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ABSTRACT

Since today's digital technologies have changed the ways in which cultural goods are produced
and consumed, analysis of consumer goods is one of the most significant activities in revealing
the reflections of this change. Access to digital music, has increased to a great extent in the last
decade thanks to music streaming services provided by various digital platforms. These changes
have affected particularly the children who were born into a digital environment and use this,
also called as digital natives. With this point of view, this study aims to carry out a content
analysis of music listened by children in digital media. In this qualitative study, data were
collected through document analysis method. For the data collection, searches were performed
on video sharing sites of YouTube to access audiovisual documents with labels of “children
songs, listen to children songs, Turkish children songs, foreign children songs, and ‘children
songs’ (in English)”. Then the results were filtered with criteria of upload date, type and sorting,
and Turkish and foreign children songs that were viewed the most were selected. The selected
songs were examined with regard to determinant qualities of a music piece which are
vocalization, duration, lyrics and visual contents.
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INTRODUCTION

Early childhood years are a critical period for children's development and acquisition of basic skills. This period
includes a digital environment that is besieged for today's children. Today's children grow up in technology-rich
environments. Traditional media facilities such as television (TV), radio, and periodicals are supported by new
digital technologies that encourage interactive and social participation and enable children to have instant
access to entertainment, information, and ways to get information instantly. Although television is still the
dominant medium for children, new technologies are becoming more and more popular. Especially in the last
decade, the use of digital media including interactive and social media has increased (Chassiakos et al., 2016;
Council on Communications and Media, 2013; Neumann & Herodotou, 2020). Traditional media also called
broadcast media, are typically created by an established production source such as a movie studio or TV
network and provided to individuals or broader audiences for passive viewing or reading. Contrary to this, new
digital media including interactive and social media is a user-contributed media type where users can both
consume content and actively create content. Such examples include applications, multiplayer video games,
video screen media such as YouTube, Dailymotion, or video blogs (vlogs). For children today, this integration of
passively viewed media and interactive media is continuous and natural and the distinctions and boundaries
between traditional broadcasting and interactive social media have disappeared and have become invisible

(Arewa, 2010: 432; Chassiakos, et al., 2016).

Although television continues to dominate children's daily media use, digital media use has increased
dramatically in the past few years (Rideout, 2017). Advances in technology, the affordability of tablets, and
similar digital devices have made access to these devices easy and comfortable, especially for young children
(izci et al., 2019). In this regard, it has become a necessity to understand how various digital technologies play a
role in children's development and learning (Neumann & Herodotou, 2020). Hundreds of kid-focused channels
on YouTube and Dailymotion offer well-made educational videos. These videos in the lives of children have
various functions such as helping school or homework or creating an element of entertainment. These videos
include different genres such as educational videos, cartoons, animations, game tutorials, or music videos.
Videos with music prepared for children, which are frequently used in the early years, play an important role in
children's lives both as digital content that is both an entertaining and educational element offered by parents
to their children at home and as a facilitator for teachers' classroom learning activities. However, as well as
well-prepared content, there are many videos with music prepared for children, which are not suitable for
children in terms of content. At this point, it has become a necessity to examine the content of music videos
produced for children in terms of "suitability to the child". This is of critical importance when it is considered
the increasing trend of children's YouTube media consumption in early childhood (Neumann & Herodotou,

2020).
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The Role of Music in Child Development

Music has two main roles in child development. The first of these is music as the purpose, and the other is
music as the vehicle. Current findings indicate that children in the early years are responsive to a range of vocal
characteristics that are fundamental to intercultural music. The perceptions of children on the differences in
pitch and voice and perception of rhythm in early childhood are in many respects similar to those of listeners
who have been exposed to music for many years. This interest in music, which has been evident from the first
moments of life, reveals the importance of music as a discipline to develop and support musical understanding

in children (Trehub, 2003).

The mediating role of music in the development of the child is that it is a component that does not limit
children to just having fun but tries to include children in the learning activities with the element of
"entertainment". With this function, music enhances a range of transferable skills further and helps children in
other disciplines with learning experiences. As part of fun activities such as music, children acquire cognitive,
linguistic, social-emotional, and motor skills that will further strengthen various areas of their development.
Music plays an important role in supporting the cognitive development of children. The vital cognitive skill used
in musical activities is to process listening and auditory information. Many things happen simultaneously in
music, and our ability to process them depends on our previous musical and linguistic experiences. Preserving
and analyzing information is a very important part of many musical activities. This is also a function that fosters
memory skills when encouraging children to grasp and repeat patterns at the same time. Another great
cognitive skill that children acquire by participating in musical activities is problem-solving. There is a wide
variety of notes, rhythms, tonal patterns, instruments, dynamics, and even interpretations within a single piece
of music, and when heard as a whole, it can be difficult to accurately capture everything that is happening. This
makes it necessary to filter the musical content through analysis, synthesis, and evaluation. Comparing and
distinguishing information constitutes a large component of cognitive development. Studies show that
participation in music helps the brain work more efficiently in distinguishing instantaneous differences
between rapidly changing sounds required for processing language (Barrett, Flynn & Welch, 2018; Celestina,
2014; Lejeune, et. al., 2019; Trei, 2005). When children engage in an activity that requires recognition and
expression of emotions, they learn that their emotions are completely normal and that expressing them is
valuable. They also learn to be sensitive to the emotions of others, to appreciate them, and to show a positive
attitude towards their emotions. Participating in musical activities also supports children's development of
advanced motor skills, coordination, and physical movement. These activities help children separate body
movements and result in effective motor skill development in the end. All these skills help them to adopt music
as a lifestyle and to delve into more effective ways of learning by engaging in music not only in childhood but

also in adulthood (Ixtupe, 2017).

Supporting and maintaining the musical potentials and natural music skills of children born with the capacity to

understand music and to create music from birth are under environmental influences (Campbell, 2002;
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Gordon, 2003; Kreutzer, 2001; Valerio et al., 1998; Woodward, 2005). These environmental influences enable
children to have many musical experiences with their peers, parents, and other adults in social settings,
especially in early childhood. In today's conditions, especially with the spread of changing and developing
digital platforms to a wider area, it has become easier for children to access these platforms and access musical
content through these platforms. Especially the time spent at home with the pandemic process we are in has
inevitably demonstrated the importance of accessing and interacting with music videos in digital media. In this
regard, examining this musical access and interactions in the early years is very important in terms of
determining the content and quality of the music to which children are exposed in terms of their suitability to

the child.
Digital Music Technologies

In the 1960s and 1970s, television was the most popular medium for watching digital music content and in the
1980s, Video Home System (VHS) technology was developed allowing users to watch pre-recorded material at
home and make their recordings of television programs. In the 1990s, portable video cameras made the
original video production accessible, and in the 2000s DVDs (Digital Versatile Discs) became the standard. In
2005, the concept of video changed completely with the launch of the YouTube platform (Neumann &
Herodotou, 2020b).

Since contemporary digital technologies have changed the ways in which cultural goods are generated and
consumed, analysis of consumer goods is one of the critical activities in revealing the reflections of this change.
The spread of digital technologies has a direct effect upon production, distribution and consumption of cultural
goods. The developing technological opportunities affect how people create, consume and share art, media
and performance. Since the digital revolution, people can view or listen digitalized art pieces from a driver or
the internet, which eases the consumption of art. It is quite easy to read, listen to, watch or download a novel,
a song or a movie. Access to digital music, in particular, has increased to a great extent in the last decade
thanks to music streaming services provided by various digital platforms (Cayari, 2011; Cobb, 2016; Molteni &
Ordanini, 2003).

Music is not communication in the sense of sharing information. Instead, it is associated with sharing emotions
and experiences and arrangement of social behaviors. Individuals are intensively social beings and music is
substantially a social effort. Even listening to music alone which was enabled with the emergence of recording
technology connotates emotions embedded in a social context (Lull, 1985; Trehub, 2003; Williams et al., 2015).
Interactive music broadcasting services have prospered rapidly recently. However, music consumption
alternatives have changed since people can individually access to music whenever and wherever they wish
thanks to portable devices and audio tools such as headphones, they can easily share the music they listen to in

digital media with others, and they can listen to music with visual videos. Understanding how technological
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advances and digitalization affect music industry is significant as a whole to grasp their effects on welfare

(Aguiar, 2015; Aguiar & Martens, 2016).

Long before video sharing sites such as YouTube and Dailymotion were established, there were online music
videos but uploading, managing, sharing, and watching these videos were considered useless due to the lack of
an easy-to-use integrated platform. Each video was not linked to other related video clips, for example, other
episodes of a show the user had previously watched. Also, there was little information available in content
reviews or rating paths. The new generation- video sharing sites have overcome these problems. They enabled
content providers to effortlessly convert the video upload automatically to many different formats and to tag
the uploaded videos with keywords. Users can easily share videos by posting links or placing them on web
pages or blogs. Users can also view videos and bring new social aspects to videos. As a result, popular videos

can rise to very high views in a very natural way (Cheng, Dale, & Liu, 2007: 1).

