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ABSTRACT

This study aims to examine the etudes in the books of Etudes for Piano by Philip Glass who is one
of the minimalist composers in terms of the piano training. The study is a descriptive one which
employs qualitative data. The data in the study was collected with the content analysis method.
In this study, 20 etudes in Philip Glass Etude for Piano Book 1- Book 2 have been examined. The
content analysis method was employed to analyze the study data. The collected data was
analyzed by making the frequency (f) and percentage (%) calculations, and evaluated by
presenting them as tables. It was detected that mezzo forte, mezzo piano, crescendo,
decrescendo and piano were used frequently as a result of the learning outcomes regarding
musical dynamics; legato, chord and octave techniques were employed often as a result of
learning outcomes regarding technical skills. Therefore, it was observed that the examined
etudes were in line with the learning outcomes determined for the undergraduate programs of
music education departments both in terms of technical skills and musical dynamics. In line with
these results, it is recommended to introduce new works to the students in the Department of
Music Education at the level of undergraduate 3 and undergraduate 4 and let them play those
works during the classes in order to teach them a wider repertoire and to increase their musical
ideas in terms of different music types.
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INTRODUCTION

The alteration and development of piano through the history started to shape as of 18th century. There are
many works composed according to this change and development of piano. Some of these works are for the

development of technical skills which have steered the piano training.

The changes in the piano technique include different schools which have been changing and developing within
the historical process such as finger school and using the weight of arm (Giltek, 2004). Each school has
composed etudes to enhance and improve the piano technique in line with their own understanding. Etude is a
musical work composed with patterns and figures regarding the difficulties of technical skills and their solution,
and the improvement of these skills (Jelen, 2007). The first studies regarding the piano technique and the
piano training belong to Muzio Clementi. J. Baptist Cramer and Carl Czerny are one of the composers who have
many studies on piano. The etudes composed by these composers still have a great importance and are
effectively employed for different purposes in many stages of piano training (Tufan, 2004). These composers
who took place in the classical period composed many etudes for the ones who just started their piano training
and the students wishing to move on to the advanced levels in piano. In this era, the approach to etude is only
based on finger exercises. After Czerny, Liszt and Chopin composed etudes by combining the musical elements
of their periods as well. The etudes have become more than just finger exercises as of the romantic era and
been composed for the development of both technical and musical skills. In the etudes of the twentieth
century, technical and harmonic differences entailed by the era were observed and the musicality always
remained in the background (Hepgiiler, 2015). As can be understood here, the etudes composed in each era of

music reflect their era.

The period from the 19th century which is the end of romantic era until today is called contemporary music
and there have been movements which developed through this period. The main ones among these
movements are Impressionism, Expressionism, Electronic music, Neo-Classical music, Serial music, Microtonal
music, Jazz music, Gebrauchsmusik, Aleatoric music, Neo-romantic music, Computer music and Minimalist
music (Yore, 2011). C.Debussy, M.Ravel, E.Satie, A. Scriabin, A. Berg, B. Bartok, P.Hindemith, A. Schonberg,
A.Webern, C. lves, G. Gershwin, J. Cage, S.Barber ve P. Glass are among the prominent people of these
movements (Say, 2019). The composers who started these movements have many works composed for the

piano. Minimalism is one of these movements.

Minimalism is derived from the French word "minimum". The lexical meaning of minimum is defined as "The
lowest (limit) for a variable quantity, the least, minimal" (TDK dictionary, 2011). Minimalism is interpreted as
degrading the color, form and texture of a subjective idea to the minimum level rather than the content of the
work (D6l & Avsar, 2013). The minimalism dating back to 1960s is a movement advocating, featuring simplicity
in form and an objective approach. Minimalism is a movement coming to the forefront in many fields of art

such as painting, sculpture, cinema, architecture and music. Minimalism is based on phrases and patterns
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which repeat constantly. A slow change in the rhythm and tonality with repetitions is a characteristic feature of

minimalism.

The minimalism in music emerged as a response to the complexity of the new music which was common in
Europe. The basic element of minimalism is the slow change in the rhythm and tonality of a constantly
repeated expression or pattern vaguely. Minimalism has been affected by the repetitions in the Asian music,
the melodies of the Far East and the rhythmic diversity of Africa (ilyasoglu, 1995). Minimalism was born in the
USA in the late 1950s and spread to Europe after continuing its advancement in 1960s. The understanding in
Europe is based on a common core with the understanding in the USA but followed a different development
path (Boran & Yildiz Senlirkmez, 2010). Minimalism holds differences in its musical form because it emerged as

a reaction to complexity.

Minimalism which emerged as serialism after the Second World War is quite a simple music which is based on
nothing more than diatonic triads unlike the complex, dominant, intellectualized musical structure of serialism
(Griffiths, 2010). The form in minimalism is different than the musical serialism. In serialism, the scales are
required not to create a harmonized effect when sequenced and each sound in the scale must be attached
importance equally. Tonality and tonal hearing should be avoided specifically. This issue is completely the
opposite in the minimal music. The most important element here is simplicity and plainness. A short and simple

melody, few chords and a simple rhythm patterns are dominant (Glleryiz, 2018).

The reason of its popularity can be regarded that minimalist music is easy and understandable in terms of
harmony and is associated with vivid rhythms. Minimalism is a movement which started in other fields of art
and then spread to music. The minimalism style which was a product of American avant-garde in 1950s and

1960s come to forefront with diminishing the materials and repeating the ideas (Giersbach, 1998).

The minimalism in music emerged as a reaction to formalism as in the visual arts. In short, the simplicity is at
the forefront in minimalist music and the repetitions have an important place in this music. The adopted idea is
eliminating the intellectual complexity, sensual sterility and other forms (Gilerylz, 2014). Repetition is the
most significant element which steers the form and connects the sequences in the classical Western music. If
we look at the development process of sonata, we will see that the patterns are repeated in the body part of
musical materials or in different forms. However, the stability is on the repetition element in minimalist music

(Akkog, 2017).

There are some certain features in the minimalist music. According to Gann, Potter and Sion (2013), these
features are as follows: Static Harmony/Harmonic Stasis: It means the constant repetition of a single harmony.
It is the constant repetition of two or more alternative, successive harmony (Malawey, 2010). Repetition: It is
the repetition of melodic or rhythmic figures. Drone: Playing a note or a chord constantly during a song.

Additive/gradual process, phase shifting and permutational process, Steady beat: The eighth rhythm patterns
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are commonly observed in minimalist music. Static orchestration/instrumentation, Metamusic, Pure Tuning,
Audible structure: The structure, form of minimalist music is different from many contemporary works that are

much more complex. It can be easily audible with ear.

According to Johnson (1994), the basic features of Minimalist technique are that the music is in a stylistic
structure, a rhythmic pattern and flamboyant tone understanding are dominant, a simple harmonic structure is

used, the lack of extended melodic sequences and repeated rhythmic patterns.

Minimalism is one of the art movements of 20th century. This movement which emerged after the Second
World War is a type of music which is based on simple elements and does not elaborate or prevent ornaments.
Famous composers such as La Monte Young, Terry Riley, Steve Reich, and Philip Glass are among the pioneers

of this movement.

The composers of early period are Terry Riley and La Monte Young. These composers objected the complexity
of serialism. They used the materials and styles which they compiled from different cultures in their works.
John Adams, Steve Reich and Philip Glass had been affected by these early period minimalists and created both
their performance and instrumental works by blending different cultures (Aktug Dagdelen, 2016). Philip Glass
who is one of these composers lived in Tibet and India, and was influenced by the Indian music. He was
interested in the music outside of Europe and started to create his works with simple rhythmic and melodic

structures.

The more personal music of Glass is based on the repetition of musical figures which he structured according to
an additional method, and this structuralism method is the most characteristic feature of his style. It has its
origin in the Indian music and may be different from the time sections of the West (Mertens, 2004). The reason
why Glass was affected by the Indian music and reflected it to his works is the rhythmic structure, melodies and
simple harmonic movements of Indian music (Hanning, 1997). The musical approach of Glass who was
influenced by Indian music include a structure based on repetitions. These repetitions are how Glass express

his music.

Glass prefers using the repetitive structures statement rather than the term minimalism. He does not consider
his works as minimalist. He regards his music as a tool employed to include the audience into the music (Glass,
1995). Glass is regarded as the most successful and productive minimalist composer of present-day for this
approach of him. He identifies himself as a composer of theater music but he has works in different areas.
Glass has many works such as movie songs, dance songs, theater songs, choir works, vocal works, concertos for
solo instruments and orchestra, symphonies, chamber music works, operas, solo works for piano. The etudes

which he composed for piano are among these works.

"Etudes for Piano" was created in the process from 1921 to 2012. In the preface of the book, Glass states that

the First book has two purposes. The first of them is to discover different rhythmic structures and piano
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techniques. The other purpose is to use these etudes as a pedagogic tool to improve playing piano.

Furthermore, Glass stresses the following about the etudes in the preface of the book:

"Book 1 and Book 2 include a wide range of music and technical ideas when evaluated together.
Etudes should be employed not only by the general audience but especially the people who have the

ability and patience to learn, play and perform music on their own."

The music 20th century comes to mind when speaking about the contemporary music. However, these works
do not have much diversity in the repertoires of piano training. As a result of the questionnaire applied to the
students in the study titled "the evaluation of piano training program in line with the opinions of students in
the department of music education", Deniz (2000) states that they were of the opinion that the played works
were not various enough in terms of the musical periods (baroque, romantic, contemporary etc.). The
conducted study states that the works of different eras should be introduced by being included to more

repertoires.

