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ABSTRACT

This is qualitative research conducted to examine the albums for the four-hand piano and the
four-hand works included in the piano albums in terms of their content. In this study, in which
content analysis was used as a model, a total of eleven piano albums containing four piano pieces
were identified, and all of these eleven albums were reached to provide a sample to represent
the universe of the study. The four-hand piano albums reached within the scope of the research
and the four-hand works included in the piano albums were examined by the researchers in line
with the pre-determined sub-problems. The sample was grouped in terms of playing levels,
tonality/modality, arrangement/ adaptation/originality/ being edited or not, and album genres
and the results were presented and interpreted in the figures under the relevant topics. The
results of this study have revealed the fact that the primo and secondo parts of the four-hand
piano pieces are mainly written at the beginner and intermediate level, and there are no
advanced four-hand piano pieces. Moreover, it was revealed that the albums mostly consisted of
tonal and less modal pieces and modal four-hand works were not included. While the number of
original and edited albums in the arrangements are close to each other, it has been observed that
there is only one four-hand album in the adaptation type. In line with the results of this study, it
has been suggested to increase the number of the albums and works of four-hand piano; for
students who take piano education at a professional and professional level to allocate more time
to four-handed pieces in their lessons and, to conduct academic studies examining the effects of
both four and two hands piano works and albums in the curriculum of piano education.
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INTRODUCTION

An individual’s own body or his instrument is considered to be the most important means that he uses while
expressing himself through music. Therefore, it can be easily said that one of the most important elements of
music education is instrument education (Bozoglu Demir and Kumtepe, 2021). Piano education, which is one of
the sub-dimensions of instrument education, is a long and complex process like the education process of all
instruments (Ercan, 2008); however, this basically includes the development of mental, psychomotor and
affective skills (Ertem, 2011). As in every instrument, it is essential to acquire some technical and musical skills
at the beginning stage and to use these skills permanently. The acquisition of these skills at the practical level is
considered the most significant objective of every stage of music education, including piano education
(Gasimova, 2011). In spite of the fact that the piano education process is mostly planned on artistic piano skills
such as solo piano repertoire and technical studies; it should not be underestimated that the functional piano
skills should also be improved for a more holistic piano education process (Tecimer Kasap, 2005). These
functional piano skills include the ability of sight-reading, transposing, and polyphony, as well as playing

together.

An important process of instrument education for a student is to gain the ability of expression. The educators
classify the works according to the periodical differences, the style and the style features of the works and help
to create a repertoire that progresses systematically in acquiring these skills to the student (Akgil, 2021). This
repertoire can sometimes be for solo playing and sometimes for playing together. According to Ercan (2008),
the work of playing together helps the integration of the musical personality and social personality of the
student, and also the work can be performed in the form of duo, trio or quartet ensembles, or with a chamber
orchestra and similar instrument ensembles. Moreover, it provides the student with the opportunity to get to
know his/her own instrument better, to make bold comments with it, and to develop a sense of solidarity

among those playing together.

While the piano students play together or perform chamber music, they do not only display their individual
talents and knowledge, but also gain a certain discipline while making ensemble music. Skills such as the sense
of responsibility of playing together, work discipline, collective action, and social communication are among the
qualifications that chamber music studies provide to students (Soytok, 2017). Soytok's ideas can also be
transferred to four-hand works, which is the simplest form of chamber music for the piano. According to Biber
0z (2001), instrument education and chamber music studies play a supportive and complementary role after
certain stages of instrument education. At the same time, by using the knowledge and skills acquired in

instrument education in chamber music studies, the student also finds the opportunity to get to know the

examples of both national and universal music works.

Piano duets, which are an essential tool for piano students of all levels, both to learn technical skills to increase
motivation towards the instrument, and to develop one of the most important dimensions of music education,

such as playing together, are highly educational works in piano education. According to Strauss and Strauss
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(1990), piano duets are chamber music works that can be performed by two pianists on one piano and are also
called four-hand works because they are performed by two pianists (Cited by Tecimer Kasap, 2006). In the four-
hand works, the pianist sitting on the right represents the upper (primo) part; and the pianist sitting on the left

is performing the lower part, that is, the secondo part.

Owing to the fact that two pianists play simultaneously on a piano keyboard in four-hand pieces, the pianists
who perform this work also learn different techniques. To illustrate, players are forced to sit close to each other;
hands, forearms, elbows and fingers also have to stay very close on the keyboard. In such cases, students are
supposed to learn to play using different positions and to develop and apply various techniques in order to

perform works with two people's hands intertwined.

The students who find it challenging to keep the tempo constant in their solo work have to be precise and fully
rhythmic in their four-hand piano practice, and in this way, they learn to create the right tempos and to keep
these tempos constant (Leung, 2004). It is because the tempo kept by the student or the teacher in solo works
is controlled by the primo for the secondo or vice versa. In this way, students who play both the upper part and

the lower part learn to play with a constant tempo by listening to each other and reinforce it.

Camp (1992), on the other hand, expresses his views on this subject with the expression that duets offer the
best experiences of making music not only for beginners but also for students at all stages. In addition,
according to Camp, playing a duet excites and motivates the student at first, and then helps develop an internal

sense to feel rhythmic unit beats and sentence shapes.

Besides four-hand exercises reinforcing keeping the tempo constant; these exercises also ensure that the two
players are in harmony with each other, and that their hearts beat at the same time, and they also reinforce the
extra effort to achieve the perfect unity, especially at the beginning and ending of the works. Balancing the
volume of the melody in four-hand works is different from solo piano performances. In solo piano performance,
an effort is made to bring the melody of any party to the fore in either the right or the left hand. However, in
four-hand works, the melody can sometimes be found in the primo part, sometimes in the secondo part, and
sometimes in both parts. In situation where the tune is present in only one party, the player of the other party
should play as lightly as possible and help the party playing the tune stand out more. In this way, it can easily be
said that the four-hand exercises also contribute to the nuance and musicality skills of the students. In addition,
making music together with two people will increase the motivation of the students for the piano lesson, as it is
a more enjoyable when compared to solo performances. Especially at the beginning stage, while the technical
infrastructures are being created and the students are not yet able to play beautiful and pleasant melodies,
doing piano exercises with their teachers will help them hear more beautiful melodies and increase their
interest in the lesson. In order to be able to play the piece as soon as possible, the time students spend at the

instrument will also increase.
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Studying piano duets will also contribute to the increase of the student's sight-reading skills. For instance, when
the student is doing sight-reading alone, this work may turn into an involuntary pause at mistakes, and going
over them once more by rereading and studying those places. However, when the piano student sight-reads
during the duet studies, one of the parts (probably the second part) is played by the teacher, so even if the
student makes a mistake, he will continue to play the piece without hesitation and without having the

opportunity to repeat the difficult parts. This will give the student a chance to do real sight-reading.

When all the issues mentioned above are taken into consideration, it can be easily said that many problems and
lack of motivation encountered in the process of piano education can be solved with four-hand exercises.
However, despite all these positive features that duet studies bring to piano students, it is thought that the
number of albums published for four-hand piano in our country is quite low. Based on this situation, the
problem of this study can be stated as follows: “What is the content of the four hand works in the albums and
piano albums published in Turkey like?” Based on this problem statement, answers to the following questions

will be sought throughout this research:

1) How do the albums for the four-hand piano and the primo and secondo parts of the four-hand works
included in the piano albums look like in terms of playing level?

2) How do the albums in Turkey for the four-handed piano and the four-hand works included in the piano
albums look in terms of tonality/modality/modality?

3) How do the albums in Turkey for the four-hand piano and the four-hand works in the piano albums look like
in terms of being arranged/adapted/original/edited?

4) In which album type are the books published for piano included in the research?

METHOD

Research Model

This study, which aims to analyze the four-hand piano albums published in Turkey in terms of different
variables, is a descriptive study, and, one of the qualitative research methods — a case study design was used in
this research. Qualitative research is defined as a study in which qualitative data collection methods such as
observation, interview and/or document analysis are used, and a qualitative process is followed to reveal
perspectives and facts in a realistic and holistic way in the natural environment (Yildirim, 1999). On the other
hand, a case study is also defined as an in-depth description and examination of a limited system (Meriam,

2013; cited in Subasi & Okumus, 2017).