YouTube have also emerged as an alternative to traditional children's TV. With a large number of popular
children's videos with music available on these platforms, an endless array of content specially designed for
young audiences is offered and increasing numbers of young children are moving from TV broadcast to musical
video streaming consumption (Papadamou, et al., 2020). These platforms offer a simple and intuitive interface
that is easily accessible by children. With this design, it has low barriers for children's participation. Multi-modal
features (such as voice, text, special effects, animated characters) attract children's attention, can be accessed
from any digital device connected to the internet (eg tablet, phone, laptop), and enable quick access to content
by searching key terms with simple homepage layout. Especially videos containing children's songs and nursery
rhymes with music are very popular on these platforms. In terms of viewing rates, it has quite a lot of views

(For example; the video of "Wheels on the Bus" ) (Neumann & Herodotou, 2020b).

Considering that people can develop musical knowledge and skills by interacting with a musical environment
(Sloboda, 1996), examining and determining the quality of musical content offered by alternative media such
as digital platforms is very important in terms of describing to what extent they serve musical purposes
(McGuire, 2002: 227). The inability of young children to have sufficient media skills to make conscious choices
also allows them to access unsuitable content by getting caught in the interesting elements of the videos. In
this regard, younger children named with various definitions such as digital native and born in a digital
environment "need more adult guidance and support while using these platforms. From this point of view, it is
extremely important for parents, teachers, or caregivers to know the content of the music that children listen
to in the digital environment. With the guidance provided to the child by adults, selection can be made in line
with the contribution of music videos to the child's age, content, design features, and development areas. This
also contributes to the development of digital literacy skills by requiring adult-child interaction since it helps
children interact with the YouTube interface to select and view videos (Neumann & Herodotou, 2020b). In this
regard, it was aimed to examine videos containing children's songs with music in digital media. The research is

important as it provides a comprehensive evaluation criterion that adults can use to evaluate the educational
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function of music videos, maximize learning opportunities, and make conscious decisions about which videos
their children should watch. For this purpose, it is aimed to shed more light on the subject in the following

questions:

. What are the stylistic features of the songs in children's videos with music?
o What are the content features of the songs in children's videos with music?

o What are the stylistic features of the video clips of the songs in children's videos with music?

METHOD

This study adopts qualitative research method. Employing a case study design, in this study, digital data were
collected through document analysis method so as to analyze certain cultural elements. The data were

analyzed through content analysis method.
Research Design

Case study is a research design used in many fields in order to analyze a certain phenomenon, case or action
(Stake, 1995; Yin, 2012). It has a long history of use in areas such as behavior patterns among individuals in
social world or social and psychological research in which analog technologies such as voice recordings, films,
videos are used. Communication technologies which began to spread as of 1990s and socio-cultural sharing
have enabled production of high-quality audiovisual recordings of the digital era, accessibility, expansion and
cheap usage (Gibbs et al., 2002). While tourists, parents and people with hobbies compose the target market of
the digital era, digital products provide opportunities for researchers and observers of social life to research
details remained hidden in certain areas. Digital video technologies have changed the way people interact with
each other in social world and offer new research implication ways for field researchers (Shrum et al., 2005). In
this sense, it is aimed to carry out a formal and content analysis of the audio and images of the musical videos
that are accessed by children or their parents through inserting the key words of children song to search
engines of digital media allowing for fast access. In the context of the interaction between technology, music
and language which are elements of a certain culture, identifying content and quality of Turkish and English
musical videos that are shared in digital media and assumed to be listened by children in the early childhood

age will reveal to which extent changes, developments and technological applications are influential.
Data Collection Method

The data regarding music listened by children in digital media were collected through document analysis. The
documents were analyzed through content analysis method. Document analysis method is a systematic
process used to examine or evaluate documents. Documents may be composed of printed or electronic
materials. As in other analytic methods in qualitative research, data available in the document need to be

examined to make sense, interpret and develop empirical results (Corbin & Strauss, 2008). In this study, the
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documents which had been collected via a systematic process met the four criteria used in document analysis

method. These criteria regarding document analysis are provided in Figure 1.

) (

*The second
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eThe first
criterion

Credibility

Representativeness Meaning

oThe fourth
criterion

oThe third
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)

L

Figure 1: Criteria for Document Analysis

The criteria in document analysis, as provided in Figure 1, suggest that the document should be authentic
(genuine) and credible, should represent the population, and the researcher should be able to extract the
meaning out of the document (Scott, 2014). The audiovisual documents analyzed in the current study is open
access in digital music platforms of YouTube. The authenticity and credibility of these documents can be tested
through searching them with key words on the digital media. The audiovisual documents used in the study are
the original documents broadcasted by providers in digital platforms and they are not duplications and are

currently open access.

Data Collection

For the data collection, searches were performed on video sharing sites of YouTube to access audiovisual
documents with labels of “children songs, listen to children songs, Turkish children songs, foreign children
songs, and ‘children songs’ (in English)”. Then the results were filtered with criteria of upload date, type and
sorting and Turkish and foreign children songs that were viewed the most were selected. Accordingly, after
searching on both websites with filtering criteria, the most viewed ten songs in Turkish and foreign language
were analyzed through content analysis. The criteria were being listened to in all times, being in video format,

being less than four minutes and rating in accordance with the number of views.

e List of Documents

In identifying the list of documents, criterion-sampling method was used. The documents were searched on
video sharing sites of YouTube with labels of “children songs, listen to children songs, Turkish children songs,
foreign children songs, and ‘children songs’ (in English)” using filtering criteria of upload date, duration and

sorting. The most viewed ten videos in Turkish and foreign languages composed the document list. These
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documents are the most viewed first ten children songs in Turkish and foreign languages between 01.09.2019-

30.09.2019. The findings regarding the list of documents are provided in Table 1.

Table 1. The Most Viewed Turkish and Foreign Children Songs

Order Turkish children song Number of Foreign children songs- Number of views
views

1 Red fish (Kirmizi Balik) 224.578.156 Baby Shark Dance 1.852.404.469

2 Two stubborn goats (Bir 104.655.317 Johny Johny Yes Papa 1.311.141.535
Képriide Karsilasmis iki inatgi
Keci)

3 Ali Baba’s farm (Ali Babanin 70.236.633 Twinkle Twinkle Little Star 966.841.902
Giftligi)

4 Colors (Renkler) 46.320.689 Rain, Rain, Go Away 777.186.946

5 The Wheel of the bus 46.083.392 Bath Song 661.028.452
(Otobdsiin Tekerligi)

6 My hands are chubby (Ellerim 41.903.766 Do You Like Broccoli Ice 438.830.610
Tombik) Cream?

7 Shapes (Sekiller) 31.816.402 Five Little Monkeys Jumping 419.785.530

On The Bed

8 Little frog (KlUguk Kurbaga) 31.320.435 Wheels on the Bus 394.503.907

9 Clap if you love (Seviyorsan 31.276.702 Head, Shoulders, Knees & Toes 391.615.246
Alkisla)

10  Walnut man (Ceviz Adam) 29.687.874 The Duck Song 359.626.981

As provided in Table 1, the most viewed Turkish children song is “Red fish” with 224.578.156 views, which is
followed by “Two stubborn goats”, and “Ali Baba’s Farm” with views of 104.655.317 and 70.236.633
respectively. When the most viewed foreign children songs are examined, it is seen that they are viewed much
more than Turkish children songs. The first most viewed foreign children song is “Baby Shark Dance” with a
view of 1.852.404.469, followed by “Johny Johny Yes Papa” and “Twinkle Twinkle Little Star” with views of
1.311.141.535 and 966.841.902 respectively.

e Analysis of Data and Reliability
Miles and Huberman (1984) argue that qualitative data analysis should be performed in three subsequent
phases. These phases are “data reduction”, “data display” and “conclusion drawing and verification”. The data
analysis process in the current study took place in three phases accordingly. The explanations of these phases

are provided in Figure 2.
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eThe criteria for document list were identified. As the criteria
suggested structural and content analysis of audio and
structural analysis of visual content, other data were excluded
from analysis.

The first phase:

Data reduction

The second phase: «To visualize the data, the codes under the criteria determined
Data display in data analyis phase were provided in tables.

The third phase' *The findings were diversified in line with the codes extracted
Conclusion drawing from the data and the results are discussed with the

o . literature.
and verification

Figure 2: Process of data analysis

The details of data analysis process are provided below.

e The first phase in data analysis, as suggested by Miles and Huberman (1984), is data reduction. In this
phase, practices of sorting, summarizing and reduction are performed to the data set which is not yet analyzed.
Data reduction phase in the current analysis took place in three steps.

1. In structural analysis of songs, vocalization, duration of songs and rhythm were examined. To identify
the rhythm/beat tones of the songs, the application of VirtualDJ 2018 was used and beat-per-minutes

(BPM) were detected (Figure 3).