In her study, Caglak (2019) conducted the form, harmonic, technical and musical analysis of Philip Glass' sonata
for violin and piano. The aim of the study is to contribute to the literature by analyzing the form, harmonic,
technical and musical of Violin Piano Sonata of Philip Glass. Descriptive research methods and techniques were
used. The literature was scanned through the document review and the Violin Piano Sonata of Philip Glass was
examined. As a result of the technical analysis of the work, it was observed that the techniques of ornament,
double voice, chord, legato, arpeggio, scale and detache were employed in the violin partition; and the
techniques of legato, arpeggio, double voice, chord and octave were utilized in piano partition. The musical
dynamics performed in both violin and piano partitions mostly include mezzo forte and mezzo piano. In his
study, Metin (2018) examined the place and importance of Philip Glass in the piano literature. The aim of the
study is to analyze the work of the composer in detail as a sample in order to provide the piano works with
qualified interpretations. The research was carried out with the method of searching resources from qualitative
research techniques. In this study, certain dynamics in the piano works of the composer were classified based
on various example works. Tirol Concerto for Piano No: 1 was examined in terms of its form and harmonic

structure. It was detected that arpeggio, scale, repetition and octave techniques were employed in the work.

With this study, the studies of Philip Glass were examined in detail for the acquisition of technical and musical

skills in educational terms.

The Aim of the Study

The piano songs have a significant place among the works of minimalist composer Philip Glass following
musical theater and operas. Glass a style of his own in his piano works and the distinctive characteristic
features attract the attention when listened. The techniques such as including repeated, long arpeggios,

repeating simple rhythm patterns, using different rhythm patterns together, using different techniques at the
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same time, employing widened - narrowed patterns or phrases are among the characteristic features in the
piano works of Glass. This study aims to examine the etudes in the Etudes for Piano Book 1 and Book 2 by Philip
Glass. This study aims to identify to what extent the desired behaviors for the level undergraduate 3-
undergraduate 4 of Department of Music Education are included in Philip Glass' Etudes for Piano Book 1 and

Book 2.
In line with this purpose, the sub-problems are as follows:

1. What is the analysis of etudes in the Philip Glass' Etudes for Piano books regarding the musical

dynamics in terms of outcomes?

2.  What is the analysis of etudes in the Philip Glass' Etudes for Piano books regarding the technical skills

in terms of outcomes?

3. What is the analysis of the etudes in the books of Philip Glass, Etudes for Piano, regarding learning
outcomes determined for the piano training of Undergraduate3- Undergraduate 4 students in the

Department of Music Education?
4. What is the content analysis of the etude no. 15 in the "book 2 " as a sample etude examination?
The Importance of the Study

This study is important in terms of the introduction of the etudes composed by the minimalist composer Philip
Glass, forming a reference for piano trainers and identifying to what extent the desired behaviors in the piano

lesson in musical training departments are included.
Limitations

This study includes 2 etude books written by Philip Glass; therefore, it is limited to a total of 20 etudes taking
place in these two books. The study is limited to the analysis of musical dynamics and technical skills since it is
based on an analysis regarding the piano training. Furthermore, In addition, when the gains for musical
dynamics consisting of 11 items were examined, it was determined that the study included in 9 items was the
number 15 study when the gains for technical skills consisting of 11 items were examined. For this reason,
study number 15 has been examined in detail. The detailed analysis is limited to the etude no. 15. It is limited

to educational examination.
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METHOD

Research Design

In this study, descriptive research methods have been employed to analyze the etudes in Philip Glass' Etudes
for Piano Book 1-Book 2 in terms of musical dynamics and technical skills. Descriptive research; is the
description of many groups, events, assets and various areas. With this research method, it is ensured that the
subjects investigated are better understood, grouped and the relationship between them is determined
(Kaptan, 1998). In this research, scan model was used. In scan models, it is aimed to describe an existing
situation as it is (Karasar, 2005). In the research, the etudes of "Etudes for Piano Book 1-Book 2" written by

Philip Glass were examined in detail in order to determine the intended technical skills and musical dynamics.
Population and Sample

The universe of the research 23 piano pieces composed by Philip Glass for solo piano; the sample of the
research consists of a total of 20 etudes in “ Etudes for Piano Book 1-Book 2” composed by Philip Glass for
piano.The study population consists of all the works composed by Philip Glass for piano; and the study sample

consists of 20 etudes in the books of Etudes for Piano Book 1-Book 2 composed

Data Collection and Analysis

The piano classes are under the title of "Individual Instrument Training" in the Music Education undergraduate
program updated by Council of Higher Education (2018). The learning outcomes within the piano course
content of the Undergraduate 3 and Undergraduate 4 grades were determined as ornaments within the songs,
using pedal, playing scale, arpeggio and cadence in every tone, playing chromatic exercises to improve the tone
control in touch, playing rhythm patterns of jazz music, playing the works of contemporary era, playing parallel
scales and scales in opposite directions. Furthermore, legato-staccato technique and implementing the
loudness terms are demonstrated as learning outcomes since they take place as basic skills in Undergraduate 1

program.

In this study, 20 etudes in Philip Glass Etude for Piano Book 1- Book 2 have been examined. Among the studies
examined in the research, the study that meets the outcomes in the tables most is selected and presented as
an example. In the research, are classified as “Outcomes towards the Application of Musical Dynamics” ,
“Objectives and Behaviors for Applying Technical Skills” and “The Distribution of Philip Glass' Etudes for Piano
Book 1 and 2 in Terms of Desired Behaviors for Piano Training of Undergraduate 3 - Undergraduate 4 Students
in the Department of Music Education”. 20 etudes were evaluated for each classification. The content analysis

method was employed to analyze the study data.
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The content analysis is a process to identify which concepts, facts and evaluations are included in a document
to what extent (Arslanoglu, 2016). The main purpose of content analysis is to access the concepts and relations
to explain the collected data. The content analysis goes through a more comprehensive process than
descriptive analysis. These concepts and themes are discovered thanks to the content analysis. (Yildirm &

Simsek, 2013).

The collected data was analyzed by making the frequency (f) and percentage (%) calculations; and evaluated by
presenting them as tables. Furthermore, among the studies examined, the study with the most technical and
musical skills was determined. In line with this determination, study number 15 was selected and examined in

terms of content.

FINDINGS

The findings regarding the first sub-problem

Table 1. The Distribution of the Etudes in Philip Glass' Etudes for Piano Book 1 and Book 2 in Terms of
Outcomes Regarding the Ability to Perform the Musical Dynamics in Them

Outcomes Regarding Musical Etude No f %

Dynamics

The ability to perform mezzo forte (mf) 1,2,3,4,5,6,7,8,9,10,11,12, 20 100
13,14,15,16,17,18,19, 20

The ability to perform mezzo piano 1,2,3,4,5,6,7,8,9,10,11,12, 20 100

(mp) 13,14,15,16,17,18,19, 20

The ability to perform piano (p) 2,3,4,5,6,7,8,9,11,12,13,14,15,16, 18 90
17,18,19, 20

The ability to perform crescendo (<) 1,2,3,4,5,6,7,8,11,12,13,14,15,16, 18 90
17,18,19, 20

The ability to perform forte (f) 1,2,3,7,8,9,10,11,12,13,15,17, 20 13 65

The ability to perform sforzando (sf) 2,3,4,5,6,11,13,15,17,20 10 50

The ability to perform ritardando (rit.) 1,3,11,12,13,14,16,17,19,20 10 50

The ability to perform pianissimo (pp) 10,11,14,16,17,18,19,20 8 40

The ability to perform diminuendo 1,4,8,9,11,12,19, 20 8 40

(dim.)

The ability to perform pianississimo 11,14,16, 20 4 20

(ppp)

The ability to perform fortissimo (ff) 10,13,16 3 15

As seen in Table 1, the etude 1 and 2 books written by Philip Glass for piano include outcomes regarding
musical dynamics. This table includes the musical dynamics of all the etudes. It was detected that "Mezzo forte

(mf)" loudness term was included with the highest rate according to the identified outcomes. Then it comes
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"Piano (p)", "Crescendo (<)" with 90% and "Decrescendo (>)" with 80%. The musical dynamics used the least in

the examined etudes are "Pianissisimo (ppp)" with 20%, "Fortissimo (ff)" with 15%.

The findings regarding the second sub-problem

Table 2. The Distribution of the Etudes in Philip Glass' Etudes for Piano Book 1 and 2 in Terms of
Outcomes Regarding the Ability to Perform the Technical Skills in Them

Outcomes Regarding Technical Skills Etude No f %

The ability to perform legato technique 1,2,3,4,5,6,7,8,9,10,11,12, 20 100
13,14,15,16,17,18,19, 20

The ability to perform chord technique 1,2,3,4,6,7,8,9,11,12,13,14,15,16,17, 19 95
18,19,20

The ability to perform octave technique 1,2,3,5,6,9,11,12,14,15,16,17,18,19, 15 75
20

The ability to perform double voice 1,5,6,7,8,10,11,12,13,14, 15 75
15,16,17,19,20

The ability to perform different 3,6,8,9,11,12,13,14,15,17, 13 65

techniques in both hands 18,19,20

The ability to perform triplets 1,6,8,11,14,15,17,18,19,20 10 50

The ability to perform arpeggio 3,8,11,12,14,15,17,19,20 9 45

technique

The ability to perform scale technique 4,6,13, 20 4 20

The ability to perform ornaments 4,7,8,10 4 20

The ability to perform polyrhythm 6,15,18,19 4 20

The ability to perform chromatic scales 13,15 2 10

Table 2 includes the distribution of the etudes in books no. 1 and 2 of Philip Glass in terms of the outcomes on
the ability to perform the technical skills. It has been observed that the legato technique is the one employed
the most. It has a full usage rate. The second most employed technique is chord technique with 95% rate, and
it was detected that octave technique and double voice had a rate of 75%. It was observed that the techniques

used the least are chromatic scales with 10% and ornaments, polyrhythm and scale technique with 20%.
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The findings regarding the third sub-problem

Table 3. The Distribution of Philip Glass' Etudes for Piano Book 1 and 2 in Terms of Outcomes for Piano Training
of Undergraduate 3 - Undergraduate 4 Students in the Department of Music Education

Outcomes Etude No f %
The ability to play staccato and legato technique  1,2,3,4,5,6,7,8,9,10,11,12,13,14,15, 20 100
16,17,18,19,20

The ability to perform the loudness terms 1,2,3,4,5,6,7,8,9,10,11,12,13,14,15, 20 100
16,17,18,19,20

The ability to perform the pedal practice 1,2,3,4,5,6,7,8,9,10,11,12,13,14,15, 20 100

techniques 16,17,18,19,20

The ability to perform the technical skills of 1,2,3,4,5,6,7,8,9,10,11,12,13,14,15, 20 100

contemporary works 16,17,18,19,20

The ability to play rhythm patterns of Jazz music  1,6,8,11,14,15,17,18,19,20 10 50

The ability to play ornaments such as trill, 4,7,8,10 4 20

grupetto, mordant

The ability to play scales, arpeggio and cadences  4,6,13, 20 4 20

in each tone.