Universe and Sample

In this study, the universe can be defined as the whole of the elements that the research results are intended to
be generalized (Karasar, 2009) or the structure formed by all the elements that make up the subject under

examination (Arik, 1992). The sample, on the other hand, is defined as the cluster selected from a certain
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universe according to certain rules, is accepted to have the competence to represent the universe, and smaller
than the population (Karasar, 2009). The widest and most accurate information about the universe can be
obtained by reaching the whole universe, but in cases where the universe is very large or it is necessary to
obtain information in a shorter time, it may be necessary to work on the sample (Arikan, 2007). The universe of
this study consists of all four hand albums published and are accessible in Turkey. Within the scope of the study,
all of these albums were reached and examined. Therefore, it can be concluded that the sample in this study

represents the universe. Eleven four-hand piano albums examined within the scope of the research are given in

Table 1.
Table 1. Four Hand Piano Albums in Turkey and Piano Books Including Four Hand Piano Works
The Name of the Album Author
Neseli Notalar (Joyful Notes “Piano Four-Hand Book”) Burcu OZER
Ogretmenimle Caliyorum “Dort El Piyano” (I Play with My Teacher “Piano Four-Hand”)  Enver TUFAN
En Guzel Piyano Duetleri (The Best Piano Duets) Belir TECIMER KASAP

Piyano igin Tirki Duzenlemeleri Cocuklar ve Gengler icin Dort El Piyano Pargalar
(Turkish Music Arrangements for the Piano: Piano Four Hands Works for Teenagers izzet YUCETOKER
and children)

Ilk Adimlardan Zirveye Dort El Piyano Albumi Birinci Kitap (From First Steps to the
Top: Piano Four Hands Album Book 1)

Nargiz EMINOVA

Piyano Albimi (Piano Album) Gil CIMEN — Nevhiz ERCAN

Gengler icin Piyano Pargalari — 2 (Piano Works for Teenagers 2) Betiil Esra GULSQY

Piyano En lyi Dostum O (Piano, My Best Friend) Salih AYDOGAN

Piyano Repertuvari (Piano Repertoire) Birim — Alper GORSEV

Tuslarda Makamsal (Magam on Keys) Nur GULER

Rus Bestecileri Piyano Albimi (Russian Composers Piano Album) Olga HASANOGLU
Limitations

The scope of this research is limited to the four-hand piano albums published in Turkey and the four-hand piano
works included in these books. A total of eleven piano albums matching these characteristics were found and all

of these albums were examined within the scope of the research.

Data Collection and Analysis

The four-hand piano albums and the four-hand works included in these albums were examined by the
researchers in line with the determined sub-problems. Content analysis method was used in the analysis of the
data, and the albums and the works in these albums are categorized in terms of playing levels,
tonality/modality/magam, arrangement/adaptation/being original/ being edited, and album types. The data is
accordingly presented and interpreted in tables under the relevant categories. Content analysis basically aims
to collect similar data within the framework of certain concepts and themes and to interpret them by arranging
them in a way that the reader can easily understand (Yildirim & Simsek, 2008). The most important point in the
content analysis method is that the method is supposed to be "systematic" and “objective” (Kogak & Arun,

2006).

In line with the first sub-problem, while examining the playing levels of aloums and works, three levels were
specified as beginner, intermediate and advanced. While albums and works that contain only the use of white

and black keys in a fixed hand position are considered as a beginner level; the albums and works that contain
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techniques such as finger crossing, double voice and chord playing, and voice hold were evaluated as
intermediate level. The albums and works that contain techniques that require polyrhythm, agility and

virtuosity are included in the advanced level category.

FINDINGS

This section contains the findings related to the sub-problems created within the scope of the research. The
data in the tables are interpreted and the necessary explanations are given under the relevant tables.

Findings Related to First Sub-problem

Findings Regarding the Playing Level of Albums Published for Four Hand Pianos and Four Hand Pieces in

Piano Albums in Turkey

Table 2. The Distribution of Albums Published in Turkey for Four Hand Pianos and Four Hand Pieces in Piano
Albums by Playing Level
Primo Secondo Primo Secondo Primo Secondo
Beginner Intermediate Advanced

Album and Author

Neseli Notalar Dért El Piyano Kitabi (Joyful Notes “Piano N N
Four-Hand Book” - Burcu Ozer)

Ogretmenimle Caliyorum Dért El Piyano (I Play with My N N
Teacher “Piano Four-Hand” - Enver Tufan)

En Guizel Piyano Duetleri (The Best Piano Duets - Belir N N N N
Tecimer)

Piyano icin Tiirk Mizigi Duzenlemeleri; Cocuklar ve

Gengler icin Dort El Piyano Pargalari (Turkish Music N N
Arrangements for the Piano: Piano Four Hands Works for

Teenagers and children - izzet Yiicetoker)

ilk Adimlardan Zirveye-Dort E | Piyano Albimii 1 (From

First Steps to the Top: Piano Four Hands Album Book 1 - v
Nargiz Eminova)

Piyano Albimi (Piano Album - Giil Cimen & Nevhiz Ercan) N ~
Gengler igin Piyano Parcalari 2 N
(Piano Works for Teenagers 2 - Betll Esra Giirsoy)

Piyano En iyi Dostum O (Piano, My Best Friend - Salih N

Aydogan)

Piyano Repertuari

(Piano Repertoire - Birim & Alper Gorsev)

Tuslarda Makamsal (Magam on Keys - Nur Giiler)

2 |e| < | 2 | < |2 =

Rus Bestecileri Piyano Albimu (Russian Composers Piano N
Album - Olga Hasanoglu)

As demonstrated in Table 2, primo and secondo parties are evaluated at three different proficiency levels as
beginner, intermediate and advanced. Considering that the difficulty levels of the two parties may be different,
the levels of the primo and secondo parties were examined separately. Among the albums included in the
research, there are no advanced four-hand works in the primo and secondo parties; however, there are
generally works and albums suitable for beginner and intermediate level. It has been determined that seven of
the 11 albums contain works at the beginner level and seven of them at the intermediate level. The analyzes
were made separately for all the four hand pieces in the albums; and they were evaluated by determining

whether they were suitable for the relevant level. The albums, which contain only four handworks written at
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intermediate level, are “Tuslarda Makamsal (Magam on Keys)”, “Rus Bestecileri Piyano Albimii (Russian
Composers Piano Album)” and “Piyano igin Tiirk Miizigi Diizenlemeleri; Cocuklar Ve Gengler icin Dért El Piyano
Parcalari (Turkish Music Arrangements for the Piano: Piano Four Hands Works for Teenagers and children)”.
There are no albums with primo and secondo parties written only at the beginner level. In addition, in line with
the examinations, it has been determined that the only album that contains a beginner's piece in the secondo

party is “En Glizel Piyano Diietleri (The Best Piano Duets)”.

Findings Related to the Second Sub-problem

Findings Regarding Tonality/Modality/Maqam Information of Albums Published for Four Hand Pianos and

Four Hand Pieces in Piano Albums in Turkey

Table 3. The Distribution of Aloums Published for Four Hand Pianos and Four Hand Pieces in Piano Albums in
terms of Tonality/Modality/Magam

Author Album Tonality Modality Magam
" Neseli Notalar Dort El Piyano Kitabi (Joyful Notes “Piano
B
urcu Ozer Four-Hand Book) \
Ogretmenimle Caliyorum Dért El Piyano (I Play with My
Enver Tufan Teacher “Piano Four-Hand”) \
Belir Tecimer En Glzel Piyano Dietleri (The Best Piano Duets) N

Piyano igin Tiirk Mizigi Dizenlemeleri; Cocuklar ve Gengler
icin Dort El Piyano Pargalari (Turkish Music Arrangements
for the Piano: Piano Four Hands Works for Teenagers and y
children)

ilk Adimlardan Zirveye- Dért El Piyano Albiimii 1 (From First

izzet Yiicetoker

Nargiz Emi .

arglz tminova Steps to the Top: Piano Four Hands Aloum Book 1) \

Gl Cimen & Nevhiz Ercan  Piyano Albim (Piano Album) y

ler igin Pi Pargalari 2 (Piano Works for T

Betil Esra Giirsoy S)eng er Igin Piyano Pargalari 2 (Piano Works for Teenagers N

Salih Aydogan Piyano En lyi Dostum O (Piano, My Best Friend) y

Birim&Alper Gorsev Piyano Repertuari (Piano Repertoire) v \
Nur Giiler Tuslarda Makamsal (Magam on Keys) +y
Olga Hasanoglu Rus Bestecileri Piyano Albimu (Russian Composers Piano N

Album)

Table 3 demonstrates the tonality, modality and magam distributions of four-hand piano albums and four-hand
works in these piano books. According to the data gathered from this table, it has been observed that eight
albums were written in tonal form and two albums were written in magam form. One of the albums contains
both tonal and modal works. It is noteworthy that there are no four-hand piano works or albums written in a
modal form and that the modal works are included in only two albums. Birim & Alper Gorsev's “Surpriz/Duyek”,
which is included in the “Piyano Repertuari (Piano Repertoire)” album, was written in a Cargdh magam scale
similar to C major; however, it has been concluded that it is polyphonic using triple (tonal) harmony.
Nonetheless, this work has been evaluated in the category of modal, based on the understanding of modal

scale.
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Findings Regarding the Third Sub-problem

Findings Regarding the Arrangement/Adaptation/Being Original or Edited of Albums for Four Hand Pianos

and Four Hand Pieces in Piano Albums in Turkey

Table 4. The Distribution of Arrangement/Adaptation/ Being Original or Edited of Albums for Four Hand Pianos

and Four Hand Pieces in Piano Albums in Turkey

Author Album Arrangement  Adaptation  Original Edited
. Neseli Notalar Dort El Piyano Kitabi (Joyful

Burcu Ozer Notes “Piano Four-Hand Book) v
Ogretmenimle Caliyorum Dért El Piyano (I Play

Enver Tufan with My Teacher “Piano Four-Hand”) \

Belir Tecimer En Glzel Piyano Dietleri (The Best Piano Duets) v
Piyano igin Tiirk Mizigi Dizenlemeleri; Cocuklar

; . ve Gengler igin Dort El Piyano Pargalari (Turkish

lzzet Yicetoker Music Arrangements for the Piano: Piano Four \I
Hands Works for Teenagers and children)
ilk Adimlardan Zirveye- Dért El Piyano Albimii 1

Nargiz Eminova (From First Steps to the Top: Piano Four Hands y v
Album Book 1)

Gil Cimen & . .