Figure 3. VirtualDJ 2018 Application

2. In content analysis of songs, the lyrics were examined. Codes were generated for lyrics of each song
and categories were defined with regard to themes of songs.

3. The structural analysis of visual contents of the songs was performed. To this end, the video clips of
the songs were examined. The structural analysis of video clips was performed in reference with Lull’s
(2000) categories. According to Lull (2000), structural analyses of video clips are performed through
four criteria (as cited in Kalay, 2007):

a. Videos consisting of absolute visual expressions for the most part;
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b. Videos including a narration focusing on lyrics;

c. Videos incorporating significant characteristics of these two styles;

d. Videos including a range of abstract and unrelated images reminding of dreams or
experimental movies from time to time.

e The second phase of data analysis process is data display and, in this phase, codes and categories were
generated and tables were formed in line with the criteria determined in the first phase, and thereby the data
were visualized. Reliability of data analysis was also checked in this phase. The tables formed in order to
visualize the data are provided in findings section. The steps are as follows: video clip of each song was
watched entirely in data analysis. Then, considering the criteria taken as reference, the videos were watched
again, and they were categorized. In the structural analysis of visual contents of video clips, co-coding was
performed. Patton (2002: 545) states that employing more than one researcher in forming the categories and
coding process is important for reliability and each researcher should examine the contents separately and
decide on the final codes through discussion. Accordingly, agreement between multiple coders was calculated
to ensure interrater reliability. For the agreement between coders, Miles and Huberman’s (2019) agreement
percentage/coefficient formula was used. After the individual analyses of two specialists, agreement
percentage was calculated as 80% for Turkish children song videos and 90% for foreign children song videos,
which refers to a high level of interrater reliability.

e In the third phase of data analysis, the relations among the data were examined and they were

discussed in the light of theoretical knowledge and research results in the literature.

FINDINGS

What are the stylistic features of the songs in children's videos with music? The findings of the research
guestion are given in Table 2 and Table 3 under the title of structural analysis of songs.

Structural analysis of songs

Table 2. Vocalization of Turkish and Foreign Songs, Performers and Duration

Turkish Children Songs

Order Song Name Vocalization type Performer Duration
1 Red fish (Kirmizi Balik) Solo Female Vocal/Male 3.53
Vocal/ Child
2 Two stubborn goats (Bir Képride Solo Female Vocal 1.48
Karsilasmis iki inatgi Kegi)
3 Ali Baba's farm (Ali Babanin Ciftligi)  Choir/Multi-tone Children 2.56
4 Colors (Renkler) Solo+Choir/Two-tone Female Vocal/Child 3.17
5 The Wheel of the bus (Otobisiin Choir/Multi-tone Children 2.44
Tekerligi)
6 My hands are chubby (Ellerim Solo Child/Interactive 2.15
Tombik)
7 Shapes (Sekiller) Solo+Choir/Multi-tone Female 3.58
Vocal/Children
8 Little frog (Kiiglk Kurbaga) Solo Female Vocal 2.15
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9 Clap if you love (Seviyorsan Alkisla)  Solo Male Vocal 1.46
10 Walnut man (Ceviz Adam) Solo Child/ Interactive 2.05
Foreign Children Songs
Order Song Name Vocalization type Performer Duration

1 Baby Shark Dance Solo+Choir/Multi-tone Child/ Female Vocal/ 2.16
Male Vocal

2 Johny Johny Yes Papa Solo Child/ 1.40
Male Vocal

3 Twinkle Twinkle Little Star Solo Child 2.33

4 Rain, Rain, Go Away Solo Child 2.43

5 Bath Song Choir/Multi-tone Children 2.52

6 Do You Like Broccoli Ice Cream? Solo+Choir/ Two-tone Male Vocal /Female 2.42
Vocal

7 Five Little Monkeys Jumping on The  Solo Female Vocal /Male 2.23

Bed Vocal

8 Wheels on the Bus Choir/Multi-tone Female Vocal /Male 3.48
Vocal / Child

9 Head, Shoulders, Knees & Toes Solo+Choir/Multi-tone Female Vocal 2.10
/Children

10 The Duck Song Solo Female Vocal 3.11

As evident in Table 2, when the vocalization types of Turkish children songs are examined, as a structural
characteristic, it is noticed that the vocalization of the majority of the songs is solo. Out of the ten songs, two
children songs include two-tone or multi-tone vocalization in choirs, and in two songs a choir accompanies solo
vocalization. As for the foreign children songs, there is a relatively more balanced distribution in terms of solo
and choir vocalization. However, it is identified that accompaniment of choir vocalization to solo vocalization is
more predominant and there is only one song that has solely choir vocalization. The choir vocalization of these
songs includes two-tone or multi-tone vocalizations. It is also determined that vocalization and accompaniment
in both Turkish and foreign children songs are performed by males, females and children. Regarding the
duration of songs, the duration of Turkish children songs is between 1.46-3.58 minutes and the duration of
foreign children songs are between 1.40-3.48 minutes. It is also seen that all Turkish and foreign children songs
include lyrics. Different tonal attributes are present in vocalization types of the songs, and the duration of the

songs are structured appropriately for children’s attention time.

Table 3. BPM and Tonal Values of Turkish and Foreign Children Songs

Order Turkish Children Songs
Song Name BPM Key Value
1 Red fish (Kirmizi Balik) 98 BPM 07A Key/D Minor
2 Two stubborn goats (Bir Képriide Karsilasmis iki inatg 100 BPM 10B Key/D Major
Kegi)
3 Ali Baba’s farm (Ali Babanin Ciftligi) 110 BPM 08B Key/C Major
4 Colors (Renkler) 120 BPM 08B Key/C Major
5 The Wheel of the bus (Otobisin Tekerligi) 180 BPM 07A Key/D Minor
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6 My hands are chubby (Ellerim Tombik) 99.92 BPM 09B Key/G Major
7 Shapes (Sekiller) 198 BPM 08B Key/C Major
8 Little frog (Kligiik Kurbaga) 108 BPM 09B Key/ G Major
9 Clap if you love (Seviyorsan Alkisla) 131.99 BPM 04A Key/F Minor
10 Walnut man (Ceviz Adam) 115 BPM 10B Key/D Major
Order Foreign Children Songs
Song Name BPM Key Value
1 Baby Shark Dance 115 BPM 06A Key/ G Minor
2 Johny Johny Yes Papa 77.50 BPM 08B Key/ C Major
3 Twinkle Twinkle Little Star 88 BPM 04B Key/ A-Flat Major
4 Rain, Rain, Go Away 90.01 BPM 10B Key/ D Major
5 Bath Song 95 BPM 10B Key/D Major
6 Do You Like Broccoli Ice Cream? 120 BPM 10B Key/ D Major
7 Five Little Monkeys Jumping on The Bed 119.99 BPM 11B Key/ A Major
8 Wheels on the Bus 125 BPM 11B Key/ A Major
9 Head, Shoulders, Knees & Toes 110 BPM 08B Key/ C Major
10 The Duck Song 186.15 BPM 08B Key/ C Major

As given in Table 3, the beat-per-minute values of Turkish children songs range between 98-180 BPM. The
beats of Turkish children songs are predominantly moderato (98-115 BPM) while two songs are allegro (120-
131.99 BPM) and two other songs are presto (180-198 BPM). On the other hand, the beats of foreign children
songs are predominantly moderato (90-115 BPM) and allegro (120-125 BPM) while only one song is presto (186
BPM). In addition, there are also adagietto songs (78 BPM) in the list of foreign children songs as distinct from
Turkish children songs. This supports the idea that not only presto songs but also adagietto songs should be
present in the repertoire of children songs. An examination of tonal attributes of Turkish children songs reveals
that they have major and minor toning in that three songs have do major, two songs have sol major, two songs
have re minor and one song has la minor. Regarding foreign children songs, three songs have do major, three
songs have re major, two songs have la major, one song has sol minor and one song has la bemol major, which

shows that the songs have both major and minor toning yet major songs are predominant.

