasi nedeniyle piyano eslikli olarak séylenememekte,
ses egitimi repertuarlarina ve konserlere dahil edilememektedir. Bestecinin tim operalarinin gesitli resmf olan/
olmayan kurum, kurulus, dernek veya bireysel girisimlerle piyano esliklendirilmesi gerekmektedir. Bu sayede tim

eserleri daha fazla seslendirilebilecek ve ses egitimi ¢alismalarina yeni repertuvarlar eklenmis olunabilecektir.

1425



I.l E TSAR (International Journal of Education Technology and Scientific Researches) Vol: 7, Issue: 18, 2022

Etik Metni

“Bu makalede dergi yazim kurallarina, yayin ilkelerine, arastirma ve yayin etigi kurallarina, dergi etik kurallarina

uyulmustur. Makale ile ilgili dogabilecek her tirli ihlallerde sorumluluk tarafima aittir.

Yazar(lar) Katki Orani: Yazarin bu makaleye katki orani %100'dir.
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