Nevhiz Ercan Piyano Albumi (Piano Album) y

Betiil Esra Giirsoy Gengler Igin Piyano Pargalari 2 (Piano Works for N
Teenagers 2)

Salih Aydogan Piyano En lyi Dostum O (Piano, My Best Friend) y v

Birim & . . .

Alper Gorsev Piyano Repertuari (Piano Repertoire) v y

Nur Giler Tuslarda Makamsal (Magam on Keys) \I

Olga Hasanoglu Rus Bestecileri Piyano Albimu (Russian N

Composers Piano Album)

The four-hand piano albums and four-hand works in piano albums were analyzed in four categories:
arrangement, adaptation, beings original and being edited as demonstrated in Table 4. As a result of this
examination, it has been revealed that there are four albums with works in the editing genre, four with works in
the original genre, five with works in the editorial genre, and only one album with works in the adaptation
genre. Three of the albums contain works in two different genres. These albums are “Piyano En lyi Dostum
O(Piano, My Best Friend) ,” both with arrangement and edited, “Piyano Repertuari(Piano Repertoire)”, both
original and edited, and “ilk Adimlardan Zirveye-Dért El Piyano Albiimii | (From First Steps to the Top: Piano Four

Hands Album Book 1)”, both with arrangement and edited.

Findings Regarding the Fourth Sub-problem

Findings Regarding the Album Type of Books Published for Piano Included in the Research

Table 5. Distribution of Published Books for Four Hand Pianos by Album Genre

Author Name of the Album Album Musical Piece
Burcu Ozer Neseli Notalar Dort El Piyano Kitabi (Joyful Notes “Piano Four-Hand N

Book)

" - DOrtElPi -
Enver Tufan 9gretmen|mle Cal'lyorum ort El Piyano (I Play with My Teacher N

Piano Four-Hand”)
Belir Tecimer En Guzel Piyano Duetleri (The Best Piano Duets) v
izzet Yiicetoker Piyano icin Turk Mizigi Dizenlemeleri; Cocuklar ve Gengler igin y
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Dort El Piyano Pargalari (Turkish Music Arrangements for the Piano:
Piano Four Hands Works for Teenagers and children)

ilk Adimlardan Zirveye- Dért El Piyano Albiimii 1 (From First Steps N

Nargiz Eminova to the Top: Piano Four Hands Album Book 1)

E:Lﬁ:gi:aﬁl Piyano Albimi (Piano Album) v
Betll Esra Glrsoy Gengler igin Piyano Pargalari 2 (Piano Works for Teenagers 2) y
Salih Aydogan Piyano En lyi Dostum O (Piano, My Best Friend) y
Birim & Alper Gorsev Piyano Repertuari (Piano Repertoire) y
Nur Gller Tuslarda Makamsal (Magam on Keys) y
Olga Hasanoglu Rus Bestecileri Piyano Albimu (Russian Composers Piano Album) v

Table 5 demonstrates the findings regarding the album types of the piano books examined within the scope of
the research. The objective is to distinguish the four-handed works included in the piano albums published in
Turkey and the albums that contain only four-handed piano works. As can be observed in the table, there are
only five books published as four-hand piano albums (an album containing only four-hand works). The number
of albums containing four hand pieces in piano albums is six. Examining the piano albums, it has been observed
that there are 14 pieces in the book “Piyano Albiimii (Piano Album)”, 3 pieces in the book “Gencler I¢in Piyano
Parcalari 2 (Piano Works for Teenagers 2)”, 4 pieces in the book “Piyano En lyi Dostum O (Piano, My Best
Friend)”, 10 pieces in the book “Piyano Repertuari (Piano Repertoire)”, 2 pieces in the book “Tuslarda Makamsal
(Magam on Keys)” and 4 pieces of four-hand works in the book “Rus Bestecileri Piyano Albiimii (Russian

Composers Piano Album)”.

CONCLUSION and DISCUSSION

This study aims to analyze the piano four-hand albums and piano albums published in Turkey according to their
playing level, tonality/modality/magam, their arrangement/adaptation/ being original/ being edited and the
genre they belong to. In this section of the research, the results related to the findings obtained within the

scope of the stated purpose and suggestions regarding these results are presented.

Based on the findings acquired in this study, it was concluded that the playing levels of eleven four-hand piano
albums were at the beginner and intermediate level. The albums that contain beginner-level works for the
primo party are determined as “Neseli Notalar (Joyful Notes)”, “Ogretmenimle Caliyorum (I Play With My
Teacher”, “En Giizel Piyano Dietleri (The Best Piano Duets)”, Piyano Albiimii (Piano Album)”, “Piyano En lyi
Dostum O (Piano, My Best Friend)”, “Piyano Repertuari (Piano Repertoire)” and they are appropriate to play
with beginner level piano students. The albums that contain medium-level works by the primo party are “En
Giizel Piyano Diietleri”, “Piyano igin Tiirk Miizigi Diizenlemeleri, Cocuklar ve Gengler icin Dért El Piyano Parcalari
(Turkish Music Arrangements for the Piano: Piano Four Hands Works for Teenagers and children)”, “ilk
Adimlardan Zirveye-Dort El Piyano Albimi I(From First Steps to the Top: Piano Four Hands Album Book 1),
“Piyano Albiimii (Piano Album)”, “Gengler icin Piyano Pargalari 2”, “Piyano Repertuari(Piano Repertoire)”,
“Tuslarda Makamsal (Magam on Keys)”, “Rus Bestecileri Piyano Alblimi ( Russian Composers Piano Album)”
and are suitable for intermediate level piano learners. Having examined the findings, it is noteworthy that there

are no four-hand piano albums and works for advanced level learners published in Turkey. This deficiency in

advanced works causes challenges in accessing especially foreign publications due to difficulties in acquiring
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and/or accessing over the internet. Urhal and Can (2018) in their study titled “An Analysis of Cello, Piano, Violin,
Viola and Flute Music Books Published in Turkey” found that Turkish music scorebooks for cello were less in
number when compared to books for classical music pieces. They stated that educators and researchers do not
conduct studies in this field and only tend to use foreign resources. When they examined the proficiency levels
of piano books, they stated that although there were 30 books at the beginner level, there were very few (only

6) advanced piano books. The studies of Urhal and Can are similar to the findings gathered in this study.

When the four-hand piano albums published in Turkey and the four-hand works included in the piano albums in
terms of tonality, modality and magam are examined, it is revealed that eight of the eleven albums consist of
tonal works only. Two of these albums contain only modal pieces, and one of them consists of both tonal and
magam works. Within the scope of this research, it was observed that there were no four-hand works in the
modal structure. The scarcity of instrumental four-hand works and the absence of modal four-hand works show
that a major deficiency for piano players has been ignored. Karaaslan and Ozgiir (2021) in their study titled
“Comparison of Music Teacher Candidates' Knowledge of Modal, Magam and Tonal Scales” mentioned that
students' mastery of modal scales as well as tonal and magam scales would have many positive effects. These
positive effects are to be able to recognize the scale structure of a piece, to be able to sing different types of
music according to their local characteristics, to be able to convey the notation with the right equipment since
the equipment of the pieces will be different, to be able to play the pieces with Turkish and Western
instruments, to be able to perform original work by using similar scales of different types of musical pieces, and
to provide convenience in keeping the hearing skill dynamics. Thus, as Karaaslan and Ozgiir stated in their
studies, the absence of modal works among four-hand piano works requires attention as an important point in

terms of including the teaching of modal scales in music education.

In line with the findings within the scope of arrangement/adaptation/ being original/ being edited of four-hand
piano albums and works; it was concluded that there were only four albums consisting of original works. There
are four albums and works in total written in the arrangement type. When we look at the edited albums and
works, it is determined that there are a total of five. There is only one album written in the adaptation type. As
a result of these themes, which were determined as arrangement, being original and edited, it can be observed
that the rates are quite close to each other. According to Nacakgl (2005), making use of arrangement works in
instrument education has a positive influence on students' instrument education. Among these positive
influences are providing the spiritual and emotional development of the student, recognizing the rhythmic and
melodic structure of folk melodies, developing their performing skills, using their instruments more efficiently

in their professional life, and improving their sight-reading and transposition skills.