What are the content features of the songs in children's videos with music? The findings of the research

question are given in Table 4 and Table 5 under the title of Content (Lyrics) analysis of songs.
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Content (Lyrics) analysis of songs

Table 4. Characters, Concepts and Topics Regarding Lyrics Analysis of Turkish Children Songs

Song name Contents of lyrics Characters
in the song
Red fish (Kirmizi It is warning a red fish not to fall into pellet feed trap of the fisherman in Fish
Balik) the lake. Imperative is used in the song and there are repetitions (run
run/run run run).
Concepts/Topics: Colors (Red), Animals (Fish)
Two stubborn Two goats come across on a bridge and lock horns to pass and eventually Goat
goats (Bir fall in the water. There are frequent rhythmic repetitions in the song (hah
Képride hah hay/hah hah hay/hah hah hah ha hay).
Karsilagmis iki
inatgi Kegi) Concepts/Topics: Stubbornness
Ali Baba’s farm  Voices of animals that are in the Ali Baba’s farm are introduced in the song. Animals
(Ali Babanin Concepts/Topics: Animals (Lamb, Cow, Donkey, Chicken, Cat, Dog, Sheep)
Ciftligi)
Colors (Renkler)  The children are invited to draw pictures and they are introduced which Child
color to use for cottage, sky, grass, sun, carrot of rabbit, violet, horse and
bicycle. There are frequent rhythmic repetitions in the song (Lalalalalala
lalalalalala)
Concepts/Topics: Colors (Red, Blue,Green, Yellow, Orange, Brown, Purple,
Pink), Animals (Rabbit, Horse)
The Wheel of Properties of a bus, what passenger do during the trip and the voices they Passengers
the bus make are introduced in the song. There are a lot of rhythmic repetitions in on the bus
(Otobdisiin the song. (Zip zip, sip sip, diit dit, va va, pis pis, ¢in ¢in, rin rin) (Mom, baby,
Tekerligi) Concepts/Topics: Round, Antonym (open-close) man etc.)
Social rues
My hands are There are warnings regarding cleanness of hands, nails, hair for children to Girl
chubby (Ellerim  gain self-care skills and warnings to not get ill in the song. Doctor’s giving an
Tombik) injection is presented as scary.
Concepts/Topics: Antonym (Dirty-Clean), Sense (Cold), Feeling (Scared),
Antonym (Beautiful-Ugly), Patient
Shapes In the song, it is aimed to introduce that there are many geometrical Geometrical
(Sekiller) figures around and they are taught with their characteristics and counting figures
the number of their sides. There are rhythmic repetitions in the song (tin
tin tin, bak bak bak bak).
Concepts/Topics: Shapes (Triangle, Square, Circle, Rectangle)
Numbers/Counting (1,2,3,4)
Little frog How a frog swims in a stream is told through highlighting its physical Frog
(Kiiguk characteristics. There are rhythmic repetitions (Ku vak vak vak ku vak vak
Kurbaga) vak kuvak kuvak kuvak)
Concepts/Topics: Animals (Frog) Antonym (Big-Small)
Clap ifyoulove The family concepts such as mom, dad, aunt and uncle are told asking Family
(Seviyorsan children to clap if they love them. Children asked to act upon the feeling of members
Alkisla) love.
Concepts/Topics: Love, Family members
Walnut man Physical characteristics of walnut man such as his hair, eyebrows or nose Walnut
(Ceviz Adam) are introduced with voices. There are many rhythmic repetitions in the
song (sip sap sup, vu vu vu, gy gy giy, [ 1 14, gim giim giim, ha ha ha)
Concepts/Topics: Physical characteristics (Hair, Eyebrow, Nose, Belly)
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It is provided in Table 4 that all of the Turkish children songs include lyrics. It is identified that the characters in
the songs are mostly depicted with human and animal figures, and in two songs, non-living things are given as
living characters (geometrical figures, walnut man). The content analysis of song lyrics reveals that majority of
the songs have the theme of teaching concepts such as feelings, senses, antonym, geometrical figures,
numbers and colors, and some of the songs aim to teach animal types and their sounds. Two songs include

value messages towards social rules (loving, not being stubborn, rules to be considered in social settings, etc.),

and a song includes didactic messages to introduces body parts.

Table 5. Characters, Concepts and Topics Regarding Lyrics Analysis of Foreign Children Songs

Song name Contents of lyrics Characters
in the song
Baby Shark Baby, mommy, daddy, grandma and grandpa sharks are swimming at sea, Shark
children are escaping from sharks and they are safe in the end. There are
Dance . - .
many rhythmic repetitions in the song (doo doo doo doo doo).
Concepts/Topics: Animals (Shark), Feeling safe
Johny Johny It deals with a dialog between a child and father. Father asks the child if heis  Father, Child
Yes Papa eating sugar, and to open his mouth. The child is not lying to his father
although he is eating sugar secretly. There are rhythmic repetitions in the
song (ha ha ha).
Concepts/Topics: Lying
Twinkle A little star is shining in the sky like a diamond and it is wondered how it Star
Twinkle appears after sunset in the song.
Little Star Concepts/Topics: Sky, Star, Sun, World
Rain, Rain, Go In the song, it is told that it is raining but the children wish that it would rain Children
Away in another day because they want to play games.
Concepts/Topics: Rain
Bath Song It is told to children in the song that they should wash hair, feet, face, Baby and
shoulders and nose, and what it means to bath. .
. . . Child
Concepts/Topics: Self-caring skills (Cleanness)
Body parts (Hair, Foot, Face, Shoulder, Nose)
Do You Like In the song, it is asked to children whether they like broccoli, ice-cream, Children
Broccoli Ice donut, juice, popcorn, pizza, banana and soup separately and when they are
Cream? mixed. There are rhythmic repetitions in the song (yes | do, yes | do).
Concepts/Topics: Love, Food, Sweet-Salty
Five Little Itis told in the song that five little monkeys jump on the bed, fall and crash Monkeys
Monkeys their heads one by one, their mom calls the doctor and the doctor comes and
Jumping on warns them. The number of monkeys is lessening in each repetition.
The Bed Concepts/Topics: Numbers/Counting (1,2,3,4,5)
The characteristics of the bus, that wheel is round, opening and closing of Passenger
doors, movement of wipers, blinking of signals, the voice of horn and engine,
. on a bus
Wheels on movement of passengers on the bus crying of a baby, mother’s shh sound to
the Bus baby, father’s love to child are told in the song. There are many rhythmic (Mom, baby,
repetitions.
. . ] man etc.)
Concepts/Topics: Geometrical figures (Round), Antonym (Open-Close), Love
Head, Body parts such as head, shoulder, knees, toes, eyes, ears, mouth and nose, Children
Shoulders, and healthy life and exercise are introduced in the song.

Knees & Toes

Concepts/Topics: Body parts (Head, shoulder, knees, toes, eyes, mouth,
nose, ears), Healthy life
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In the song, a duck asks for grape from a lemonade seller, but the seller sells Duck
only lemonade and asks the duck if it wants to try. After the duck’s Seller
The Duck insistence, the seller start selling grapes but this time the duck wants
Song lemonade. The seller’s reaction is depicted. There are many rhythmic

repetitions in the song (Then he waddled away.) (Waddle waddle)
Concepts/Topics: Food (Grape-Lemonade)

Table 5 reveals that all of the foreign children songs include lyrics like the Turkish children songs. It is identified
that the characters in the songs are mostly depicted with human and animal figures, and in only one song,
inanimate things are given as animate characters (star). When the lyrics of these songs are examined, most of
them aim to teach concepts such as geographical terms, numbers, geometrical figures and antonym. Some of
the songs include value messages such as feeling of trust, not lying and love, and two songs involve didactic

messages to teach self-caring skills, healthy life and nutrition.

What are the content features of the songs in children's videos with music? The findings of the research

question are given in Table 6 and Table 7 under the title of structural analysis of video clips of songs.

Structural analysis of video clips of songs

Table 6. Types of Video Clips of Turkish and Foreign Children Songs

Order Turkish children songs Foreign children songs
Song name Type of video clip Song name Type of video clip
1 Red fish (Kirmizi Balik) 2/Structure focusing on Baby Shark Dance 2/ Structure focusing on
lyrics lyrics
2 Two stubborn goats (Bir 2/ Structure focusingon  Johny Johny Yes 2/ Structure focusing on
Képride Karsilasmis iki lyrics Papa lyrics
inatgi Kegi)
3 Ali Baba’s farm (Ali 2/ Structure focusingon  Twinkle Twinkle 2/Structure focusing on
Babanin Ciftligi) lyrics Little Star lyrics
4 Colors (Renkler) 2/ Structure focusing on  Rain, Rain, Go Away 2/ Structure focusing on
lyrics lyrics
5 The Wheel of the bus 2/ Structure focusing on  Bath Song 2/ Structure focusing on
(Otobiistin Tekerligi) lyrics lyrics
6 My hands are chubby 2/ Structure focusing on Do You Like Broccoli 2/ Structure focusing on
(Ellerim Tombik) lyrics Ice Cream? lyrics
7 Shapes (Sekiller) 2/ Structure focusing on  Five Little Monkeys 2/ Structure focusing on
lyrics Jumping on The Bed  lyrics
8 Little frog (Kuglik 2/ Structure focusingon  Wheels on the Bus 2/ Structure focusing on
Kurbaga) lyrics lyrics
9 Clap if you love 2/ Structure focusingon  Head, Shoulders, 2/ Structure focusing on
(Seviyorsan Alkisla) lyrics Knees & Toes lyrics
10 Walnut man (Ceviz 2/ Structure focusingon  The Duck Song 2/ Structure focusing on

Adam)

lyrics

lyrics

As evident in Table 6, all of the Turkish and foreign children songs are in the category of structure focusing on

lyrics. Videos are cognitive tools which maximize listeners’ attention to music or related product through visual
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images and which are effective in publicity and loving of music pieces (Akylrek, 2005; Lull, 2000 as cited in
Kalay, 2007). Therefore, it is thought that the visual images in both Turkish and foreign children songs in this
study are provided in an animated way in the themes of events, topic or concepts in the song. Thereby, the
lyrics and visual harmony of the songs is ensured, which is effective in children’s learning the songs. When the
audience of the video clips is considered, it can be argued that the songs have appropriate content for the age
and developmental characteristics of children. However, one of the most noticeable issue about both Turkish
and foreign children songs is that visual contents are supported with dance and movement elements that are in

line with the beat of the song.