The ability to play in different directions and 13,20 2 10

parallel scales

The ability to play chromatic exercises to 13,15 2 10

improve the tone control in touch

Table 3 demonstrates the distribution of the etudes of Philip Glass in terms of the desired behaviors identified
for the piano lessons for undergraduate 3 and undergraduate 4 students in the department of Music

education. According to this data "the ability to play staccato and legato technique", "the ability to perform
loudness terms", "the ability to perform technical skills in contemporary works" have a full rate. "The ability to
play in different directions and parallel scales" and "the ability to play chromatic exercises to improve the tone
control in touch" have a rate around 10%. It was also detected that "the ability to play ornaments such as trill,

grupetto, mardant" and "the ability to play scale, arpeggio and cadences" had a rate of 20%.

The findings regarding the fourth sub-problem

In this chapter of the study, the etude which is among the etudes examined in the tables and meets the

outcomes the most was selected and presented as sample.
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Figure 1: Harmonic Analysis: Etude No: 15, meters 1-8

Firstly, we started with the harmonic analysis. The chord scheme is as described in the figure. Only the intro
part was analyzed in terms of harmony since every part of etude is not different in terms of harmony even
though they were played in different rhythm patterns or techniques. Therefore, meters 1 and 8 of the etude
no. 15 were included as sample. As seen in Figure 1, it starts with D major chord. It was detected that there was
D major chord in meters 1, 3, 5 and 7; F sharp major in meter 2; F minor in meter 4; C minor-E major-A major
chords in meter 6. The G note on the treble clef in the meter 6 reached to A note with the G sharp modulation.
There is a chromatic movement upwards but it is observed that the bass note progress downwards as C-B-A in

the left hand, bass clef. In other words, the hands move in opposite directions. The chord flow is as follows in

the general structure of the part:
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D Major [P F sharp Major
D Major _ F Minor
D Major _ C minor-E Major-A Major
D Major _ F sharp Major
D Major _ F Minor
D Major _ A flat minor- B flat major-A major

It has been observed that there is arpeggio technique between the meter 23 and meter 36 in the etude no. 15.
Descending and ascending arpeggio technique were used in the right hand. As seen in the Figure 2, it starts
with D major chord. The meters 33 and 35 are played with finger numbers of 1-2-3-5; the meters 34 and 36 are
played with finger numbers of 1-2-4-5. If we examine the arpeggios including triplets, we will see that the
ligature is as 6-3-6-3. Two triplets arpeggio is played in one ligature while the next triplet is played in one
ligature, and this repeats each time exactly. The chord scheme of the etude is same in the part of arpeggios
including triplets, which is the meters 23 and 36. Furthermore, the etude starts with a meter of 6/4. It is also
observed that legato technique is employed in this passage. The chords are played in the left hand while legato

technique is employed in arpeggios in the right hand.

Figure 2: Philip Glass, Etude No: 15, meters 33-36

Figure 3 demonstrates a right hand-left hand descending and ascending arpeggio technique in opposite

direction. This technique is used in the meters 37 and 52 of the etude. The sample in the meter 37 includes D
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major chord and this arpeggio is played by using the fingers no. 1, 2, 4 and 5 in the right hand, and the fingers
no. 1, 2, 3 and 5 in the left hand. Here, three times ascending and descending arpeggio is played in one meter,
and a new ligature starts in every two triplets. Unlike the other passages, the meter 40 starts with F major

chord and continues with B flat major chord.
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Figure 3: Philip Glass, Etude No: 15, meters 37-40.

The Figure 4 includes the meters 74 and 80 of the etude. Here, the change in the meter number attracts
attention. The etude starting with a meter of 6/4 passes to a sixteenth arpeggio and continues with a meter of
3/4. After playing the sixteenth arpeggios in the right hand, there are chromatic scales as a transition. It
continues with 4/4 meter count in this part. Descending chromatic scale is played with right hand in the meter
79 and chromatic scale is played in opposite directions in both hands during meter 80. It returns to 6/4 meter

count after this chromatic scale. Legato technique is used in both hands.
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Figure 4: Philip Glass, Etude No: 15, meters 74-80.

Figure 5 demonstrates playing two different rhythm patterns in a single beat (polyrhythm). We can observe
polyrhythm in many etudes of Philip Glass. Triplets in the right hand and eighth notes in the left hand are
played in the same beat. The polyrhythm in the etude no. 15 shown as the sample can be stated two eighth
notes against triplet eighths. This playing style is called as simple polyrhythm pattern in piano training. This part

consists of 6 meters only. Furthermore, it is 4/4 unlike the meter count in the beginning.

Minimalist works raise different difficulties for pianists. Most of the songs can pose various synchronization
problems which test the auditory awareness of a pianist. Development in classical repertoires manifests itself
with melodic improvement while the development in minimalistic music happens with slight changes of
repeated models. The students exert effort to play the repetition number of each musical pattern. Because if

they play less or more, the structure of the song will be affected.
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Figure 5: Philip Glass, Etude No: 15, Meters 81 - 86

Figure 6 demonstrates the sample meters between meter 87 and 92. Two different techniques are being used
together. Right hand plays chord and left hand plays with the octave technique. This part takes place during the
meter 87 and 106 in the etude. The chords in the etude progress as the same in this part. This part of the etude

returns to the 6/4 meter count in the beginning. This part is at the end of etude.

@Tempo primo (J = 120)

Figure 6: Philip Glass, Etude No: 15, Meters 87-92.
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CONCLUSION, DISCUSSION and RECOMMENDATIONS

Piano has a very rich literature. Countless works of each period since the invention of piano has contributed to
the piano literature and especially to the piano training. Today, piano training is provided as a compulsory
instrument in all music departments. According to Kutluk (1996), one of the reasons why piano training is
provided as an obligatory instrument in institutions is that a person playing piano improves in important fields
of music such as comprehending the polyphony, transcription, musical hearing and harmony. Another reason is
that piano is an accompaniment instrument which can accompany different instruments or vocal sounds along

with being a solo instrument.

The results of analyzing the learning outcomes in terms of the musical dynamics in the etudes reveal that
mezzo forte and mezzo piano are employed the most. It has been observed that piano and crescendo follow
them with 90%. In her study, Caglak (2019) conducted the form, harmonic, technical and musical analysis of
Philip Glass' sonata for violin and piano. The musical dynamics performed in both violin and piano partitions
mostly include mezzo forte and mezzo piano. The results in terms of the musical dynamics are similar and

support this study.

When we examine the analysis results of learning outcomes in terms of technical skills, it has been observed
that the legato technique is used the most, the chords technique is employed with 95%, octave technique and
double voice usage with 75% and different techniques are used in both hands with 65%. In his study, Metin
(2018) examined the place and importance of Philip Glass in the piano literature. In this study, Tirol Concerto
for Piano No: 1 was examined in terms of its form and harmonic structure. It was detected that arpeggio, scale,
repetition and octave techniques were employed in the work. It is similar with this study in terms of technical

skills.

Piano works of every period are played in piano classes during the undergraduate programs of departments of
music education. The students in the 3rd and 4th year of undergraduate program are introduced with
contemporary music and make analyses over the related examples in piano classes. The piano training started
to be implemented as an obligatory lesson for 1 hour a week in 2 semesters in the music education
undergraduate programs updated by Council of Higher Education (2018). The training continues with the
students who prefer the piano training under the title of "individual instrument training" as of the 3rd
semester. In the 7th semester, this lesson includes introducing works of each era to improve the piano
literature, performing the harmonic and form analysis of the contemporary works and playing the appropriate

songs.

In line with the examined etudes, the department of music education was detected to be compatible with the
learning outcomes determined for the piano training in terms of both musical dynamics and technical skills. As

a result of the learning outcomes regarding musical dynamics, loudness terms of mezzo forte, mezzo piano,
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crescendo, decrescendo and piano are used frequently. This situation complies with the desired behaviors
determined for the department of music education. As a result of the examination regarding the technical
skills, legato, chord and octave technique are frequently used. An appropriate result is obtained when it is
associated with the outcomes in the department of music education. Furthermore, it was observed that the
etudes in the both books had mostly met the outcomes for piano lessons of the undergraduate 3-
undergraduate 4 students in the department of music education. Therefore, they are believed to be
contributing to the piano training in terms of the introduction of 20th century music such as minimalist works
to the students. Different musical movements will give a different musical point of view, and it is understood
that they will be useful for technical skills as well. Different musical movements provide different musical

points of view along with including technical skills.