Regarding the results of the analysis of the genres of the books published for the four-hand piano included in
the research; it is outstanding that five of the eleven albums were published as albums consisting of only four-
hand piano works. Six of them are in the form of four-hand works included in piano albums. The scarcity of

four-hand piano albums published in Turkey reveals that there is a great deficiency in this field.
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RECOMMENDATIONS

This study aims to analyze the piano four-hand albums and piano albums published in Turkey according to their
playing level, tonality/modality/magam, their arrangement/adaptation/ being original/ being edited and the
genre they belong to. In this section of the research, the results related to the findings obtained within the

scope of the stated purpose and suggestions regarding these results are presented.

Based on the findings acquired in this study, it was concluded that the playing levels of eleven four-hand piano
albums were at the beginner and intermediate level. The albums that contain beginner-level works for the
primo party are determined as “Neseli Notalar (Joyful Notes)”, “Ogretmenimle Caliyorum (I Play With My
Teacher”, “En Glizel Piyano Dietleri (The Best Piano Duets)”, Piyano Albimii (Piano Album)”, “Piyano En lyi
Dostum O (Piano, My Best Friend)”, “Piyano Repertuari (Piano Repertoire)” and they are appropriate to play
with beginner level piano students. The albums that contain medium-level works by the primo party are “En
Giizel Piyano Diietleri”, “Piyano igin Tiirk Miizigi Diizenlemeleri, Cocuklar ve Gengler icin Dért El Piyano Pargalari
(Turkish Music Arrangements for the Piano: Piano Four Hands Works for Teenagers and children)”, “ilk
Adimlardan Zirveye-Dort El Piyano Albimi I(From First Steps to the Top: Piano Four Hands Album Book 1),
“Piyano Albiimii (Piano Album)”, “Gengler icin Piyano Pargalari 2”, “Piyano Repertuari(Piano Repertoire)”,
“Tuslarda Makamsal (Magam on Keys)”, “Rus Bestecileri Piyano Albumi ( Russian Composers Piano Album)”
and are suitable for intermediate level piano learners. Having examined the findings, it is noteworthy that there
are no four-hand piano albums and works for advanced level learners published in Turkey. This deficiency in
advanced works causes challenges in accessing especially foreign publications due to difficulties in acquiring
and/or accessing over the internet. Urhal and Can (2018) in their study titled “An Analysis of Cello, Piano, Violin,
Viola and Flute Music Books Published in Turkey” found that Turkish music scorebooks for cello were less in
number when compared to books for classical music pieces. They stated that educators and researchers do not
conduct studies in this field and only tend to use foreign resources. When they examined the proficiency levels
of piano books, they stated that although there were 30 books at the beginner level, there were very few (only
6) advanced piano books. The studies of Urhal and Can are similar to the findings gathered in this study.

When the four-hand piano albums published in Turkey and the four-hand works included in the piano albums in
terms of tonality, modality and magam are examined, it is revealed that eight of the eleven albums consist of
tonal works only. Two of these albums contain only modal pieces, and one of them consists of both tonal and
magam works. Within the scope of this research, it was observed that there were no four-hand works in the
modal structure. The scarcity of instrumental four-hand works and the absence of modal four-hand works show
that a major deficiency for piano players has been ignored. Karaaslan and Ozgiir (2021) in their study titled
“Comparison of Music Teacher Candidates' Knowledge of Modal, Magam and Tonal Scales” mentioned that
students' mastery of modal scales as well as tonal and magam scales would have many positive effects. These
positive effects are to be able to recognize the scale structure of a piece, to be able to sing different types of
music according to their local characteristics, to be able to convey the notation with the right equipment since
the equipment of the pieces will be different, to be able to play the pieces with Turkish and Western

instruments, to be able to perform original work by using similar scales of different types of musical pieces, and
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to provide convenience in keeping the hearing skill dynamics. Thus, as Karaaslan and Ozgiir stated in their
studies, the absence of modal works among four-hand piano works requires attention as an important point in

terms of including the teaching of modal scales in music education.

In line with the findings within the scope of arrangement/adaptation/ being original/ being edited of four-hand
piano albums and works; it was concluded that there were only four albums consisting of original works. There
are four albums and works in total written in the arrangement type. When we look at the edited albums and
works, it is determined that there is a total of five. There is only one album written in the adaptation type. As a
result of these themes, which were determined as arrangement, being original and edited, it can be observed
that the rates are quite close to each other. According to Nacakgi (2005), making use of arrangement works in
instrument education has a positive influence on students' instrument education. Among these positive
influences are providing the spiritual and emotional development of the student, recognizing the rhythmic and
melodic structure of folk melodies, developing their performing skills, using their instruments more efficiently

in their professional life, and improving their sight-reading and transposition skills.

Regarding the results of the analysis of the genres of the books published for the four-hand piano included in
the research; it is outstanding that five of the eleven albums were published as albums consisting of only four-
hand piano works. Six of them are in the form of four-hand works included in piano albums. The scarcity of

four-hand piano albums published in Turkey reveals that there is a great deficiency in this field.
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TURKIYE’DE DORT EL PiYANO iCiN YAYIMLANAN ALBUMLERIN VE PiYANO ALBUMLERI
iCINDE YER ALAN DORT EL ESERLERIN iNCELENMESi

0z

Bu g¢alisma Tiirkiye’de dort el piyano igin yayimlanan albiimleri ve piyano alblimleri iginde yer alan
dort el eserleri icerik bakimindan incelemek icin hazirlanmis nitel bir arastirmadir. Model olarak
icerik analizinin kullanildigl bu ¢alismada, Turkiye’de yayimlanan ve igerisinde doért el piyano eseri
bulunan toplam on bir adet piyano albimu tespit edilmis ve bu on bir albimin tiimiine ulasilarak
orneklemin evreni temsil etmesi saglanmistir. Arastirma kapsaminda ulasilan dort el piyano
alblmleri ve piyano albimleri icinde yer alan dort el eserleri, belirlenen alt problemler
dogrultusunda arastirmacilar tarafindan incelenmis; calicilik seviyeleri, tonalite/modalite/makam
durumlarn, dizenleme/uyarlama/6zgiin/editorli  olmalari ve albim tirleri  yonlerinden
gruplanarak ilgili basliklar altinda tablolar halinde sunulmus ve yorumlanmistir. Arastirma
sonucunda ise; dort el piyano eserlerinin primo ve secondo partilerinin agirlikli olarak baslangic ve
orta seviyede yazildig, ileri seviye dort el piyano eserinin olmadig tespit edilmistir. Yine bu
albtimler icerisinde ¢ogunlukla tonal ve daha az sayida makamsal eser oldugu goriilmus; modal
dort el eserlere rastlanmamistir. Dizenleme, 6zgiin ve editorli tirindeki albimlerin sayilar
birbirine yakinken, uyarlama tiriinde yalnizca bir tane dort el albimi oldugu tespit edilmistir.
Ulasilan bu sonuglar dogrultusunda dort el piyano albiim ve eserlerinin arttirilmasi; 6zengen ve
mesleki diizeyde piyano egitimi alan 6grencilerin derslerinde dort el ¢calismalara daha fazla zaman
ayrilmasi; hem dort el hem de iki piyano eser ve alblimlerinin piyano egitimine olan etkilerinin
incelendigi akademik calismalar yapilmasi 6nerilmektedir.

Anahtar kelimeler: Piyano egitimi, dort el piyano, oda muzigi.
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GiRiS

Bireyin kendini muzik yoluyla ifade ederken kullandigi en 6nemli ara¢ kendi bedeni ya da galgisidir. Bu nedenle
muzik egitiminin en 6nemli unsurlarindan birinin calgi egitimi oldugu rahatlkla séylenebilir (Bozoglu Demir ve
Kumtepe, 2021). Calgl egitiminin alt boyutlarindan biri olan piyano egitimi ise tim calgilarin egitim siireci gibi
uzun ve karmasik bir stire¢ olmakla birlikte (Ercan, 2008) temelde zihinsel, devinissel ve duyussal becerilerin
gelisimini kapsamaktadir (Ertem, 2011). Her calgida oldugu gibi piyanoda da baslangi¢ asamasinda bir takim
teknik ve muzikal becerilerin kazanilmasi ve kullaniminin siirekli hale getirilmesi gerekmektedir. Bu becerilerin
uygulama dizeyinde kazanilmasi, piyano egitimi de dahil olmak Gizere mizik egitimin her asamasinda en énemli
hedef olarak degerlendirilmektedir (Gasimova, 2011). Piyano egitimi siireci, daha ¢ok solo piyano repertuvari ve
teknik ¢alismalar gibi artistik piyano becerileri tzerinden planlansa da daha butincil bir piyano egitimi sireci
icin islevsel piyano becerilerinin de gelistirilmesi gerektigi unutulmamalidir (Tecimer Kasap, 2005). Bu islevsel
piyano becerileri desifre ¢alabilme, transpoze yapabilme, ¢okseslendirme yapabilme gibi becerilerin yaninda

birlikte calmayi da kapsamaktadir.