Table 7. Characteristics of Video Clips of Turkish and Foreign Children Songs

Order Turkish children songs Foreign children songs
Song name Characteristics of video clip Song name Characteristics of video
clip
1 Red fish (Kirmizi Cartoon format that gives Baby Shark Dance Cartoon format that
Balik) motion impression to still gives motion impression
images to still images
2 Two stubborn Cartoon format that gives Johny Johny Yes Papa Cartoon format that
goats (Bir motion impression to still gives motion impression
Kopride images to still images
Karsilasmis iki
inatgi Kegi)
3 Ali Baba’s farm Cartoon format that gives Twinkle Twinkle Little Cartoon format that
(Ali Babanin motion impression to still Star gives motion impression
Ciftligi) images to still images
4 Colors (Renkler)  Animating inanimate Rain, Rain, Go Away Cartoon format that
objects gives motion impression
to still images
5 The Wheel of Cartoon format that gives Bath Song Cartoon format that
the bus motion impression to still gives motion impression
(Otobistin images to still images
Tekerligi)
6 My hands are Child soloist in the Do You Like Broccoli Child soloist in the
chubby (Ellerim  foreground /Interactive/ Ice Cream? foreground /Interactive/
Tombik) There are visual icons of the There are visual icons of
concepts in the song the concepts in the song
7 Shapes (Sekiller)  Animating inanimate Five Little Monkeys Cartoon format that
objects Jumping on The Bed gives motion impression
to still images
8 Little frog Cartoon format that gives Wheels on the Bus Cartoon format that
(KGguk Kurbaga) motion impression to still gives motion impression
images to still images
9 Clap if you love  Cartoon format that gives Head, Shoulders, Cartoon format that
(Seviyorsan motion impression to still Knees & Toes gives motion impression
Alkisla) images to still images
10 Walnut man Child soloist in the The Duck Song Cartoon format that
(Ceviz Adam) foreground /Interactive/ gives motion impression
There are visual icons of the to still images
concepts in the song
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As given in Table 7, six of the video clips of Turkish children songs and nine of the video clips of foreign children
songs have a cartoon format that gives motion impression to still images, and two of the video clips of Turkish
children songs have a format of animating inanimate objects and thereby sticking to lyrics of the song. In two
of the Turkish children songs and in one of the foreign children songs, child soloist is in the foreground and
visual images of the concepts in the song are given. However, in two of the Turkish children songs, there is an
interactive format in which the child soloist performs the song and then wants the audience to perform the
song as well. The examination of characteristics video clips of Turkish and foreign children songs reveals that
video clips are offered in an animated way in accordance with the topic, event and concept pattern of the song,
and there are not images in the song which are not appropriate for the children’s developmental

characteristics.

DISCUSSION

When the stylistic features of the songs are examined it has been determined that all of both local and foreign
children's songs are verbal children's songs, although they are in both major and minor intonations, they mainly
contain major tones and these foreign songs mainly include solo and choral singing in both local and foreign
songs. It is noteworthy that local and foreign children's songs are predominantly at medium speed, but foreign
songs also contain songs with a slower tempo, unlike local songs. This situation supports the requirement that
not only high tempo songs but also slow tempo songs should be included in the children's songs repertoire. The
most important factor in choosing music for children to listen to is the tonal quality of the music. When it is
determined that a piece of music is very good in tone quality, the dynamics and types of the timbre of the
music should be taken into account. Music must have dynamics and timbre that change frequently. The more
the music has contradictory (opposite) dynamic parts and contradictory (opposite) timbre parts, the better the
impression it will leave on children (Gordon, 1986: 72). However, it is not right for children's songs to be bound
by certain strict rules. It should not be accepted to set or set restrictions such as the songs being only in a
certain vocal range, certain length, or certain intonation. It should be accepted that each song is consistent and
effective in itself (Yildiz, 2005: 91). In this regard, it can be interpreted that the domestic and foreign children's
songs examined contain different characteristics from each other in terms of tempo and tonal characteristics
and that they are unique, but this does not mean that the songs are completely effective and correct in

content, but also requires the examination of the content and visual design elements.

When the content features of the songs are examined it has been determined that all songs for both local and
foreign children are oral music. Especially for preschool children, it is stated that the most prominent
determinant affecting song production is the lyrics of the song, rhythm, and tone of voice coming to the fore to
a lesser extent (McGuire, 2002: 227). Similarly, Feierabend et al. (1998) found that children were more
successful at remembering songs they learned with words integrated into melodies. Although children's song
repertoire has increased through oral music videos, it can be said that these songs give information about

concept learning rather than developing musical knowledge and skills, and they have almost no gain in terms of
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qualitative elements of music. When both local and foreign children's songs are examined in terms of content,
it is seen that songs based on concept teaching are predominant, and songs aimed at gaining life skills such as
gaining self-care skills and healthy eating are also prominent compared to local songs in foreign songs.
However, it can be said that both local and foreign songs consist of rhythms based on phonemic and repetitive
syllables, and children may be inclined to participate in the song in these repetitions without knowing what the
lyrics in the song mean rather than focusing on the content of the music. Children tend to describe the two
songs as "exactly the same" when one of the songs contains the same words with a different melody. When
one of the song pairs contains familiar music with different words, they define it as "not the same"
(Morrongiello & Roes, 1990). For this reason, it is very important to present music without words in the
development of music vocabulary for the content of music such as pitch, rhythm, timbre, and dynamic. Verbal
music can diversify the music environment in order to provide musical diversity and convey educational
messages as well as limited in achieving musical goals. However, the song in which the music is presented
without words in both local and foreign children's songs has not been determined. This situation creates a

limitation in supporting the musical development and learning of children.

When the stylistic analysis of the video clips of the songs is examined it has been determined that all videos
focus on the lyrics of the songs. Videos are cognitive tools that maximize the listener's interest in music or
product and are effective in recognizing and liking music pieces (Akylrek, 2005: 98; as cited in Lull, 2000, Kalay,
2007: 89). In this regard, it is thought that the visual images in the video clips of both local and foreign
children's songs are animated entirely on the theme, event, and concept in the song, thus ensure the content
and visual harmony of the song, which can be an effective element in learning the song. However, it is
noteworthy that only two of the local songs have interactive video clips. Children's active participation and
interaction with the musical content they watch and listen to results in improved learning outcomes (Huston et
al., 1990). In this regard, it is considered an important limitation that only two native children's songs have the
feature of interaction. Considering the target audience of the video clips, it can be interpreted that they are
given appropriate content according to the age and developmental characteristics of the children. However,
one of the most important points in both local and foreign video clips is that the visual content is supported by
dance and movement elements in accordance with the rhythm of the song. Music videos/clips, which have
become an important branch of the music industry and form a distinctive branch of art, are short films that
represent a sound with moving images and where music is in the background, and they have a different
expression language compared to other digital productions. Components such as painting art, performing arts,
cinema, television, video technology, animation, virtual visuals created in a computer environment form this
language of expression. Although the visuality in music videos has emerged mainly to serve the music non-
musical elements and behaviors are more prominent. When children's video clips are considered, video clips
may bring non-musical effects due to both visual and auditory features (Akyirek, 2005: 102; Baron, 2016: 10;
Cobb, 2016; Kalyoncu, 2011). There is limited research on the possible effects of video screen media such as

YouTube on children's development and education (izci et al., 2019). However, it is clear that YouTube is a kind
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of screen time and through this media, children watch the behaviors of others. This behavior has the potential
to affect learning positively or negatively depending on the quality of the images and videos presented on the
screen. In this regard, especially in some video clips (see Baby Shark Dance, Bath Song, Do You Like Broccoli Ice
Cream ?, Head, Shoulders, Knees & Toes, The Duck Song) colors suitable for gender roles are preferred and it is
noteworthy that girls are dressed in pink and boys in blue. However, according to Schmidt (as cited in 1997 by
Kalyoncu, 2011), visual images significantly reduce musical perception and viewers concentrate on visual
processes up to 80% rather than resonating processes. In this regard, when video clips of local and foreign
children's songs are examined, it is noteworthy that visualization is often made through similar characters
(family members, animals). It can be said that all of the local and foreign video clips are in a cartoon structure
that focuses on the lyrics of the songs, but due to visual elements such as fast transitions and special effects
used in video clips, songs focus on teaching subjects and concepts rather than musical processes. It is stated
that rapid editing with unrealistic content negatively affects the executive functions of four-year-old children
even if the content is labeled as "educational". It shows that the overstimulation evoked by the fast pace of
events and the number of auditory and visual stimuli compared to real-life may be beyond the cognitive
capacity of children and may not support learning (Zimmerman and Christakis 2007). In a similar study
examining DVDs for babies in terms of their contribution to musical learning and development, Brooks (2015)
stated that DVDs lack features that are deemed important for the perceptual development and later musical
development of young children. DVDs that are best suited for babies are stated as productions offering a
variety of repertoires including singing and the use of acoustic instruments, modeling musical interactions

between babies and adults, and are compatible with audio-visual.
CONCLUSION and RECOMMENDATIONS