In the study conducted by Bulut and Topaloglu (2012), the first book of violoncello method of J. J. F. Dotzauer
was examined in terms of desired behaviors. The study aims to perform the method analysis and to detect to
what extent it includes the desired behaviors determined by the Council of Higher Education for violoncello
training in music education program. In the examined method, it has been detected that crescendo and
diminuendo, legato and stress in the right hand, finger techniques in the left hand are employed the most
among the musical dynamics. In terms of the desired behaviors, it has been observed that legato technique in
the right hand and staccato technique in the left hand, playing 1st position scale and exercises regarding
different position transitions are mostly included. This study is parallel in terms of method and content, and

supports the current study.

According to Sanchez-Behar (2012), the minimalism's being overly repetitive should be regarded as descriptive
not as a flaw. It can be perceived as more certain since the change is little and gradual. The piano students have
technical difficulties when they are played with a repetition of a pattern, articulation and many musical
dynamics. In this regard, the student's focusing on these difficulties will contribute their improvement a lot.
The student memorize the music more easily when playing short repeated music patterns; therefore, they
spare the time to prevent the hands from undesirable movements or other bad habits and to enable the music
to progress smoothly. The repetition of a musical model means a better coordination in piano when
approached correctly. Reflective repetitions suggests an effective application which can be easily adapted to all

musical styles.

In this regard, it is suggested; to play these etudes in classes to increase the musical idea richness of
undergraduate 3 or undergraduate 4 students in the department of music education, to introduce the different
techniques in the works of contemporary period to the students taking the piano classes in departments of
music education and have those students practice them, to include minimalist works composed for piano to

the piano curriculums, to conduct experimental studies regarding minimalist works composed for piano.
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PiYANO EGiTiMiNDE MiNiMALIST ETKILER: PHiLiP GLASS ETUTLERINiIN ANALizi

(0

Bu ¢alismada, minimalist bestecilerden olan Philip Glass’in Etudes for Piano kitaplarinda yer alan
etutlerin piyano egitimi agisindan incelenmesi amacglanmaktadir. Aragtirma nitel verilerin
kullanildigi betimsel bir arastirmadir. Calismada yer alan veriler icin icerik analizi yontemi
kullanilmistir. Arastirmada Philip Glass Etude for Piano Book 1- Book 2 kitabinda bulunan 20 etiit
incelenmistir. Arastirma verilerinin analizinde icerik analiz yontemi kullaniimistir. Elde edilen
veriler frekans (f) ve ylzde (%) hesaplamalari yapilarak ¢ézimlenmis; tablolar halinde sunularak
degerlendirmeleri yapiimigtir. Mizikal dinamiklere yénelik kazanimlar sonucunda mezzo forte,
mezzo piano, crescendo, decrescendo ve piano’nun siklikla kullanildigi; Teknik becerilere yonelik
kazanimlar sonucunda ise, legato, akor ve oktav tekniginin fazlasiyla kullanildigi saptanmistir. Bu
sebeple, incelenen etiitlerin muzik egitimi anabilim dali lisans programlarinda piyano egitimi icin
belirlenen kazanimlarin hem teknik beceriler hem de mizikal dinamikler agisindan uyumluluk
gosterdigi tespit edilmistir. Bu sonuglar dogrultusunda; Mizik egitimi anabilim dali lisans 3 ve
lisans 4 seviyesindeki Ogrencilere yeni eserler tanitilarak hem daha genis bir repertuar
kazandirmak hem de farkli muzik tirleri ile ilgili muzik fikirlerini artirmak amaciyla derslerde
¢aldiriimasi énerilmektedir.

Anahtar Kelimeler: Piyano, piyano egitimi, minimalizm, Philip Glass.
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GiRiS

Piyano’nun tarihsel siireci icerisindeki degisimi ve gelisimi 18.yy’dan itibaren sekillenmeye baslamistir. Bu
degisimle birlikte, piyanonun gelisimine uygun bestelenmis birgcok eser bulunmaktadir. Bu eserlerin bir kismi

piyano egitimine yon vermis teknik becerilerin gelisimini saglamaya yoneliktir.

Piyano teknigindeki degisimlere bakildiginda parmak ekol, kol agirliginin kullanimi gibi tarihsel siireg icerisinde
gelisen ve degisen farkli ekoller bulunmaktadir (Giltek, 2004). Her ekol igerisinde kendi anlayisina uygun piyano
teknigini iyilestirmeye ve gelistirmeye yonelik etiitler yazilmistir. Etiit, teknik becerilerin glglikleri ve bunlarin
¢0zlimi ve bu becerilerin gelisimi agisindan motif veya figirler Gzerine yazilmis bir mazik yapitidir (Jelen, 2007).
Piyano teknigine ve piyano egitimine yonelik ilk calismalar Muzio Clementi’ye aittir. J. Baptist Cramer ve Carl
Czerny’de piyano alaninda pek ¢ok galismasi olan bestecilerdendir. Bu bestecilerin yazmis oldugu etitler halen
blylk bir 6éneme sahiptir ve piyano egitiminin birgcok asamasinda farkl amaglar icin etkin bir sekilde
kullanilmaya devam edilmektedir (Tufan, 2004). Klasik donemde yer alan bu besteciler piyano egitimine yeni
baslayanlar ve piyanoda kendini daha ileri seviyelere tasimak isteyen 6grenciler icin bircok etiit bestelemistir.
Bu donemdeki etiit anlayisi sadece parmak egzersizlerine yoneliktir. Czerny’den sonra Liszt ve Chopin de kendi
donemlerinin gerektigi muzikal 6geleri birlestirerek etiitler yazmislardir. Romantik dénemden itibaren etit
sadece parmak egzersizleri olarak yer almamakta ayni zamanda hem teknik hem de mizikal becerilerin
gelisimine yonelik yazildig1 goriilmektedir. Yirminci yuzyil etltlerinde ise, donemin getirdigi teknik ve armonik
farkliliklar kendini gostermekte ve mdizikalite daha geri planda kalmaktadir (Hepgiler, 2015). Buradan

anlasilacagi Gzere, mizigin her déneminde yazilmis olan etiitler yazildigi donemi yansitmaktadir.

19.ylizyihn, yani romantik donemin sonundan giliniimize kadar gelisen siire¢ ¢agdas miuzik olarak
adlandiriimakta ve bu donem igerisinde gelisen akimlar bulunmaktadir. Bu akimlarin baslicalari; Empresyonist
(izlenimci), Ekspresyonist (anlatimci), Elektronik muzik, Neo-Klasik mizik, Serial mizik, Mikrotonal miizik, Caz
etkili mazik, islevsel mizik, Rastlamsal mizik, Neo-Romantik muzik, Bilgisayarli muazik ve Minimal muziktir
(Yore, 2011). C.Debussy, M.Ravel, E.Satie, A. Scriabin, A. Berg, B. Bartok, P.Hindemith, A. Schonberg, A.Webern,
C. lves, G. Gershwin, J. Cage, S.Barber ve P. Glass bu akimlarin 6nde gelen bestecilerindendir (Say, 2019). Bu
akimlari baslatan bestecilerin piyano i¢in yazmis olduklari pek ¢ok yapiti bulunmaktadir. Bu akimlardan biri de
minimalizmdir.

Minimalizm; fransizca kékenli “minimum” sézciglinden tliremistir. Minimum kelimesinin so6zIik anlami ise;

|H

“Degisken bir niceligin inebilecegi en alt olan (sinir), asgari, minimal” olarak tanimlanmaktadir (TDK s6zIUgQ,
2011). Minimalizm, eserin iceriginden ziyade, 6znel bir fikrin renk, bicim ve dokusunu minimum seviyeye
indirgenmesi olarak yorumlanmaktadir (D6l & Avsar, 2013). Kokeni 1960’li yillara dayanan minimalizm, bigimde
sadeligi ve nesnel yaklasimi savunmaktadir. Minimalizm, resim, heykel, edebiyat, sinema, mimarlk ve muzik
gibi bircok sanat dalinda 6n plana ¢ikan bir akimdir. Muizikte minimalizm, Avrupa’da yaygin olan yeni muzigin

karmagikligindan dolayi bir tepki olarak dogmustur. Minimalizm, surekli yinelenen bir ciimle veya motiflere

dayanmaktadir. Bu yinelemeler de yavas bir sekilde ritim ve tonalitenin degismesiye minimalizmin temel
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0gesini olusturmaktadir. Minimalizm, Asya mdizigindeki yinelemelerden, Uzak dogunun ezgilerinden ve
Afrika’nin ritimsel gesitliliginden etkilenmistir (ilyasoglu,1995). Minimalizm, 1950’li yillarin sonunda Amerika’da
dogmus ve 1960°h yillarda gelisimini sirdlrdikten sonra Avrupa’ya yayllmistir. Avrupa’daki anlayis,
Amerikadaki anlayis ile ortak bir temele dayansa da farkli bir seyirde gelisimine devam etmistir (Boran & Yildiz
Senlirkmez, 2010). Minimalizmin karmasikliga tepki olarak ortaya ¢ikmasindan sebep, muzikal formunda da

farkliliklar bulunmaktadir.

ikinci Diinya Savasi’ndan sonra seriyalizm gibi ortaya ¢ikmig bir akim olan minimalizm, seriyalizmdeki karisik,
dominant, entellektiellestirilmis bir muzik yapisindan ziyade, diyatonik Ugli akorlar disinda fazla bir seye
dayanmayan oldukga basit bir muziktir (Griffiths, 2010). Minimalizmde form miuzikal serializsmden farklidir.
Serializm’de, diziler art arda siralandiginda uyumlu bir etki olusturmamasi gerekmektedir ve dizinin her sesine
esit oranda 6nem verilmektedir. Tonalite ve tonal duyustan ozellikle kaginilmaktadir. Minimal mizikte ise bu
tam tersidir. Buradaki en énemli unsur, basitlik ve sadeliktir. Kisa ve sade bir ezgi, birka¢ akor ve basit ritim

kahplari hakimdir (Gllerytiz, 2018).