Calgi egitimi slireglerinden biri de anlatim ve ifade kabiliyetinin 6grenciye kazandirilmasidir. Egitimciler eserleri
donemsel farkliliklarina gore; calis stil ve Gslup o6zelliklerinden yola ¢ikarak siniflandirmakta ve bu 6zelliklerin
Ogrenciye kazandirilmasinda sistematik sekilde ilerleyen bir repertuar olusturulmasina yardimci olmaktadir
(Akgtl, 2021). Bu repertuar kimi zaman solo ¢almaya, kimi zaman da birlikte calmaya yonelik olabilmektedir.
Ercan (2008)a gore 6grencinin miziksel kisiligi ile sosyal kisiliginin bltiinlesmesine yardimci olan birlikte calma
isi; ikili, Ggla, dortli beraberlikler seklinde olabilecegi gibi oda orkestrasi ve benzeri galgl topluluklari ile de
gerceklestirilebilir. Ve 6grenciye kendi galgisini daha iyi tanima, onunla yiireklice yorumlar yapma ve birlikte

calinan kisiler arasinda dayanisma duygusunu gelistirme olanagi saglar.

Birlikte calma ya da oda mizigi calismalari sirasinda Ogrenciler bireysel yetenek ve birikimlerini
sergileyebilecekleri gibi, toplu mizik yaparken belirli bir disiplin de kazanmis olurlar. Birlikte ¢aliyor olmanin
verdigi sorumluluk duygusu, calisma disiplini, toplu hareket edebilme, sosyal iletisim gibi beceriler de oda
mazigi calismalarinin 6grencilere sagladigi kazanimlardandir (Soytok, 2017). Soytok’un dislinceleri oda
miziginin piyanodaki en yalin hali olan dért el galismalarina da aktarilabilir. Biber Oz (2001)e gére de calg
egitimi ve oda muzigi ¢alismalari, calgl egitiminin belirli asamalarindan sonra birbirlerini destekleyici ve
tamamlayici bir rol oynamaktadir. Ayni zamanda calgl egitiminde edinilen bilgi ve becerilerin oda mizigi
calismalarinda da kullaniimasiyla 6grenci hem ulusal hem de evrensel mizik 6rneklerini tanima firsati

bulmaktadir.

Her seviye piyano 6grencisine hem teknik kazanimlari 6grenmede hem calgiya karsi motivasyonu arttirmada
hem de birlikte calma gibi mizik egitiminin en dnemli boyutlarindan birini gelistirmede 6nemli bir ara¢ olan
piyano duetleri, piyano egitiminde olduk¢a egitici bulunan eserlerdir. Strauss ve Strauss (1990)'a gbre piyano
duetleri, bir piyanoda iki piyanist tarafindan calinabilen oda muzigi eserleridir ve iki piyanist tarafindan icra

edildikleri icin dort el eserler olarak da anilmaktadir (Akt: Tecimer Kasap, 2006). Dort el eserlerinde sag tarafta

110



I.l E TSAR (International Journal of Education Technology and Scientific Researches) Vol: 7, Issue: 17, 2022

oturan piyanist Ust partiyi yani primo partisini; sol tarafta oturan piyanist ise alt partiyi yani secondo partisini

icra etmektedir.

Dort el calismalarinda bir piyano klavyesinde iki piyanist birlikte galdigi icin, bu ¢alismayi yapan piyanistler farkli
teknikleri de dgrenmektedirler. Ornegin calicilar mecburen birbirlerine yakin otururlar; eller, kollar, dirsekler ve
parmaklar da klavye lzerinde mecburen ¢ok yakin durmak zorunda kalir. Bu gibi durumlarda 6grenciler farkh
pozisyonlar kullanarak ¢almayi, iki kisinin elleri birbirlerinin icine gegcmisken de eserleri icra edebilmek igin gesitli

teknikler gelistirip uygulamayi 6grenmek durumunda kalirlar.

Solo galismalarinda tempolari sabit tutmakta zorlanan 6grenciler, dort el piyano galismalarinda kesin ve tam
olarak ritmik olmak durumundadirlar; bu sayede dogru tempolari olusturmayi ve bu tempolari sabit tutmayi
Ogrenirler (Leung, 2004). Cunkl solo calismalarda 6grenci icin ¢ogu zaman metronumun ya da piyano
egitimcisinin tuttugu tempoyu, diet calismalarinda primo i¢in secondo, secondo iginse primo tutar. Bu sayede
hem (st partiyi hem de alt partiyi ¢alan 6grenciler, mecburen birbirlerini dinleyerek sabit bir tempoyla ¢almayi

Ogrenir ve pekistirirler.

Camp (1992) ise duetlerin sadece yeni baslayanlar igin degil tim 6grenciler igin bltln seviyelerde muzik
yapmanin en iyi deneyimlerini sundugunu belirtmektedir. Yine Camp’e gore diiet ¢almak 6ncelikle 6grenciyi
heyecanlandirip motive edecek, sonra da ritmik birim vurusu ve ctimle sekillerini hissetmek icin i¢sel bir duyu

gelistirmeye yardimci olacaktir.

Dort el galismalari sadece tempoyu sabit tutmayi pekistirmez; ayni zamanda iki ¢alicinin birbiriyle uyumlu
olmasini hatta adeta kalplerinin ayni anda atmasini, ozellikle eserlerin baslangi¢c ve bitislerinde mikemmel
birlikteligi yakalayabilmek icin fazladan caba gostermeyi de saglayip pekistirir. Dort el ¢alismalarinda ezginin
glrligini dengelemek de solo piyano icrasindakinden farkhdir. Solo piyano icrasinda sag ya da sol elde
herhangi bir partide gelen ezginin 6n plana ¢ikarilmasi igin gaba gosterilir. Ancak dort el galismalarinda ezgi
bazen primo partisinde, bazen socondo partisinde, bazen de her iki partide birden bulunabilir. Ezginin yalnizca
bir partide bulundugu durumlarda, diger partinin ¢alicisi mimkiin oldugunca hafif niianslarda ¢almali; ezgiyi
¢alan partinin daha fazla 6n plana g¢ikmasina yardimci olmalidir. Bu sayede dort el ¢alismalarinin, 6grencilerin
nlans ve mizikalite becerilerine de katki sagladigi rahatlikla séylenebilir. Ayrica iki kisi birlikte mizik yapmak,
tek basina solo icra yapmaktan daha keyifli bir calisma siireci oldugu icin 6grencilerin piyano dersine olan
motivasyonlarini da arttiracaktir. Ozellikle baslangic asamasinda, teknik altyapi olusturulurken ve égrenciler
heniiz tam anlami ile giizel ve kulaga hos gelen ezgiler ¢calamiyorken, 6gretmenleri ile birlikte dort el piyano
calismalari yapmak, onlara daha gilizel ezgiler duyurmaya yardimci olacak ve yine derse olan ilgilerini
arttiracaktir. Miimkiin olan en kisa sirede eseri calabiliyor hale gelebilmek igin, 6grencilerin ¢algl basinda

gecirdikleri zaman da artacaktir.

Piyano diietleri calismak &grencinin desifre becerisinin artmasina da katki saglayacaktir. Ornegin dgrenci tek

basina desifre calismasi yaparken, bu calisma istemsiz bir sekilde hata yapilan yerlerde duraksamaya ve o yerleri
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tekrar okuyup calisarak lzerinden bir kez daha ge¢cmeye donisebilir. Ancak diiet ¢alismalari sirasinda piyano
ogrencisine desifre yaptirildiginda, partilerden biri (blylk ihtimalle secondo partisi) 6gretmen tarafindan
calinlyor oldugundan, 6grenci hata yapsa bile duraksamadan ve zorlanilan yerleri tekrar etme firsati bulamadan

eseri galmaya devam edecektir. Bu da 6grenciye gergek bir desifre ¢alismasi yapma sansi verecektir.

Yukaridaki bilgiler dogrultusunda piyano egitimi sirecinde karsilagilan birgok problemin ve motivasyon
eksikliginin, dort el calismalari ile ¢ozilebilecegi rahatlikla soylenebilir. Ancak diet calismalarinin piyano
ogrencilerine kazandirdigl tim bu olumlu 6zelliklere ragmen, tilkemizde dort el piyano igin yayimlanan albiim
sayisinin olduk¢a az oldugu disuniilmektedir. Bu durumdan yola ¢ikilarak arastirmanin problem climlesi
“Tlrkiye'de dort el piyano icin yayimlanan albimler ve piyano alblimleri icinde yer alan dort el eserlerin igerigi
nasil bir gorinim sergilemektedir?” seklinde olusturulmustur. Bu problem cimlesinden yola ¢ikilarak da

asagidaki sorulara cevap aranmistir:

1) Turkiye’de dort el piyano igin yayimlanan albiimler ve piyano albUmleri iginde yer alan dort el eserlerin primo
ve secondo partileri ¢alicilik seviyesi olarak nasil bir gériinim sergilemektedir?

2) Turkiye’de dort el piyano igin yayimlanan albUimler ve piyano albumleri iginde yer alan dort el eserler
tonalite/modalite/makam ydniinden nasil bir gériiniim sergilemektedir?