In this study, in which content analysis of the music that children listen to on digital platforms was examined, it
was found that basically, local and foreign children's songs were produced with similar visual and contextual
production. It has been determined that all of the local and foreign children's songs are based on subject and
concept teaching, in a verbal form, mainly in the form of high-tempo music produced by computer-aided or
electrical signals such as a synthesizer. This reveals that the songs prepared by people with computer skills
(arrangers) rather than individuals specialized in music are highly similar to each other and made with
standardized rhythm and tone patterns. When the formal features of the video clips of domestic and foreign
children's songs were examined, it was found that both local and foreign children's songs include the subject,
concept, and event images in the songs focusing mainly on the lyrics of the song and the interactive videos are
quite limited. However, it is very important to present music without words in order to realize musical
development and learning in children and to create music vocabulary. In this regard, it was concluded that the
local and foreign children's songs examined mainly focused on the subject and concept teaching supporting the

use of music as a tool, and they were quite insufficient to support musical learning as a discipline.

Based on these results, it can be suggested that;
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e In order for children to listen to quality music and gain musical gains, productions which do not focus
only on verbal and conceptual content such as numbers, language use, and appropriate social
behavior but also lay their foundations to musical skills (such as creation, performance and musical
response) should be prioritized,

e The content of the products offered in digital platforms should be enriched in a way to provide access
and incentive to instrumental music as well as standardized patterns,

e Interactive videos should be prioritized in ensuring children to make sense out of the songs not only by
listening to them but also performing, tapping out the rhythm, and dancing,

e By using scaffolding in adult-child interaction, guidance should be provided to talk about screen
content, to help children analyze critically what they watch, to actively watch and talk together,

e It should be ensured that the digital learning design is under adult control so that the musical learning
experience supports the development of the child,

e The songs made in standardized rhythms, tones and subjects form the basis of the consumer society.
For this reason, music videos for children should be selected to include different rhythms, tones,
tempo, timbre and dynamic elements, and should be presented to the audience,

e  Considering children’s tessitura, access should be provided and encouraged to the songs in different

beats and tones that will make them feel different emotions.
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DIJITAL ORTAMDA TURKCE VE INGILiZCE MUZiKLi COCUK SARKISI iCEREN YOUTUBE
VIDEOLARININ iINCELENMESi

(0

Glnumuz dijital teknolojileri kulttrel Grtnlerin tiketildigi ve uretildigi yollar degistirdigi igin,
tiketim Grunlerinin analizi, bu degisimin yansimalarini ortaya ¢ikarmada en Onemli
faaliyetlerden biridir. Dijital muziklere erisim olanagi son on yilda cesitli dijital platformlardan
saglanan muzik akisi hizmetleri sayesinde 6nemli 6l¢lide artmistir. Bu degisim ozellikle dijital
yerli gibi cesitli tanimlamalarla adlandirilan, dijital bir ortam icerisinde dogup, bu ortami
kullanan gocuklar Gzerinde oldukga etkilidir. Bu noktadan hareketle arastirma, dijital ortamda
cocuklarin dinledigi mizige iliskin icerik analizi yapmak amaciyla planlanmistir. Arastirmada
nitel arastirma metodu kullanilmis olup, veriler dokiiman analizi yontemi ile toplanmistir.
Arastirma verilerinin toplanmasinda sesli ve goruntlli dokiiman niteligi tasiyan, bir video
paylasim sitesi olan Youtube Uzerinde “cocuk sarkilari, ¢cocuk sarkilari dinle, cocuk sarkilari
Tirkce, cocuk sarkilari yabanci, children songs,” konu etiketleri kullanilmis olup, yiklenme
tarihi, tir ve siralama olgitlerine gore filtreleme kriterlerinde arama yapilarak taranan Tiirkce
ve yabanci dilde en ¢ok dinlenen miizik eserleri belirlenmistir. Belirlenen eserler, bir muzik
eserinin belirleyici nitelikleri olan; seslendirilme bigimi, uzunlugu, sozleri ve gorsel igerigi
bakimindan incelenerek, elde edilen bulgular verilen bu nitelikler dogrultusunda
yorumlanmustir.

Anahtar Kelimeler: Cocuk mzigi, dijital medya, youtube, cocuk sarkilari, okul 6ncesi muzik.

1858 Tiirkoglu, D., Kandir, A. & G6ziim, A.i.C. (2020). An Analysis of Youtube Videos Including Turkish And English
Children Songs in Digital Media, International Journal of Education Technology and Scientific Researches,
Vol: 5, Issue: 13, pp. (1834-1880).



IJETSAR (International Journal of Education Technology and Scientific Researches) (ISSN: 2587-0238)

Cilt / Vol: 5 Sayi / Issue: 13 Yil / Year: 2020

GiRiS

Erken cocukluk yillari, ¢cocuklarin gelisimi ve temel becerilerin edinimi igin kritik bir donemdir. Bu donem
buglinuin ¢ocuklari igin kugatilmis bir dijital ortami igermektedir. Gliniimiiz gocuklari teknoloji agisindan zengin
ortamlarda biytimektedir. Televizyon (TV), radyo ve sireli yayinlar gibi geleneksel medya olanaklari; etkilesimli
ve sosyal katihmi tesvik eden, cocuklarin eglence, bilgi ve bilgiye aninda erisebilmelerini saglayan yeni dijital
teknolojilerle desteklenmistir. Televizyon hala ¢ocuklar i¢in baskin bir ortam olmasina ragmen, yeni teknolojiler
giderek daha popiiler hale gelmektedir. Ozellikle son on yilda, interaktif ve sosyal medya dahil olmak (zere
dijital medyanin kullanimi artmistir (Chassiakos vd., 2016; Council on Communications and Media, 2013;
Neumann ve Herodotou, 2020a). Yayin ortami olarak da adlandirilan geleneksel medya tipik olarak, bir film
stidyosu veya TV agi gibi yerlesik bir tretim kaynagi tarafindan yaratilip bireylere ya da daha genis kitlelere
pasif izleme ya da okuma igin saglanmistir. Bunun aksine, interaktif ve sosyal medyay! da iceren yeni dijital
medya ise, kullanicilarin hem igerik tiketip hem de aktif olarak icerik olusturabilecekleri kullanici katkili bir
medya tiriidir. Ornekler arasinda; uygulamalar, cok oyunculu video oyunlari, YouTube, Dailymotion gibi video
ekran medyasi veya video bloglari (vloglar) bulunur. Bugiin ¢ocuklar igin, pasif olarak goériintlilenen medya ile
interaktif medyanin bu butinlesmesi, kesintisiz ve dogaldir; geleneksel yayin ve etkilesimli sosyal medya
arasindaki ayrimlar ve sinirlar ortadan kalkmis ve algilanamaz hale gelmistir (Arewa, 2010: 432; Chassiakos, vd.,

2016).

Televizyon, ¢ocuklarin giinlik medya kullaniminda halen egemen olmaya devam etse de, dijital medya kullanimi
son birkag yilda c¢arpici bir sekilde artmistir (Rideout, 2017). Teknolojideki gelismeler, tabletlerin ve benzer
dijital cihazlarin satin alinabilirligi, bu cihazlara erisimi 6zellikle kiicik cocuklar icin kolay ve rahat hale
getirmistir (izci vd., 2019). Bu baglamda cesitli dijital teknolojilerin cocuklarin gelisiminde ve 6grenmesinde nasil
bir rol oynadigini anlamak bir gereklilik haline gelmistir (Neumann ve Herodotou, 2020a). YouTube ve
Dailymotion'daki yizlerce ¢ocuk odakh kanal, iyi hazirlanmis egitici videolar sunmaktadir. Bu videolarin
cocuklarin yasaminda; okula veya ev 6devlerine yardimci olmak veya eglence unsuru olusturmak gibi cesitli
islevleri vardir. Bu videolar; egitsel videolar, ¢izgi filmler, animasyonlar, oyun egitimleri veya miuzik videolari gibi
turleri igerir. Ozellikle erken vyillarda siklikla kullanilan mizikli ¢ocuk videolari gerek evde ebeveynlerin
cocuklarina sunduklari eglence veya egitici unsuru olan dijital icerikler olarak gerekse 6gretmenlerin sinif igi
o6grenme etkinliklerini kolaylastirici bir unsur olarak gocuklarin yasaminda énemli bir rol istlenmektedir. Ancak
iyi hazirlanmis icerikler kadar, icerigi uygun olmayan pek ¢ok miuzikli cocuk videosu da bulunmaktadir. Bu
noktada, cocuklar icin tretilen muzikli cocuk videolarinin igeriginin “cocuga gorelik” agisindan incelenmesi bir
gereklilik haline gelmistir. Erken ¢ocukluk déneminde ¢ocuklarin YouTube medyasini tiiketimindeki artis egilimi

distnaldigiinde, bu durum kritik bir 6nem arz etmektedir (Neumann ve Herodotou, 2020a).
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Cocuk Gelisiminde Miizigin Rolii