Minimalist muzigin armonik agidan kolay ve anlagilir olmasi ve canh ritimlerle iliskilendirilmesi popdler
olmasinin nedenleri olarak gorulebilir. Minimalizm, sanatin diger alanlari ile baslayip sonralari mizige de
yayllmis bir harekettir. 1950’lerde ve 1960’larda Amerikan avangart’in bir Griini olan minimalizm stili,
malzemelerin azaltilmasi ve fikirlerin tekrar edilmesi ile 6n plana g¢ikmaktadir (Giersbach, 1998). Mizikte
minimalizm gorsel sanatlardaki gibi bigimcilige bir tepki olarak dogmustur. Kisacasi minimalist mizikte basitlik
on plandadir ve tekrarlar bu muzikte 6nemli bir yere sahiptir. Benimsenen disince entelektiiel karmasikhgi,
muzikteki duyusal sterilligi ve diger bigimleri ortadan kaldirmaktir (Glleryiiz, 2014). Klasik bati miziginde formu
yonlendiren ve kesitleri baglayan en 6nemli unsur tekrar 6gesidir. Sonatin gelisme siirecine baktigimizda genel
olarak kullanilan motiflerin muzik malzemelerinin gelisme kisminda ya da farkh bigimlerde tekrarlandigini

goririaz. Minimalist muiziklerde ise duraganlik tekrar 68esi tizerindedir (Akkog, 2017).

Minimalist muizikte yer alan belli basli bazi 6zellikler bulunmaktadir. Gann, Potter ve Sion’a (2013) gore bu
dzellikler; Duragan Armoni/Armonik duraganlik; tek bir armoninin siirekli tekrarini ifade etmektedir. iki veya
daha fazla alternatif, birbirini takip eden armoninin sirekli tekrar etmesidir (Malawey, 2010). Tekrar; Melodik
veya ritmik figlrlerin tekrar edilmesidir. Drone; Bir par¢a boyunca notanin veya akorun sirekli olarak

calmasidir.

Eklemeli/kademeli siire¢, faz kaymasi ve permiitasyon siireci, Sabit vurus; Genel olarak minimalist muzikte

sekizlik ritim kaliplarinin yogun bir sekilde kullanildigina rastlanmaktadir. Sabit orkestrasyon/enstriimantasyon,

Metamusic, Pure Tuning, Algilanabilir yapi; minimalist muzigin yapisi, formu ¢ok daha karmasik olan birgok

cagdas eserden farklidir. Kulak ile cok kolay bir sekilde algilanabilmektedir.
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Johnson’a (1994) gore ise Minimalist teknigin temel 6zellikleri; mazigin bicimsel bir yapida olmasi, ritmik bir
doku ve parlak ton anlayisinin hakim olmasi, basit bir armonik yapi kullaniimasi, genisletilmis melodik cizgilerin

eksikligi ve tekrarlayan ritmik desenlerdir.

Minimalizm, 20. yy sanat akimlarindan biridir. ikinci diinya savasindan sonra ortaya ¢ikmis olan bu akim, basit
unsurlara dayanan ve detaylandirmayan ya da sislemeyi onleyen bir mizik tlridir. La Monte Young, Terry

Riley, Steve Reich, Philip Glass gibi inli besteciler bu akimin dncilerindendir.

Erken donem minimalist besteciler Terry Riley ve La Monte Young’tir. Bu besteciler serializmin karmasikhigina
karsi cikmislardir. Eserlerinde farkli kiltiirlerden derledikleri malzemeleri ve stilleri kullanmiglardir. John Adams,
Steve Reich ve Philip Glass ise bu erken donem minimalistlerden etkilenerek hem sahne hem de enstriimental
eserlerini farkh kulturler ile harmanlayarak olusturmuslardir (Aktug Dagdelen, 2016). Bu besteciler arasinda
Philip Glass, Tibet ve Hindistan’da yasayarak hint muziginin yapisindan etkilenerek, avrupa disi mizige ilgisi

artmis ve eserlerini daha basit ritmik ve melodik yapilarda olusturmaya baslamistir.

Glass'in daha kisisel mizigi, mizikal figlirlerin ek bir ydonteme goére yapilandirildigl, tekrarlamaya dayanir ve bu
yapilandirma yoéntemi tarzinin en karakteristik 6zelligidir. Kékeni Hint muzigine dayanmaktadir ve Bati’nin
zaman bolinimlerine aykiri olarak farkliliklar gosterebilmektedir (Mertens, 2004). Glass’in hint miziginden
etkilenmesinin ve eserlerinde yansitmasinin sebebi; hint miziginin ritmik yapisi, melodileri ve basit armonik
hareketlerin yer almasidir (Hanning, 1997). Hint miziginden etkilenen Glass’in mizik anlayisina bakildiginda,

tekrarlarin temel alindigi bir yapi bir bulunmaktadir. Bu tekrarlar Glass’in mizigini ifade etme bigimidir.

Glass, minimalizm terimini kullanmaktan ziyade tekrarlayan 6geler ifadesini daha dogru bulmaktadir. Yaptig
¢alismalari minimalist olarak degerlendirmemektedir. Yaptigi muzikleri dinleyiciyi mizige dahil etmek igin
kullanilan bir arag olarak gérmektedir (Glass, 1995). Bu anlayisindan dolayi Glass, gliniimiiziin en basarili ve
Gretken minimalist bestecisi olarak kabul edilmektedir. Kendisini tiyatro mizigi bestecisi olarak gorse de farkli
alanlarda calismalari da bulunmaktadir. Glass’in film mazigi, dans muzikleri, tiyatro muzikleri, koro eserleri,
vokal eserleri, solo enstriiman ve orkestra icin kongertolari, senfonileri, oda muzigi eserleri, operalari, piyano
icin solo eserleri gibi pek ¢ok ¢calismasi bulunmaktadir. Bu ¢alismalarindan biri de piyano i¢in bestelemis oldugu

etltleridir.

“Etudes for Piano” (Piyano igin etitler) 1921'den 2012 yilina kadar olan siiregte olusturulmustur. Glass kitabin
Onsozlinde; Birinci kitabin iki amaci oldugunu belirtmektedir. Bu amaglardan ilki; farkh ritmik yapilari ve piyano
tekniklerini kesfetmektir. Diger amaci ise, bu etltlerin piyano g¢almayi gelistiren pedagojik bir ara¢ olarak

kullanilmasidir. Ayrica Glass kitabin 6nsdziinde etitlerle ilgili olarak sunlari da vurgulamaktadir:

“Kitap 1 ve kitap 2 birlikte ele alindiginda, genis bir muzik yelpazesi ve teknik fikirler icermektedir.
Etltler sadece genel dinleyici tarafindan degil, 6zellikle mizigi kendi kendine 6grenme, calma ve icra

etme yetenegi ve sabri olan kisiler tarafindan degerlendirilmelidir.”
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Cagdas miuzik denince akla 20. yy muizigi gelmektedir. Fakat bu mizikler genelde piyano egitimi
repertuarlarinda fazla bir gesitlilige sahip degildir. Deniz (2000) ¢alismasinda, ¢alinan eserlerin miizik donemleri
agisindan (barok, romantik, cagdas vb.) yeterli gesitlilige sahip olmadig goriisiinde oldugunu belirtmektedir.
Yapilan g¢alisma icin; farkli donem eserlerin daha fazla repertuar eklenerek tanimalari gerektigini ifade

etmektedir.

Caglak (2019) calismasinda, Philip Glas’in keman piyano sonatinin form, armonik, teknik ve mizikal analizini
yapmistir. Calismanin amaci, Philip Glass’in Keman Piyano Sonati’nin form, armonik, teknik ve mizikal analizini
yaparak literatlire katki saglamaktir. Betimsel arastirma yontem ve teknikleri kullanilmistir. Dokiiman inceleme
yoluyla literatiir taranmis ve Philip Glass’in Keman Piyano Sonati incelenmistir. Eserin teknik analizi sonucunda
keman partisinde sisleme, ¢ift ses, akor, legato, arpej, dizi ve detache teknikleri, piyano partisinde ise, legato,
arpej, cift ses, akor ve oktav tekniklerinin kullanildig tespit edilmistir. Hem keman hem de piyano partisinde
islenen mizikal dinamikler de ise genel olarak mezzo forte ve mezzo piano kullanildigi goérilmistir. Metin
(2018) calismasinda Philip Glass’in piyano edebiyatindaki yeri ve 6nemini incelemistir. Calismanin amaci,
bestecinin piyano yapitlarini nitelikli yorumlara ulastirabilmek amaciyla, eserin bir 6rneklem olarak ayrintil
sekilde incelenmesidir. Arastirma, nitel arastirma tekniklerinden kaynak taramasi yontemi ile yapiimistir. Bu
calismada bestecinin piyano eserlerindeki belli bash dinamikler, cesitli 6rnek eserler Uzerinden
siniflandirilmistir. Tirol Piyano Kongertosu No:1 form ve armonik yapisi incelenmistir. Eserde arpej, gam, repete

ve oktav tekniklerinin kullanildigi tespit edilmistir.

Bu calisma ile Philip Glass’a ait etiitler piyano egitiminde kullanilabilirligi agisindan teknik ve muzikal beceriler

incelenmistir.