3) Turkiye’de dort el piyano icin yayimlanan alblimler ve piyano albimleri icinde yer alan dort el eserler
dizenleme/uyarlama/ézgiin/editorli olmalar bakimindan nasil bir gérinium sergilemektedir?

4) Arastirma kapsamina alinan piyano igin basilmis kitaplar hangi albim tiru igerisinde yer almaktadir?

YONTEM

Arastirmanin Modeli

Turkiye’de yayimlanan dort el piyano albimlerini cesitli degiskenler bakimindan incelemeyi amacglayan bu
calisma betimsel bir calismadir ve arastirmada nitel arastirma yontemlerinden durum calismasi deseni
kullaniimigtir. Nitel arastirma; gozlem, gériisme ya da dokiiman analizi gibi nitel bilgi toplama ydntemlerinin
kullanildigi, algilarin ve olaylarin dogal ortamda gercekgi ve bltincul bir bicimde ortaya konmasina yonelik nitel
bir siirecin izlendigi arastirma olarak tanimlanmaktadir (Yildirim, 1999). Durum c¢alismasi ise sinirli bir sistemin
derinlemesine betimlenmesi ve incelenmesi olarak tanimlanmaktadir (Meriam, 2013; akt: Subasi ve Okumus,

2017).

Evren ve Orneklem

Bir calismada evren; arastirma sonuglarinin genellenmek istendigi elemanlar biitinG (Karasar, 2009) ya da
arastiriimakta olan konuyu olusturan elemanlarin timinin olusturdugu yapi (Arik, 1992) olarak tanimlanabilir.
Orneklem ise belli bir evrenden belirli kurallara gére secilen, evreni temsil yeterligi oldugu kabul edilen ve
evrenden daha kigik olan kiime olarak tanimlanmaktadir (Karasar, 2009). Kiime hakkinda en genis ve dogru

bilgi evrenin tamamina ulasarak elde edilebilmektedir ancak kiimenin ¢ok genis oldugu veya daha kisa strelerde
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bilgi edinilme zorunlulugu olan durumlarda 6rneklem tizerinde calismaya ihtiya¢ duyulabilir (Arikan, 2007). Bu
calismada evreni Tirkiye’de yayimlanmis ve ulasilabilir olan dort el albimlerinin tamami olusturmaktadir.
Calisma kapsaminda bu albimlerin tiimiine ulasiimis ve albliimler incelenmistir. Dolayisiyla bu arastirmada
orneklemin evreni temsil ettigi sdylenebilir. Arastirma kapsaminda incelenmis olan on bir adet dért el piyano

albimu Tablo 1'de verilmistir.

Tablo 1. Tiirkiye’de Yayimlanan Dért El Pivano Albiimleri ve igerisinde Dért El Piyano Eserlerin Yer Aldigi Piyano

Kitaplari
Albiim Adi Yazari
Neseli Notalar “Dort El Piyano Kitabi” Burcu OZER
Ogretmenimle Caliyorum “Dért El Piyano” Enver TUFAN
En Glizel Piyano Duetleri Belir TECIMER KASAP
Piyano Igin Tirk Mizigi Dizenlemeleri ; -
Cgcuklafve Gengler igin Dért El Piyano Pargalari lzzet YUCETOKER
Ilk Adimlardan Zirveye . ;
Dort El Piyano AIbUr::U Birinci Kitap Nargiz EMINOVA
Piyano AlbUmu Giil CIMEN — Nevhiz ERCAN
Gengler i¢in Piyano Parcalari — 2 Betiil Esra GULSOY
Piyano En lyi Dostum O Salih AYDOGAN
Piyano Repertuvari Birim — Alper GORSEV
Tuslarda Makamsal Nur GULER
Rus Bestecileri Piyano Albimii Olga HASANOGLU

Sinirliliklar

Arastirma kapsaminda incelenen kitaplar, Turkiye’de yayimlanmis olan dort el piyano albimleriyle; yine
Turkiye’de yayimlanmis olan ve igeriginde dort el piyano eserleri de bulunan piyano albimleri ile
sinirlandiriimistir. Bu ozelliklere uyan toplam on bir piyano albiimiine ulasiimistir ve bu albimlerin timi

arastirma kapsaminda incelenmistir.
Verilerin Toplanmasi ve Analizi

Arastirma kapsaminda ulasilan dort el piyano albimleri ve piyano alblmleri icinde yer alan dort el eserleri,
belirlenen alt problemler dogrultusunda arastirmacilar tarafindan incelenmistir. Verilerin analizinde igerik analizi
yontemi kullanilmis; alblimler ve eserler calicilik seviyeleri, tonalite/modalite/makam durumlari,
dizenleme/uyarlama/odzgiin/editorlii olmalari ve albim tirleri yonlerinden gruplanarak ilgili basliklar altinda
tablolar halinde sunulmus ve yorumlanmistir. icerik analizi temelde birbirine benzeyen verileri belirli kavramlar
ve temalar cercevesinde bir araya getirmeyi ve bunlari okuyucunun anlayacagl bicimde diizenleyerek
yorumlamayi amaclar (Yildirim ve Simsek, 2008). igerik analizi ydnteminde en ¢ok dikkat edilmesi gereken nokta

yontemin “sistematik” ve “tarafsiz” olmasi gerektigidir (Kogak ve Arun, 2006).

Birinci alt problem dogrultusunda albiim ve eserlerin galicilik seviyeleri incelenirken baslangi¢, orta ve ileri
olmak lizere ii¢ seviye belirlenmistir. iceriginde yalnizca sabit el pozisyonunda beyaz ve siyah tus kullanimi
bulunduran albiim ve eserler baslangi¢ seviyesi olarak degerlendirilirken; iceriginde parmak gegisleri, gift ses ve

akor calma, ses tutma gibi teknikleri bulunduran albim ve eserler ise orta seviye olarak degerlendirilmistir.
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iceriginde poliritim, ajilite ve virtiiozite gerektiren teknikleri bulunduran albiim ve eserler ise ileri seviye

kategorisine alinmistir.
BULGULAR

Bu bdliimde arastirma kapsaminda olusturulan alt problemlere iliskin bulgular yer almaktadir. Tablolar igerisinde

yer alan veriler yorumlanarak, gerekli olan agiklamalar ilgili tablolarin altinda verilmistir.
Birinci Alt Probleme iliskin Bulgular

Tiirkiye’de Dért El Piyano igcin Yayimlanan Albiimlerin ve Piyano Albiimleri icinde Yer Alan Dért El Eserlerin

Calicilik Seviyesine iliskin Bulgular

Tablo 2. Tiirkiye’de Dért E| Piyano igin Yayimlanan Albiimlerin ve Piyano Albiimleri iginde Yer Alan Dért El
Eserlerin Calicilik Seviyelerine Gére Dagilimi
Primo Secondo Primo Secondo Primo Secondo
Baslangig Orta ileri

Albim ve Yazar Adi

Neseli Notalar Dért El Piyano Kitabi (Burcu Ozer) N,
Ogretmenimle Caliyorum Dért El Piyano (Enver Tufan) N,
En Glzel Piyano Dietleri (Belir Tecimer) N,
Piyano igin Tiirk Mizigi Diizenlemeleri; Cocuklar

Ve Gengler igin Dért El Piyano Parcalari (izzet

Yilcetoker)

ilk Adimlardan Zirveye- Dért El Piyano Albimii 1

(Nargiz Eminova)

Piyano Albumi (Gul Cimen & Nevhiz Ercan) \
Gengler icin Piyano Parcalari 2 (Betiil Esra Giirsoy)

Piyano En iyi Dostum O (Salih Aydogan)

Piyano Repertuari (Birim & Alper Gorsev) v
Tuslarda Makamsal (Nur Gdler)

Rus Bestecileri Piyano Albimi (Olga Hasanoglu)

2
< <
< < < (<

2|22 |ed=e]| =
2|2 e |e|ee]| =

Tablo 2’de gorildugi gibi primo ve secondo partileri; baslangig, orta ve ileri olmak (zere Ug farkli seviyede
degerlendirilmistir. iki partinin zorluk derecelerinin farkli olabilecegi géz éniinde bulundurularak, primo ve
secondo partilerinin seviyeleri ayri ayri incelenmistir. Arastirma kapsamina alinan alblimler igerisinde primo ve
secondo partilerinde ileri seviyede dort el eserlerin bulunmadigi; genellikle baglangic ve orta seviyeye uygun
eser ve alblmlerin yer aldig tespit edilmistir. On bir adet albimden yedisinin icerisinde baslangi¢ seviyesinde,
yedisinin igerisinde de orta seviyede eserler bulundugu belirlenmistir. incelemeler albiim icerisinde yer alan
bitiin dort el eserler igin ayri ayri yapilmis; ilgili seviyeye uygun olup olmadiklari belirlenerek degerlendirilmistir.
icerisinde sadece orta seviyede yazilmis dért el eserler bulunan albiimler “Tuslarda Makamsal”, “Rus Bestecileri
Piyano Albimii” ve “Piyano icin Tiirk Miizigi Diizenlemeleri; Cocuklar ve Gencler icin Dért El Piyano Pargalari”
olmak lizere (¢ tanedir. Primo ve secondo partileri yalnizca baslangi¢ diizeyinde yazilmis albim yoktur; ayrica
incelemeler dogrultusunda igerisinde secondo partisinde baslangi¢ diizeyinde eser bulunduran tek albimin “En