Muzigin gocuk gelisiminde iki temel rolli vardir. Bunlardan ilki amag olan miuzik, digeri ise arag¢ olan muziktir.
Mevcut bulgular, erken yillarda ¢ocuklarin kiltiirler arasi mizik icin temel olan bir dizi ses 6zelliklerine duyarh
olduklarini géstermektedir. Erken cocuklukta perde ve ses farkhliklari ile ritim algisi, bircok agidan, mizige uzun
yillar boyunca maruz kalan dinleyicilere benzerdir. Yasamin ilk anlarindan itibaren belirgin olan mizige yonelik
bu ilgi, cocuklardaki mizikal anlayisi gelistirmek ve desteklemek icin mizigin bir disiplin olarak 6nemini ortaya

koymaktadir (Trehub, 2003: 669).

Muzigin ¢ocugun gelisimindeki araci rolii ise, ¢cocuklari sadece eglenmekle sinirlamayan, "eglence" unsuru ile
¢ocuklari 6grenme etkinliklerine dahil etmeye ¢alisan bir bilesen olusudur. Muzik, bu islevi ile bir dizi
aktarilabilir beceriyi daha da gelistirir ve ¢cocuklara diger disiplin alanlarindaki 6grenme deneyimleri konusunda
yardimci olur. Mizik gibi eglenceli bir etkinligin pargasi olarak ¢ocuklar, gelisimlerinin gesitli alanlarini daha da
glclendirecek bilissel, dil, sosyal-duygusal ve motor beceriler edinirler. Miizik ¢cocuklarin bilissel gelisim alaninin
desteklenmesinde 6nemli islev gorir. Mizik etkinliklerinde kullanilan hayati bilissel beceri, dinleme ve isitsel
bilgileri islemektir. Mizikte bircok sey eszamanli olarak meydana gelir ve bunlari isleme yetenegimiz onceki
mizikal ve dil deneyimlerimize baghdir. Bilgiyi muhafaza etmek ve analiz etmek bircok mizikal aktivitenin ¢ok
onemli bir parcasidir. Bu ayni zamanda ¢ocuklari kaliplari kavramaya ve tekrar edebilmeye tesvik ederken,
hafiza becerilerini gelistiren bir islevdir. Cocuklarin miizikal etkinliklere katilarak edindikleri bir diger buyik
bilissel beceri problem ¢ézmedir. Tek bir mizik pargasi icinde cok cesitli notalar, ritimler, tonal orintdler,
enstriimanlar, dinamikler ve hatta yorumlar vardir ve bir bitiin olarak duyuldugunda, olan her seyi dogru bir
sekilde yakalamak zorlasabilir. Bu ise mizikal icerigi analiz, sentez, degerlendirme silizgecinden gecirmeyi
gerekli kilar. Bilgileri karsilastirmak ve ayirt etmek, bilissel gelisimin buyik bir bilesenini olusturur. Yapilan
arastirmalarda, mazige katilimin beynin, isleme dili icin gerekli olan hizla degisen sesler arasindaki anlik farklari
ayirt etmede daha verimli galismasina yardimci oldugunu ortaya koymaktadir (Barrett, Flynn ve Welch, 2018;
Celestina, 2014; Lejeune, vd., 2019; Trei, 2005). Cocuklar duygularin taninmasi ve ifade edilmesinin gerekli
oldugu bir etkinlikle mesgul olduklarinda, duygularinin tamamen normal oldugunu ve onlari ifade etmenin
degerli oldugunu 6grenirler. Ayrica baskalarinin duygularina karsi duyarli olmayi, onlari takdir etmeyi ve
duygularina karsi olumlu bir tutum sergilemeyi 6grenirler. Miizik etkinliklerine katilmak ¢ocuklarin ileri motor
beceriler, koordinasyon ve fiziksel hareket gelisimini de destekler. Bu aktiviteler ¢cocuklarin viicut hareketlerini
ayirmasina yardimci olur ve sonug olarak etkili motor becerisi gelisimiyle sonuglanir. Tim bu beceriler sadece
cocukluklarinda degil, yetiskinlikte de miuzige katihm saglayarak, mizigi bir yasam tarzi olarak

benimsemelerinde ve daha etkili 3grenme yollarina girmelerine yardimci olur (Ixtupe, 2017).

Dogustan miizigi anlama ve miizik yaratma kapasitesi ile diinyaya gelen ¢ocuklarin, bu potansiyellerini ve dogal
mizik becerilerini desteklemek ve silirdirmek cevresel etkiler altindadir (Campbell, 2002; Gordon, 2003;
Kreutzer, 2001; Valerio vd., 1998; Woodward, 2005). Bu gevresel etkiler 6zellikle erken ¢ocukluk déneminde

cocuklarin akranlari, ebeveynleri ve diger yetiskinler ile sosyal ortamlar igerisinde pek ¢ok mizikal deneyim
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gecirmelerini saglar. Glinlimiz kosullarinda 6zellikle degisen ve gelisen dijital platformlarin daha genis bir alana
yayllmasi ile ¢ocuklarin bu platformlara erisimleri ve muziksel iceriklere bu platformlar izerinden ulagsmalari
daha kolay hale gelmistir. Ozellikle icerisinde bulundugumuz pandemi siireci ile evde gecirilen zaman,
kaginilmaz olarak dijital medyadaki muzikli videolara erisimin ve etkilesimin 6nemini bir kez daha ortaya
koymustur. Bu baglamda erken vyillarda bu miziksel erisim ve etkilesimlerin incelenmesi, ¢ocuklarin maruz

kaldiklari miizigin cocuga gorelik agisindan igerik ve niteligini belirlemek acgisindan oldukca énemlidir.
Dijital Muzik Teknolojileri

1960'larda ve 1970'lerde, dijital mizik iceriklerini izleme icin en popdller arag televizyon iken; 1980'lerde,
kullanicilarin 6nceden kaydedilmis materyalleri evlerinde izlemelerine ve televizyon programlarinin kendi
kayitlarini yapmalarina olanak taniyan Video Ev Sistemi (VHS) teknolojisi gelistirilmistir. 1990'lara gelindiginde,
tasinabilir video kameralar orijinal video Uretimini erisilebilir hale getirmis, 2000'li yillarda ise DVD'ler (Dijital
Cok Yonlu Diskler) standart hale gelmistir. 2005 yilina gelindiginde ise, YouTube platformunun lansmani ile

video kavrami da tamamen degismistir.

Glnumuz dijital teknolojilerinin gegirdigi bu degisim, kilturel Urlinlerin tuketildigi ve uretildigi yollari da
degistirdigi icin, tiketim Urlnlerinin analizi, bu degisimin yansimalarini ortaya ¢ikarmada en o6nemli
faaliyetlerden biridir. Dijital teknolojilerin yayihmi, kilttrel Grinlerin Gretimi, dagitimi ve tiketimi Gzerinde
dogrudan bir etkiye sahiptir. Artan teknoloji olanaklari, insanlarin sanat, medya ve performansi da nasil
yarattigini, tiketip paylastiklarini etkilemektedir. Dijital devrimden bu yana, kitleler dijitallestirilmis sanat
eserlerini bir stiriiciiden ve internetten goriintlleyebilmekte veya dinleyebilmekte, bu ise tiiketim sanatini daha
da kolaylastirmaktadir. Bir romani, bir sarkiyi veya bir filmi dijital ortamlarda okumak, dinlemek, izlemek veya
kolayca indirmek miimkiindiir. Ozellikle dijital miiziklere erisim olanagi son on yilda gesitli dijital platformlardan
saglanan muzik akisi hizmetleri sayesinde énemli olglide artmistir (Cayari, 2011: 3; Cobb, 2016; Molteni ve

Ordanini, 2003: 389).