Arastirmanin Amaci

Minimalist besteci Philip Glass’in eserleri arasinda muzikli tiyatro ve operalarindan sonra piyano eserlerinin
onemli bir yeri bulunmaktadir. Piyano eserlerinde Glass’in kendine 6zgi bir tarzi bulunmakta ve dinlenildigi
zaman ayirt edilebilir karakteristik 6zellikleri gbze ¢arpmaktadir. Tekrarli uzun arpejlerin yer almasi, basit ritim
kahplarinin tekrarlanmasi, farkli ritim kahplarinin bir arada kullanilmasi, farkl tekniklerin ayni anda kullanilmasi,
genisletilen — daraltilan motif veya ciimlelerin kullanilmasi gibi teknikler Glass’in piyano eserlerinde yer alan
karakteristik 6zellikleri arasinda yer almaktadir. Bu arastirmada, Philip Glass Etudes for Piano Book 1 ve Book

2’de yer alan etitlerin incelenmesi amaglanmaktadir.
Bu amag dogrultusunda alt problemler sunlardir:

1. Philip Glass’in Etudes for Piano kitaplarinda yer alan etitlerin miizikal dinamiklere yonelik analizi kazanimlar

acgisindan nasildir?
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2. Philip Glass'in Etudes for Piano kitaplarinda yer alan etiitlerin teknik becerilere yonelik analizi kazanimlar

acisindan nasildir?

3. Philip Glass’in Etudes for Piano kitaplarinda yer alan etitler Mizik Egitimi Anabilim dal Lisans 3- Lisans 4

piyano egitimi icin belirlenen kazanimlar agisindan nasildir?

4. Ornek etiit incelemesi olarak “ikinci defter”’de yer alan 15 numarali etiidiin icerik bakimindan analizi

nasildir?
Arastirmanin Onemi

Bu arastirma, minimalist besteci Philip Glass’in yazmis oldugu etitlerin tanitilmasi, piyano egitmenlerine kaynak
olusturmasi ve miuzik egitimi bolimlerinde piyano dersine yonelik belirlenen kazanimlara ne o&lglide yer

verildigini tespit etmesi bakimindan 6nem tasimaktadir.
Sinirhliklar

Bu arastirmada, Philip Glass’in yazmis oldugu 2 etiit kitabi bulunmaktadir; bu sebeple arastirma, her iki kitapta
da yer alan toplam 20 etit ile sinirlidir. Piyano egitiminde teknik becerilerin kazanimi mizik egitiminin her
asamasinda en 6nemli hedeflerden biridir. Piyano egitiminde teknik becerilerin gelisimi saglanmadan muzikal
dinamiklerin seslendirilmesinde gticlikler yasanmasi dogaldir. Bu sebeple piyano egitiminde teknik beceriler,
mizikal dinamikleri ifade etmede etkin bir rol Gstlenmektedir. Mizikal dinamikler mazigi etkili kilan en 6nemli
unsurlardan biridir. Arastirma piyano egitimine yonelik incelemeye dayandigi igin, mizikal dinamiklerin ve
teknik becerilerin analizi ile sinirhdir; ayrica, 11 madde’den olusan mizikal dinamiklere yonelik kazanimlar
incelendiginde 6 madde’de, 11 madde’den olusan teknik becerilere yonelik kazanimlar incelendiginde 9
madde’de yer alan etiitiin 15 numarali etiit oldugu tespit edilmistir. Bu sebeple 15 numarali etlit ayrintili olarak

incelenmistir. Ayrintili inceleme sadece 15 numarali etiit ile sinirlidir. Egitsel agidan inceleme ile sinirhdir.
YONTEM
Arastirmanin Modeli

Bu arastirmada, Philip Glass “Etudes for Piano Book 1-Book 2”’de yer alan etiitlerin mizikal dinamikler ve teknik
beceriler agisindan incelenmesi icin betimsel arastirma yontemleri kullanilmistir. Betimsel arastirmalar; bircok
grubun, olaylarin, varliklarin ve cgesitli alanlarin betimlenmesidir. Bu arastirma yontemi ile arastirilan konularin
daha iyi anlasilmasi, gruplanmasi ve aralarindaki iliskinin saptanmasi saglanmis olmaktadir (Kaptan, 1998). Bu
arastirmada tarama modeli kullanilmistir. Tarama modellerinde, var olan bir durumun oldugu sekli ile
betimlenmesi amacglanmaktadir (Karasar, 2005). Arastirmada Philip Glass’in yazdigi “Etudes for Piano Book 1-
Book 2” etitlerin tamami, amaglanan teknik beceriler ve miuzikal dinamikleri belirleyebilmek icin ayrintili bir

sekilde incelenmistir.
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Evren Orneklem

Arastirmanin evrenini Philip Glass’in solo piyano i¢in besteledigi 23 adet piyano eseri; arastirmanin érneklemini
ise, Philip Glass’in piyano icin bestelemis oldugu “Etude for Piano Book 1-Book 2”’de yer alan toplam 20 etlitiin
tamami olusturmaktadir. Orneklem yéntemi olarak; amacl érneklem ydntemi kullaniimistir. Amagh érneklem,
calismanin amacina bagh olarak arastirmaci tarafindan segcilip incelenebilen bir yontemdir (Buytkoztirk, Kilig

Ckmak, Akgiin, Karadeniz & Demirel, 2016). Bu sebeple calismada amagli 6rneklem yéntemi kullaniimistir.
Verilerin Toplanmasi ve Analizi

YOK (2018)’tin glincellemis oldugu Miizik Egitimi lisans programinda piyano dersleri “Bireysel Calgi Egitimi” adi
altinda yer almaktadir. Lisans 3 ve Lisans 4 siniflarinda yer alan piyano ders icerigindeki kazanimlar ise; eserler
Uzerindeki suslemeler, pedal kullanimi, her tonda dizi, arpej ve kadans calimi, Tusede ton hakimiyetini
gelistirmek amaciyla kromatik egzersizleri ¢alma, jazz muzigi ritim kalplarini ¢alma, ¢agdas donem eserleri
calma, zit yonde ve paralel dizileri ¢alma olarak belirlenmistir. Ayrica; legato-staccato teknigi ve gurlik
terimlerini uygulama Lisans | programinda temel beceriler olarak yer aldig1 icin, kazanimlar arasinda
gosterilmektedir. Arastirmada “Mduzikal Dinamiklerin Uygulanabilmesine Yoénelik Kazanimlar” “Teknik
Becerilerin Uygulanabilmesine Yonelik Kazanimlar” ve “Philip Glass Etudes for Piano Book 1 ve 2” ile “Mizik
Egitimi Anabilim Dali Lisans 3-Lisans 4 Piyano Egitimi icin Belirlenen Kazanimlar” seklinde siniflandiriimistir. Her

bir siniflandirma igin 20 adet etiit degerlendirilmistir.

Arastirma verilerinin analiz edilebilmesi icin icerik analiz ydntemi kullanilmistir. igerik analizi, bir belge icerisinde
hangi kavramlarin, olaylarin ve degerlendirmelerin ne 6lglide yer aldigini belirlemek amaciyla yapilan bir
islemdir (Arslanoglu, 2016). Toplanan verilerin agiklanabilmesi igin kavramlara ve iliskilere ulasmak igerik
analizinin temel amacidir. igerik analizi sayesinde bu kavram ve temalarin kesfedilmesi saglanmaktadir (Yildirim
& Simsek, 2013). Elde edilen verilerin, frekans (f) ve ylzde (%) hesaplamalari yapilarak ¢6ziimlenmis, tablolar
halinde sunularak degerlendirmeleri yapilmistir. Ayrica, incelenen etitler icerisinden en fazla teknik ve miizikal
becerilere sahip etiit tespit edilmistir. Bu tespit dogrultusunda 15 numarali etiit secilmis ve icerik bakimindan

incelemesi yapilmistir.
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BULGULAR

Birinci Alt Probleme iliskin Bulgular

Tablo 1. Philip Glass Etudes for Piano Book 1 ve Book 2’de Yer Alan Etiitlerin icerdikleri Miizikal Dinamiklerin

Uygulanabilmesine Yonelik Kazanimlara Gore Dagilimi

Yil / Year: 2020

Miizikal Dinamiklere Yonelik Etit No f %

Kazanimlar

Mezzo Forte ( mf) uygulayabilme 1,2,3,4,5,6,7,8,9,10,11,12, 20 100
13,14,15,16,17,18,19, 20

Mezzo piano (mp) uygulayabilme 1,2,3,4,5,6,7,8,9,10,11,12, 20 100
13,14,15,16,17,18,19, 20

Piano ( p ) uygulayabilme 2,3,4,5,6,7,8,9,11,12,13,14,15,16, 18 90
17,18,19, 20

Crescendo (<) uygulayabilme 1,2,3,4,5,6,7,8,11,12,13,14,15,16, 18 90
17,18,19, 20

Forte ( f) uygulayabilme 1,2,3,7,8,9,10,11,12,13,15,17, 20 13 65

Sforzando (sf) uygulayabilme 2,3,4,5,6,11,13,15,17,20 10 50

Ritardando (rit.) uygulayabilme 1,3,11,12,13,14,16,17,19,20 10 50

Pianissimo ( pp) uygulayabilme 10,11,14,16,17,18,19,20 8 40

Diminuendo (dim.) uygulayabilme 1,4,8,9,11,12,19, 20 8 40

Pianississimo (ppp) uygulayabilme 11,14,16, 20 4 20

Fortissimo (ff ) uygulayabilme 10,13,16 3 15

Tablo 1’de gorildiGgi Gzere, Philip Glass’in piyano icin yazdigl etiit 1 ve 2 kitabindaki muzikal dinamiklere
yonelik kazanimlar yer almaktadir. Bu tabloda tim etiitlerin mizikal dinamikleri bulunmaktadir. Belirlenen
kazanimlara gore en ¢ok orana sahip “Mezzo forte (mf)” girlik teriminin yer aldigi tespit edilmistir. Ardindan
%90 oranla “Piano (p)”, “Crescendo (<)” ve %80 oranla “Decrescendo (>)” gelmektedir. incelenen etiitlerde en
az kullanilan mizikal dinamiklerden biri %20 oranla “Pianissimo (ppp)”, %15 oranla ise, “Fortissimo (ff)”

kullanildigi gorilmektedir.
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ikinci Alt Probleme iliskin Bulgular