Guzel Piyano Duetleri” oldugu tespit edilmistir.
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ikinci Alt Probleme iliskin Bulgular

Tiirkiye’de Dért El Piyano igin Yayimlanan Albiimlerin ve Piyano Albiimleri icinde Yer Alan Dért El Eserlerin

Tonalite/Modalite/Makam Bilgilerine iliskin Bulgular

Tablo 3. Dért El Piyano igin Yayimlanan Albiimlerin ve Piyano Albiimleri icinde Yer Alan Dért El Eserlerin
Tonalite/Modalite/Makam Yoniinden Dagilimi

Yazar Albiim Adi Tonal Modal Makamsal
Burcu Ozer Neseli Notalar Dort El Piyano Kitabi v
Enver Tufan Ogretmenimle Caliyorum Dért E| Piyano N
Belir Tecimer En Glzel Piyano Dietleri N
izzet Yiicetoker Piyano ig.ir? TUr"k MUzifgi Dlzenlemeleri; Cocuklar ve

Gengler igin Doért El Piyano Pargalari v
Nargiz Eminova ilk Adimlardan Zirveye- Dért El Piyano Albimii 1 N
Gl Cimen & NevhizErcan Piyano Albimii N
Betil Esra Glrsoy Gengler igin Piyano Pargalari 2 v
Salih Aydogan Piyano En iyi Dostum O N
Birim&Alper Gorsev Piyano Repertuari N \/
Nur Guler Tuslarda Makamsal \/
Olga Hasanoglu Rus Bestecileri Piyano Albimi v

Tablo 3’te dort el piyano albiimlerinin ve piyano kitaplari igerisinde yer alan dort el eserlerin tonalite, modalite
ve makam dagilimlar gésterilmektedir. Bu tablodan elde edilen verilere gére sekiz alblimiin tonal, iki alblimin
ise makamsal formda yazildig1 gézlemlenmektedir. Aloimlerden bir tanesi ise icerisinde hem tonal hem de
makamsal eserler barindirmaktadir. Modal bigcimde yazilmis dort el eserlerin ya da alblimlerin olmamasi ve
makamsal eserlerin yalnizca iki alblimun igerisinde yer almasi dikkat cekmektedir. Birim & Alper Gorsev’e ait
“Piyano Repertuari” albliimiinde yer alan “Strpriz/Duyek” adli doért el eserin do majore benzeyen bir Cargéh
makami dizisinde yazildig1; ancak Ugli (tonal) armoni kullanilarak ¢okseslendirildigi tespit edilmistir. Yine de

makamsal dizi anlayisinin gézetildiginden yola gikilarak bu eser makamsal kategorisinde degerlendirilmistir.
Uglincii Alt Probleme iliskin Bulgular

Tiirkiye’de Dért El Piyano igin Yayimlanan Albiimlerin ve Piyano Albiimleri icinde Yer Alan Dért El Eserlerin
Diizenleme/Uyarlama/6zgiin/Editérlii Olmalarina iliskin Bulgular

Tablo 4. Tirkiye’de Dort El Piyano igin Yayimlanan Albiimlerin ve Piyano Albiimleri iginde Yer Alan Dért El
Eserlerin Diizenleme/Uyarlama/Ozgiin/Editdrli Olmalarinin Dagihmi

Yazar Albim Adi Diizenleme Uyarlama  Ozgiin Editorla
Burcu Ozer Neseli Notalar Dért El Piyano Kitabi v
Enver Tufan Ogretmenimle Caliyorum Dért El Piyano \
Belir Tecimer En Glizel Piyano Duetleri v
izzet Yiicetoker Piyano igin Tiirk Miizigi Diizenlemeleri;
Cocuklar ve Gengler igin Dort El Piyano v
Pargalari
Nargiz Eminova ilk Adimlardan Zirveye- Dért El Piyano v v
Albimu 1
Gil Cimen & Nevhiz Ercan Piyano Albima v
Betil Esra Glrsoy Gengler icin Piyano Parcalari 2 v
Salih Aydogan Piyano En iyi Dostum O v v
Birim&Alper Goérsev Piyano Repertuari v v
Nur Giler Tuslarda Makamsal v
Olga Hasanoglu Rus Bestecileri Piyano Albimu v
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Tablo 4'te gorildigu lizere, dort el piyano alblimleri ve piyano albimleri icinde yer alan dort el eserler
diizenleme, uyarlama, 6zgiin ve editérlii olmak {izere dort grupta incelenmistir. inceleme sonucunda igerisinde
diizenleme tiriinde eser bulunduran dort, 6zgin tlrinde eser bulunduran dort, editorli tlrinde eser
bulunduran bes, uyarlama tiriinde eser bulunduran ise yalnizca bir albiim oldugu tespit edilmistir. Alblimlerden
Ug tanesi igeriginde iki tlirde birden eser barindirmaktadir. Bu albimler hem diizenleme hem de editorli olmak
izere Piyano En lyi Dostum O, hem 6zgiin hem de editérlii olmak {izere Piyano Repertuari ve hem diizenleme

hem editérlii olmak iizere ilk Adimlardan Zirveye-Dért El Piyano Albiimii I'dir.

Dordiincii Alt Probleme iliskin Bulgular

Arastirma Kapsamina Alinan Piyano igin Basilmis Kitaplarin Albiim Tiiriine iliskin Bulgular

Tablo 5. Dort El Piyano igin Basilmis Kitaplarin Albim Tirline Gore Dagihmi

Yazar Albiim Adi Albiim Eser
Burcu Ozer Neseli Notalar Dért El Piyano Kitabi v

Enver Tufan Ogretmenimle Caliyorum Dért El Piyano v

Belir Tecimer En Glzel Piyano Duetleri v

izzet Yiicetoker Piyan? icin Ti'Jrk Muzigi Dazenlemeleri; Cocuklar ve Gengler N

icin Dort El Piyano Pargalari

Nargiz Eminova ilk Adimlardan Zirveye- Dért El Piyano Albiimii 1 v

Gl Cimen & NevhizErcan Piyano Albimu Y
Betul Esra Glrsoy Gengler igin Piyano Pargalari 2 v
Salih Aydogan Piyano En iyi Dostum O Y
Birim&Alper Gorsev Piyano Repertuari v
Nur Giler Tuslarda Makamsal v
Olga Hasanoglu Rus Bestecileri Piyano Albimii \/

Tablo 5’te arastirma kapsaminda incelenen piyano kitaplarinin albim turlerine iliskin bulgular yer almaktadir.
Burada amag Turkiye’de yayimlanan piyano alblimleri icerisinde yer alan dort el eserlerin ve icerisinde yalnizca
dort el piyano eserleri barindiran albimlerin ayrimini yapmaktir. Tabloda gorildiigu lzere, dort el piyano
albimu olarak (igerisinde yalnizca doért el eserler bulunan albim) yayimlanmis kitaplar sadece bes adettir.
Piyano albiimleri icerisinde dért el eser barindiran albiimlerin sayisi ise altidir. igerisinde dért el eser barindiran
piyano albiimlerine bakildiginda; “Piyano Albimii” adli kitabin 14 adet, “Gengler icin Piyano Parcalari 27 adl
kitabin 3 adet, “Piyano En lyi Dostum O” adl kitabin 4 adet, “Piyano Repertuari” adli kitabin 10 adet, “Tuslarda
Makamsal” adli kitabin 2 adet, “Rus Bestecileri Piyano Albimi” adli kitabin ise 4 adet dort el eser barindirdig

gorilmektedir.

TARTISMA ve SONUC

Bu arastirma, Turkiye’de yayimlanan dort el piyano albliimleri ve piyano albimleri icerisinde yer alan dort el
eserlerin galicilik seviyesi, tonalite/modalite/makam durumlari, diizenleme/uyarlama/6zgtin/editérli olmalari
ve ait olduklari alblim tiirline gore incelemeyi amaglayan bir ¢alismadir. Bu boliimde belirtilen amag kapsaminda

elde edilen bulgulara iliskin sonuglar ve bu sonuglara iliskin éneriler yer almaktadir.
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Arastirma kapsaminda elde edilen bulgulardan yola gikilarak, on bir adet dort el piyano albimiiniin calicilik
seviyelerinin baslangic ve orta diizeyde oldugu sonucuna varilmistir. Primo partisi baslangic diizeyinde eser
barindiran albiimler “Neseli Notalar”, “Ogretmenimle Caliyorum”, “En Giizel Piyano Diietleri”, Piyano Albimii”,
“Piyano En lyi Dostum 0”, “Piyano Repertuari” olarak belirlenmistir ve baslangic diizeyindeki piyano égrencileri
ile birlikte ¢almaya uygundur. Primo partisi orta diizeyde eser barindiran albiimler ise “En Glizel Piyano
Diietleri”, “Piyano icin Tirk Muzigi Diizenlemeleri, Cocuklar ve Gengler icin Dért El Piyano Pargalar”, “ilk
Adimlardan Zirveye-Dért El Piyano Albimii I”, “Piyano Albiimi”, “Gengler igin Piyano Parcalari 2”, “Piyano
Repertuar”, “Tuslarda Makamsal”, “Rus Bestecileri Piyano Albumu” olarak belirlenmistir ve orta diizey piyano
calicilari igin kullanima uygundur. Elde edilen bulgular dogrultusunda ileri seviyeye yonelik Turkiye'de
yayimlanmis dért el piyano albiimlerinin ve eserlerinin olmadig dikkat cekmektedir. ileri seviye eserler igin
tespit edilen bu eksiklik 6zellikle yabanci yayinlara yonelik edinme ve/veya internet Uzerinden erisim glglugu
sebebiyle ulasim gligligline neden olmaktadir. Urhal ve Can (2018) “Tirkiye’de Yayinlanmis Cello, Piyano,
Keman, Viyola ve Fliit Nota Kitaplarinin incelenmesi” adl ¢alismasinda gello igin Tiirk miizigi nota kitaplarinin
klasik muzik eserlerine gore daha az oldugunu; egitimcilerin ve arastirmacilarin bu alanda calismalar
yapmadiklarini ve yalnizca yabanci kaynaklar kullandiklarini ifade etmislerdir. Piyano kitaplari igin de seviyeleri
incelediklerinde baslangi¢ seviyesinde 30 kitap yer alirken, ¢ok az sayida (6) ileri seviye piyano kitabinin
bulundugunu belirtmislerdir. Urhal ve Can’in g¢alismalari, bu arastirmanin da sonuglariyla benzerlik

gostermektedir.

Turkiye’de yayimlanmis dort el piyano alblimlerini ve piyano alblimleri icerisinde yer alan dort el eserlerini
tonalite, modalite ve makam agisindan inceledigimizde on bir albim icerisinden sekiz tanesinin yalnizca tonal
eserlerden olustugu sonucuna varilmistir. Bu albimlerden iki tanesi igeriginde yalnizca makamsal eserler
barindirmakta; bir tanesi ise hem tonal hem de makamsal eserlerden olugmaktadir. Calisma kapsaminda, modal
yapida dort el eserlerin olmadigi gozlemlenmistir. Makamsal dort el eser sayisinin azligi ve modal yapida dort el
eserlerin olmamasi, piyano calicilari agisindan biyiik bir eksikligin géz ardi edildigini gostermektedir. Karaaslan
ve Ozgiir (2021) de “Miizik Ogretmeni Adaylarinin Makamsal, Modal ve Tonal Dizi Bilgilerinin Karsilastirilmasi”
isimli calismalarinda; 6grencilerin, tonal ve makamsal dizilerin yani sira modal dizilere de hakim olmalarinin
bircok olumlu etkileri olacagindan bahsetmislerdir. Bu olumlu etkiler; bir eserin dizi yapisini taniyabilmek,
yoresel Ozelliklerine gore farkli muzik tirlerini seslendirebilmek, eserlerin donanimlari farkli olacagindan
notasyonu dogru donanimla aktarilabilmek, eserleri Turk ve Bati ¢algilari ile galabilmek, farkli tirdeki mizik
eserlerinin benzer dizilerini kullanarak 6zgiin ¢alisma yapabilmek, isitme becerisini dinamik tutabilmede kolaylik
sunmak olarak siralanmistir. Bu nedenle Karaaslan ve Ozgiir’iin de calismalarinda belirttikleri gibi miizik
egitiminde modal dizilerin 6gretimine yer verilmesi bakimindan, dort el piyano eserleri igerisinde modal

eserlerin olmamasi 6nemli bir eksiklik olarak dikkat ¢ekmektedir.

Doért el piyano albiim ve eserlerinin dizenleme/uyarlama/6zgin/editorli olmalari kapsaminda elde edilen
veriler dogrultusunda; yalnizca 6zgiin eserlerden olusan albimlerin toplam doért adet oldugu sonucuna

ulasilmistir. Dizenleme tiriinde yazilmis doért el alblim ve eserler de toplam dort adettir. Editorli albim ve
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eserlere bakildiginda ise toplam bes adet oldugu tespit edilmekte; uyarlama tiirlinde yazilan yalnizca bir adet
alblim goéze carpmaktadir. Diizenleme, 6zglin ve editorli seklinde belirlenen bu temalarin genel sonucunda ise
oranlarin birbirlerine oldukga yakin oldugu goriilmektedir. Nacakgl (2005)’ya gére calgl egitiminde diizenleme
eserlerden yararlanmak 6grencilerin galgi egitimine olumlu etkiler saglamaktadir. Bunlar; 6grencinin ruhsal ve
duygusal gelisimlerini saglayabilme, halk ezgilerindeki ritmik ve ezgisel yapiyi taniyabilme, icracilik becerilerini
gelistirebilme, meslek yasantilarinda galgilarini daha verimli kullanabilme, desifre ve transpoze becerilerini

gelistirebilme seklindedir.

Arastirma kapsamina alinmig dort el piyano igin basiimis kitaplarin albim turlerine iliskin sonucuna bakildiginda;
on bir adet alblim igerisinden bes tanesinin yalnizca dért el piyano eserlerinden olusan albimler olarak basildigi
gbze carpmaktadir. Bunlardan alti tanesi ise piyano albimlerinin icerisinde yer alan doért el eserler seklinde var
olmaktadir. Turkiye’de basilmis dort el piyano albiimlerinin azligi, bu alanda biyiik bir eksikligin oldugunu ortaya

koymaktadir.

ONERILER

e Piyano egitiminde dort el eserlerin seslendirilmesi 6grencinin birlikte calma becerilerini gelistirmesine fayda
saglamaktadir. Bu nedenle 6zengen ve mesleki mizik egitimi alan piyano 6grencilerinin dort el eserler
calismaya tesvik edilmesinin, 6grencilerin piyano egitimlerini bircok bakimdan olumlu etkileyecegi
disinidlmektedir.

e Tirkiye'de yayimlanmis dort el piyano albiim ve eserlerin azligi bu arastirma ile bir kez daha ortaya
konmustur. Dort el ¢calismalarinin piyano egitimine olumlu etkileri distintldigiinde, kaynak azhigindan dolayi
sikinti yasanmamasi adina, piyano icin dort el albim ve eserlerin daha fazla tretilmesi veya yayimlanmasi
onerilmektedir.

e Editorli albiimler; birbirine benzeyen, ancak farkli kaynaklarda zaten var olan eserleri tek bir albimde bir
araya getirip ¢ogu zaman bir zorluk siralamasi igerisinde sunan ve o kaynaklara ulasimi kolaylastirmasi
bakimindan oldukga degerli ¢alismalardir. Ancak 6zgilin, diizenleme ve uyarlama tiriindeki galismalar, alana
ayni zamanda yeni eserler kazandirarak kaynak eksikligini de gidermekte yardimci olmaktadir. Bu baglamda
yalnizca editorli albimlere degil; 6zgilin, diizenleme ve uyarlama tiirlindeki calismalara da yonelerek dort el
piyano alanindaki kaynak azliginin giderilmeye ¢alisilmasi 6nerilmektedir.

e Arastirma ile ilgili literatlir taramasi sonucunda dort el piyano kaynaklari ve dort el piyano ¢alismalarinin
piyano egitimine etkileri konulu Tirkce kaynaklarin oldukga az -hatta neredeyse hice yakin- olmasi sebebiyle
bu alana yonelik daha fazla ¢alisma yapilmasinin alana olumlu katki saglayacagi dusinilmektedir.

e Arastirma sonucunda dort el piyano icin modal yapida kaynaklarin olmadigi; makamsal yapida kaynaklarin
ise oldukga az oldugu gorilmistiir. Bu nedenle 6zellikle modal ve makamsal yapida daha fazla dért el piyano
eserlerinin Uretilmesi ve alana kazandirilmasi dnerilmektedir.

e  Farkli calismalarda dort el piyano eserlerinin armonik ve form yapisi, icerdigi ve kazandirdigi teknik beceriler

yonlerinden incelenmesinin alana katki saglayacagi dustinilmektedir.
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e Son olarak iki piyanoda dort el eserlerin de kaynak ve kullanilabilirlik ydoniinden; armonik ve form yapisi,

icerdigi ve kazandirdigi teknik beceriler yonlerinden incelenmesi 6nerilmektedir.

Etik Metni

“Bu makalede dergi yazim kurallarina, yayin ilkelerine, arastirma ve yayin etigi kurallarina, dergi etik kurallarina

uyulmustur. Makale ile ilgili dogabilecek her tirla ihlallerde sorumluluk yazar(lar)a aittir.”
Bu ¢alismada birinci yazarin katki orani %60, ikinci yazarin katki orani %40'tir.
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