Tablo 2. Philip Glass Etudes for Piano Book 1 ve 2’de Yer Alan Etiitlerin Teknik Becerilerin Uygulanabilmesine

Yonelik Kazanimlara Gére Dagilimi

Teknik Becerilere Yonelik Kazanimlar Etiit No f %

Legato teknigini uygulayabilme 1,2,3,4,5,6,7,8,9,10,11,12, 20 100
13,14,15,16,17,18,19, 20

Akor teknigini uygulayabilme 1,2,3,4,6,7,8,9,11,12,13,14,15,16,17, 19 95
18,19,20

Oktav teknigini uygulayabilme 1,2,3,5,6,9,11,12,14,15,16,17,18,19, 15 75
20

Cift ses uygulayabilme 1,5,6,7,8,10,11,12,13,14, 15 75
15,16,17,19,20

iki elde farkli teknikleri uygulayabilme 3,6,8,9,11,12,13,14,15,17, 13 65
18,19,20

Ugleme uygulayabilme 1,6,8,11,14,15,17,18,19,20 10 50

Arpej teknigini uygulayabilme 3,8,11,12,14,15,17,19,20 9 45

Gam teknigini uygulayabilme 4,6,13, 20 4 20

Suslemeleri uygulayabilme 4,7,8,10 4 20

Poliritim uygulayabilme 6,15,18,19 4 20

Kromatik dizileri uygulayabilme 13,15 2 10

Tablo 2’de gorildiGglu Gzere, Philip Glass'in 1 ve 2 numarali kitaplarinda yer alan etitler teknik becerilerin
uygulanabilmesine yonelik kazanimlara gore dagilimi yer almaktadir. Burada en ¢ok uygulanan teknigin legato
oldugu gérilmektedir. Tam bir kullanim oranina sahiptir. ikinci uygulanan teknik ise %95 oranla akor teknigidir.
%75 oraninda Oktav teknigi ile gift ses yer aldig tespit edilmistir. En az kullanilan teknik ise %10 oraninda

kromatik diziler ve %20 oraninda siislemeler, poliritim ve gam teknigi oldugu saptanmistir.
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Uglincii Alt Probleme iliskin Bulgular

Tablo 3. Philip Glass Etudes for Piano Book 1 ve 2 ile Miizik Egitimi Anabilim Dali Lisans 3-Lisans 4 Piyano Egitimi

icin Belirlenen Kazanimlara Gore Dagilimi

Kazanimlar Etiit No f %

Staccato ve legato teknigini ¢alabilme 1,2,3,4,5,6,7,8,9,10,11,12,13,14,15, 20 100
16,17,18,19,20

Gurlik terimlerini uygulayabilme 1,2,3,4,5,6,7,8,9,10,11,12,13,14,15, 20 100
16,17,18,19,20

Pedal calisma tekniklerini uygulayabilme 1,2,3,4,5,6,7,8,9,10,11,12,13,14,15, 20 100
16,17,18,19,20

Cagdas donem eserleri teknik becerileri 1,2,3,4,5,6,7,8,9,10,11,12,13,14,15, 20 100

uygulayabilme 16,17,18,19,20

Jazz muzigi ritim kaliplarini ¢alabilme 1,6,8,11,14,15,17,18,19,20 10 50

Trill, grupetto, mordant gibi stislemeleri 4,7,8,10 4 20

¢alabilme

Her tonda dizi, arpej ve kadanslari ¢alabilme 4,6,13, 20 4 20

Z1t yonde ve paralel dizileri ¢alabilme 13,20 2 10

Tusede ton hakimiyetini gelistirmek amaciyla 13,15 2 10

kromatik egzersizleri calabilme

Tablo 3'te gorildigu lizere, Mzik egitimi anabilim dalinda yer alan piyano derslerinin lisans 3 ve lisans 4 dlzeyi
icin belirlenen kazanimlarin Philip Glass’in etitlerine yonelik dagilimi gosterilmektedir. Bu verilere goére
“staccato ve legato teknigini calabilme”, “girlik terimlerini uygulayabilme”, “pedal c¢alisma tekniklerini
uygulayabilme”, “cagdas donem eserleri teknik becerileri uygulayabilme” tam orana sahip oldugu tespit
edilmistir. %10 oranlarinda “zit yonde ve paralel dizileri ¢alabilme” ve “tusede ton hakimiyetini gelistirmek

amaciyla kromatik egzersizleri calabilme” yer almaktadir. “trill, grupetto, mordant gibi siislemeleri ¢alabilme”,

her tonda dizi arpej ve kadanslari calabilme” %20 orana sahip oldugu saptanmustir.

3.4. Dordlincii alt probleme iligkin bulgular

Arastirmanin bu bélimiinde incelenen etiitler igerisinde tablolarda yer alan kazanimlari en ¢ok karsilayan etit

secilmis ve 6rnek olarak sunulmustur.
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Sekil 1: Armonik Analiz: Etiit No:15,1-8. Olgiiler.

ilk olarak, armonik analizle baslanmaktadir. Akor semasi sekilde gosterildigi gibidir. Etiidiin her b&limi farkl
ritim kaliplari veya tekniklerle ¢alinmis olsa dahi armonik agidan farklilk géstermedigi icin sadece giris kisminin
armonik analizi yapilmistir. Bu ylizden 6rnek olarak sadece 15 numarali etltin 1.ve 8.6lcllerine yer verilmistir.
Sekil 1’de de gorildugi Gzere, re major akoru ile baslanmaktadir. 1,3,5 ve 7.06lcllerde re major akoru iken,
2.6lgl Fa diyez major, 4.6lcu fa mindr, 6.0lcu icerisinde do mindr-mi majér -la major akorlarinin oldugu tespit
edilmistir. 6.6l¢lide sol anahtarinda yer alan sol notasi sol diyez geckisiyle la notasina ulasmistir. Yukari dogru
kromatik bir hareket mevcutken, sol elde yani fa anahtarinda bas sesin do-si-la seklinde geriye dogru bir

hareketi oldugu gorilmektedir. Diger bir ifadeyle, iki elde ters yone dogru bir hareket mevcuttur.
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Parganin genel olarak yapisinda yer alan akorlarin akisi su sekildedir:

Re Major [N  Fa diyez Major

Re Major [—- Fa Minor
Re Major [FGEG———. Do mindr-Mi Majér-La Major

Re Major |- Fa diyez Major
Re Major |- Fa Mindr
Re Major |GG La bemol mindr- Si bemol majér-La major

(with

el e S, 3

e e e e e e B o = ==s =SS
e e e e e e e o e — = == . s —_—
3 3 3 3 3 3 3 3 3 3 3
A A H
T |
i

Sekil 2: Philip Glass, Etiit No:15, 33-36. Olgiiler.

Sekil 2’de, 15 numaral etitte 33.6l¢l ile 36.6l¢l arasinda arpej teknigi oldugu goériilmektedir. Sag elde inici ve
¢ikici arpej teknigi kullanilmaktadir. Sekil 2’de goruldugu lizere, re major akoru ile baglamaktadir. 33.ve
35.6l¢ller, 1-2-3-5 parmak numaralari ile; 34.ve 36.06lcller ise 1-2-4-5 parmak numaralari ile galinmaktadir.
Uglemelerin yer aldigi arpejlerin calimina dikkat edilecek olunursa, baglarin 6-3-6-3 seklinde oldugudur. iki
Ugleme arpeji bir bag icerisinde galdirirken, sonraki tGigleme bir bag icerisinde ve bu her defasinda ayni sekilde
tekrar edilmistir. Etlidin akor semasi liclemelerden olusan arpejler kisminda yani 23.ve 36.06lgllerde de ayni
sekilde yer almaktadir. Ayrica, etiit 6/4’lik 6lcli sayisi ile baslamaktadir. Ayni zamanda bu pasajda legato teknigi

kullanildigi goriilmektedir. Sol elde akorlar ¢alinirken, sag eldeki arpejlerde legato teknigi kullaniimaktadir.
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Sekil 3’te Sag el-sol el inici ve ¢ikici ters yonde arpej tekniginin oldugu gorilmektedir. Etiitin 37 ile 52.
dlcilerinde bu teknik kullanilmaktadir. 37. Olclideki 6rnekte goérildigi izere, re major akoru yer almakta ve bu
arpejin ¢alimi sag el de 1,2,4 ve 5 numarali parmaklarla, sol elde ise 1,2,3 ve 5 numarali parmaklar kullanilarak
calinmaktadir. Burada bir 0Olgi icerisinde Uger defa gikici ve inici arpej yapilip, her iki liclemede bir yeni bir bag
ile baslamaktadir. Diger pasajlardan farkli olarak 40.6l¢t fa mindr akorla baslarken, si bemol major akoru ile

devam edilmektedir.

12

)
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Sekil 3: Philip Glass, Etiit No:15, 37-40. dlcler.

Sekil 4’te etiduin 74 ile 80.6lctleri yer almaktadir. Burada, 6l¢t sayisinin degismesi dikkat cekmektedir. 6/4 Itk
Olcl sayisi ile baslayan etit, onaltilik arpejlere gegerken 3/4 luk 6l¢l sayisi ile devam etmektedir. Sag elde
calinan onaltilik arpejlerin calimindan sonra ara bir gecit olarak kromatik diziler yer almaktadir. Bu kisimda 4/4
Itk Olct sayisina gecis yapilmaktadir. 79.6Ictide sag elde inici kromatik dizi ve 80.6lclde iki elde ters yonde
kromatik dizi calinmaktadir. Bu kromatik dizi gegitinin ardindan tekrar 6/4’liik 6l¢t sayisina dontlmektedir. Her

iki elde de legato teknigi kullaniimaktadir.
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Sekil 4: Philip Glass, Etiit No:15, 74- 80. élguler

Sekil 5’te iki farkli ritim kalibinin ayni vurus icerisinde ¢alinmasi (poliritim) yer almaktadir. Philip Glass’in birgcok
ettiinde de poliritm’e rastlanmaktadir. Sag elde Uglemeler, sol elde sekizlik notalar ayni vurus icerisinde
calinmaktadir. Ornekte gosterilen 15 numarall etiitteki poliritim, yani liclemeye karsilik iki sekizlik olarak ta
belirtilebilmektedir. Bu ¢alim sekli piyano egitiminde basit poliritim kalibi olarak gegcmektedir. Bu kisim sadece 6

6lctiden olusmaktadir. Ayrica baslangi¢ 6lcl sayisindan farkh olarak, 4/4’Iuk’tar.

Minimal eserler piyanistlere farkli zorluklar sunmaktadir. Klasik repertuarlarda biylime, melodik gelisim yoluyla
kendini gosterirken, minimal muzikteki buyime, tekrarlayan modellerin ince doénilstimleri olarak
gerceklesmektedir. Ogrenciler, her bir mizikal desenin tekrar sayisini gerceklestirmek icin ¢aba

gostermektedirler.
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Sekil 5: Philip Glass, Etiit No:15, 81- 86. Olciiler

Sekil 6’da gosterilen drnek dlciiler 87 ile 92.6lciiler arasindadir. iki farkli teknik bir arada kullanilmaktadir. Sag el
akor, sol el oktav teknigi ile calinmaktadir. Etitte bu kisim 87 ile 106.6l¢cii boyunca yer almaktadir. Etltin
genelinde yer alan akorlar yine bu kissimda da ayni sekilde ilerlemektedir. Etlitin bu bdéliminde tekrar

baslangicta yer alan 6/4 luk 6lgu sayisina geri donts yapilmaktadir. Bu bdlim etitiin son kisminda yer

almaktadir.
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Sekil 6: Philip Glass, Etiit No:15, 87-92. dlgller

SONUC, TARTISMA ve ONERILER

Piyano ¢ok zengin bir literatiire sahiptir. Piyanonun icadindan bu yana her déneme ait 6zgiin eserler, piyano
literatirine ve Ozellikle piyano egitimine katkida bulunmustur. GUnimizde piyano egitimi tim miuzik
bolimlerinde zorunlu bir ¢algi olarak sunulmaktadir. Kutluk (1996)’a gore kurumlarda piyano egitiminin zorunlu
br calg! olarak verilmesinin nedenlerinden biri; piyano calan bireyin coksesliligi kavramasi, desifre, muziksel
isitme, armoni gibi mizigin 6énemli alanlarinda gelismesidir. Diger bir neden ise; piyanonun bir solo ¢algi olmasi

yaninda, baska calgilara ya da vokal seslerine eslik yapabilen bir eslik ¢algisi olmasidir.

Etitlerin mizikal dinamikler acisindan kazanimlarin incelenmesine yonelik sonuclara bakildiginda, en fazla
mezzo forte ve mezzo piano kullanildigl tespit edilmistir. Daha sonra %90 orani ile piano ve Crescendo
kullanildigi gorulmistir. Caglak (2019) galismasinda, Philip Glass’in keman piyano sonatinin form, armonik,
teknik ve mazikal analizini yapmistir. Hem keman hem de piyano partisinde islenen mizikal dinamikler de ise
genel olarak mezzo forte ve mezzo piano kullanildigi gorilmustir. Muzikal dinamikler agisindan sonucuna

bakildiginda benzerlik gdstermekte ve bu arastirmayi desteklemektedir.

Teknik beceriler agisindan kazanimlarin incelenmesine yonelik sonuglara bakildiginda ise, en fazla legato

tekniginin kullanildigi, %95 oranla akor teknigi, %75 oraninda oktav teknigi ve ¢ift ses kullanimi, %65 oraninda
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ise iki elde farkli tekniklerin kullanildigi tespit edilmistir. Metin (2018) ¢alismasinda Philip Glass’in piyano
edebiyatindaki yeri ve 6nemini incelemistir. Bu ¢alismada Tirol Piyano Kongertosu No:1 form ve armonik yapisi
incelenmistir. Eserde arpej, gam, repete ve oktav tekniklerinin kullanildigi tespit edilmistir. Teknik beceriler

acisindan bu arastirma ile benzerlik gostermektedir.

Muzik egitimi bolimlerinde lisans donemi boyunca piyano derslerinde, her doneme ait piyano eserleri
calisiimaktadir. Ozellikle lisans 3 ve lisans 4 seviyelerindeki &grenciler, cagdas miizikle tanisarak, piyano
derslerinde ilgili érnekler lizerinde analizler yapmaktadirlar. YOK (2018) giincelledigi muzik egitimi lisans
programlarinda piyano egitimi adi altinda 2 yariyil haftada 1 saat zorunlu ders olarak uygulamaya gecilmistir.
Piyano egitimi 3. Yariyildan itibaren “bireysel calgi egitimi” adi altinda tercih eden 6grenciler ile egitim
surdirilmektedir. Bu dersin iceriginde 7. Yariyilinda, piyano edebiyati ve literatlrini gelistirmek igin her
donemden eserlerin tanitilmasi, ¢agdas eserlerin armonik ve form analizi yapilarak uygun eserlerden érnekler

calinmasidir.

incelenen etiitler dogrultusunda; mizik egitimi anabilim dali piyano egitimi icin belirlenen hem miizikal
dinamiklere yonelik kazanimlara hem de teknik beceriler agisindan uyumluluk gosterdigi tespit edilmistir.
Muzikal dinamiklere yonelik kazanimlar sonucunda; Gurlik terimlerinden, Mezzo forte, mezzo piano, crescendo,
decrescendo ve piano sikhkla kullaniimaktadir. Bu durum, mizik egitim anabilim dalina yonelik belirlenmis
kazanimlari ile uyumluluk géstermektedir. Teknik becerileri agisindan incelenen sonuca gore ise, legato, akor ve
oktav tekniginin fazlasiyla kullanildigi goriilmektedir. Mizik egitimi anabilim dalina yonelik belirlenmis
kazanimlarla iliskilendirildiginde uygun bir sonug elde edilmistir. Ayrica iki kitaptaki etttlerin de muzik egitimi
anabilim dali lisans 3- lisans 4 piyano dersine yonelik belirlenmis kazanimlari blyik bir ¢ogunlukla kargiladig
ortaya cikmistir. Bu sebeple, minimalist eserler gibi 20. yy miuziklerinin 6grenciye tanitilmasi bakimindan,
piyano egitimine olumlu katki saglayacagi diisiinilmektedir. Farkli muzik akimlari, mizikal anlamda farkh bakis

acilari kazandiracagi gibi ayni zamanda teknik becerilerin de yer aldig1 anlasiimaktadir.

Bulut ve Topaloglu (2012)'nun yaptigl calismada J. J. F. Dotzauer viyolonsel metodu birinci kitabinin hedef ve
hedef davranislar yéniinden incelenmistir. Calismada metot incelemesinin yapiimasi ve YOK’iin miizik egitimi
programinda viyolonsel egitimi icin belirledigi hedef davranislarin ne olgide yer verildigi tespit edilmesi
amagclanmistir. Arastirma sonucunda incelenen metotta, mizikal dinamikleri iceren en ¢ok crescendo ve
diminuendo, sag elde legato ve vurgulama, sol elde parmak tutma teknikleri kullaniminin ¢ok oldugu tespit
edilmistir. Hedef davranislar agisindan ise, sag el legato ile sol el staccato teknigi, 1.pozisyon dizi calma ve farkh
pozisyon gecisleri ile ilgili calismalara blyilik olctide yer verildigi sonucuna ulasilmistir. Bu ¢alisma yontem ve

icerik bakimindan paralellik gostermekte ve desteklemektedir.

Sanchez-Behar (2012)’a gore, minimalizmin asiri derecede tekrarlayici olmasi bir kusur olarak degil, tanimlayici
olarak goriilmelidir. Degisimi az ve kademeli oldugundan daha kesin olarak algilanabilmektedir. Piyano

Ogrencileri igin, bir motifin tekrari, artikilasyon ve bircok muzikal dinamiklerle birlikte ¢alindiginda teknik
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zorluklarla karsilanmaktadir. Bu agidan 6grencinin bu zorluklara odaklanmasi gelisimlerine oldukga katki
saglamaktadir. Tekrarlanan kisa muzik desenleri calinirken, 6grenciler mizigi daha kolay ezberler, boylece
ellerinin istenmeyen hareketlere veya diger kot aliskanliklara karismamasini saglayarak muzigin dizglin bir
sekilde yurutilmesi icin daha fazla zaman ayirirlar. Mizikal bir modelin tekrari, dogru yaklasiimasi halinde
piyanoda daha iyi bir koordinasyon anlamina gelmektedir. Duslnceli ve yansitici tekrarlamalar, tim muzik

stillerine kolayca uyarlanabilen etkili bir uygulama yontemi asilamaktadir.

Bu baglamda; Muzik egitimi anabilim dali lisans 3 veya lisans 4 seviyesindeki 6grencilerin muzikal fikir
zenginligini arttirmak amaciyla derslerde galdirilmasi, Muzik egitimi anabilim dallarinda piyano dersine giren
ogrencilere cagdas donem eserlerdeki farkli tekniklerin gelistirilmesine yonelik tanitiimasi ve calistiriimasi,

Piyano igin yazilmis minimalist eserlere yonelik deneysel arastirmalara yer verilmesi 6nerilmektedir.
ETiK METNi

“Bu makalede dergi yazim kurallarina, yayin ilkelerine, arastirma ve yayin etigi kurallarina, dergi etik kurallarina

uyulmustur. Makale ile ilgili dogabilecek her tiirli ihlallerde sorumluluk yazara aittir.”
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