Muzik, bilgi paylasimi anlaminda iletisim degildir. Bunun yerine, duygu ve deneyimlerin paylasiimasi ve sosyal
davranislarin diizenlenmesi ile ilgilidir. insanlar yogun sosyal varliklar, mizik ise biiyiik élciide sosyal bir cabadir.
Kayit teknolojisiyle ortaya gikan bireysel muzik erisimi (Lull, 1985: 367; Trehub, 2003: 671-672), interaktif muzik
yayini hizmetlerinin etkisiyle son yillarda inanilmaz bir hizla artmistir. Bununla birlikte kullanicilarin kulaklik gibi
cesitli ses baglantisi araglari ve tasinabilir cihazlar yoluyla mizige istedikleri zaman istedikleri ortamda bireysel
erisim saglayabilmeleri, dijital ortamda dinledikleri miizigi birbirleriyle kolaylikla paylasabilmeleri, mizigin
gorsel videolarla dinlenmesi gibi 6zellikler mizik tiiketim alternatiflerini degistirmistir. Teknolojik degisimin ve
dijitallesmenin muizik endistrisini nasil etkiledigini anlamak, refah tzerindeki etkilerini degerlendirmek igin bir

bitiin olarak 6nemlidir (Aguiar, 2015; Aguiar ve Martens, 2016: 27).

YouTube, Dailymotion gibi video paylasim siteleri kurulmadan ¢ok énce g¢evrimigi mizikli videolar bulunmakla

birlikte, bu videolari yiiklemek, yonetmek, paylasmak ve izlemek, kullanimi kolay entegre bir platform olmamasi
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nedeniyle kullanigsiz olarak nitelendirilmekteydi. Her bir video diger ilgili video kliplere, 6rnegin kullanicinin
daha o6nce izledigi bir sovun diger boéliimlerine bagh degildi. Ayrica, icerik incelemeleri veya derecelendirme
yollarinda cok az bilgi vardi. Yeni nesil video paylasim siteleri, bu sorunlari asti. icerik saglayicilarin video
yuklemesini zahmetsizce, birgok farkli bigcime otomatik olarak dénustiirmelerini ve yiiklenen videolari anahtar
kelimelerle etiketlemelerini sagladi. Kullanicilar, videolara baglanti géndererek veya bunlari web sayfalarina
veya bloglara vyerlestirerek kolayca paylasabilme imkani bulmaktadir. Kullanicilar ayrica videolari
gorlntileyerek, videolara yeni sosyal yonler getirebilmektedir. Sonug olarak, popiiler videolar ¢ok dogal bir

yolla oldukga ylksek gériintilenme sayilarina yikselebilmektedir (Cheng, Dale ve Liu, 2007: 1).

YouTube, geleneksel ¢cocuk TV'lerine bir alternatif olarak da ortaya ¢ikmistir. Bu platformlarda var olan ¢ok
sayida popller muzikli ¢cocuk videosu ile geng izleyicilere 6zel olarak tasarlanmis sonsuz bir igerik dizisi
sunulurken giderek artan sayida kigik c¢ocuk, TV yayinindan mduzikli video akigi tiiketimine ge¢mektedir
(Papadamou, vd., 2020). Bu platformlar ¢ocuklar tarafindan kolayca erisilebilir, basit ve sezgisel bir arayiz
sunmaktadir. Bu tasarimiyla ¢ocuklarin katihmi icin dusiik engellere sahiptir. Cok modlu o6zellikler (6r. Ses,
metin, 6zel efektler, animasyonlu karakterler gibi) cocuklarin dikkatini cekerek, internete bagh herhangi bir
dijital cihazdan (6r. Tablet, telefon, dizlstu bilgisayar) erisilebilir ve basit ana sayfa diizeni ile anahtar terimleri
arayarak igerige hizli erisim saglanmaktadir. Ozellikle miizikli gocuk sarkisi ve tekerlemesi iceren videolar bu
platformlarda oldukca popiilerdir. izlenme oranlari agisindan bakildiginda oldukca fazla goriintiilenmeye

sahiptir (Orn; "Wheels on the Bus" videosu) (Neumann ve Herodotou, 2020b).

insanlarin mizikal bir ortamla etkilesime girerek miizikal bilgi ve beceri gelistirebildikleri géz &niinde
bulunduruldugunda (Sloboda, 1996), dijital platformlar gibi alternatif ortamlarin sundugu mduzikal igerigin
incelenmesi ve niteliginin belirlenmesi miziksel amacglara ne derece hizmet ettiginin betimlenmesi agisindan
oldukca 6nemlidir (McGuire, 2002: 227). Ozellikle kiiclik yastaki cocuklarin bilingli secimler yapma konusunda
yeterli medya becerilerine sahip olamayislari, videolarin ilgi ¢ekici unsurlarina kapilarak uygun olmayan
iceriklere erisimlerine de olanak saglamaktadir. Bu baglamda 6zellikle dijital yerli gibi gesitli tanimlamalarla
adlandirilan, dijital bir ortam icerisinde dogup, bu ortami kullanan daha kiiclk yastaki cocuklar bu platformlari
kullanirken daha fazla yetiskin rehberligine ve destegine ihtiya¢ duymaktadir. Bu noktadan hareketle dijital
ortamda c¢ocuklarin dinledigi mizige iliskin icerigin bilinmesi ¢cocukla ilgilenen ebeveynler, 6gretmenler veya
bakicilar icin de son derece onemlidir. Yetiskinler tarafindan ¢ocuga saglanan rehberlik ile mizikli videolarin
cocugun vyasina, icerigine, tasarim Ozelliklerine ve gelisim alanlarina katkisi dogrultusunda sec¢im
yapilabilecektir. Bu durum ayni zamanda yetiskin cocuk etkilesimini de gerekli kilarak, ¢ocuklarin videolari
secmek ve gorintilemek icin YouTube araylziiyle etkilesimde bulunmalarina yardimci oldugundan dijital
okuryazarlik becerilerinin gelisimine katki saglayacaktir (Neumann ve Herodotou, 2020b). Bu kapsamda
arastirmada dijital ortamda muzikli ¢ocuk sarkisi iceren videolarin incelenmesi amaglanmistir. Arastirma,
cocukla ilgilenen yetiskinlerin mizikli videolarin egitici islevini degerlendirmek, 6grenme firsatlarini en Ust

dizeye cikarmak ve cocuklarinin hangi videolari izlemesi gerektigi konusunda bilingli kararlar vermek igin
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kullanabilecekleri kapsamli bir degerlendirme kriteri sunmasi agisindan 6nem tasimaktadir. Bu amagla konuya

asagidaki sorularla daha fazla isik tutmak amacglanmistir:

e Muzikli cocuk videolarinda sarkilarin bigimsel 6zellikleri nasildir?
e Muzikli gocuk videolarinda sarkilarin igerik 6zellikleri nasildir?

e Muzikli cocuk videolarinda sarkilarin video kliplerinin bicimsel 6zellikleri nasildir?

YONTEM

Arastirmada nitel arastirma yontemi kullanilmistir. Arastirmada durum calismasi deseni kullanilarak belirli
kiltiirel 6gelerin analitik ¢6zimlemesini saglayacak dijital veriler dokiiman analizi yontemi ile toplanmistir.

Toplanan veriler igerik analizi teknigi kullanilarak ayrintili ¢gdziimlemesi yapilmistir.
Arastirmanin Deseni

Durum c¢alismasi, 6zellikle belirli olgu, durum ya da eylemi degerlendirmek igin birgok alanda kullanilan
arastirma desenidir (Stake, 1995; Yin, 2012) Sosyal diinya igerisinde insanlarin bir birlerine yénelik davranis
ortntileri, ses kaydi, film, geleneksel video gibi analog teknolojilerin sosyal ve psikolojik arastirmalarin
kullaniminda uzun bir gegmisi vardir. 1990’larda yayginlagmaya baslayan iletisim teknolojisi ve sosyo-kiltiirel
paylasimlar dijital cagin ylksek kaliteli, gorsel-isitsel kayitlarinin Gretilmesi erisim kolayligi, yayilma hizi, ucuz
kullanimini saglamistir (Gibbs vd., 2002). Turistler, ebeveynler ve hobi sahipleri dijital cagin hedef pazarini
olustururken, sosyal yasamin arastirmaci gézlemcileri icin dijital Grlinler belirli alanlarda gizil kalmis ayrintilar
arastirma imkani sunmaktadir. Dijital video teknolojileri sosyal diinyada insanlarin birbirleriyle etkilesim seklini
degistirerek, alan arastirmalarina yeni arastirma uygulama yollari sunmaktadir (Shrum vd., 2005). Bu noktadan
hareketle cocuklarin dijital cagda hem kendilerinin hem ebeveynlerinin hizli erisim kolayligi sunan dijital
ortamlarda arama linklerine ¢ocuk sarkisi yazildiginda erisilen mizikli videolarin sesleri ve goriintileri bigcimsel
ve icerik analizi yapilarak belirli bir durumun degerlendirilmesini saglayacaktir. Bu noktadan hareketle belirli bir
kiltarin oOgesi olan dil ve muzigin teknoloji etkilesimi sonucunda; erken cocukluk yillarinda cocuklarin
dinledikleri varsayilan dijital ortamlarda paylasilan Tirkge ve Ingilizce miizikli videolarin icerik ve niteligini
belirlemek degisim, gelisim ve teknolojik uygulamalarin ne derece etkili oldugunun gizil tespitini ortaya

cikaracaktir.
Veri Toplama Yontemi

Dijital ortamda ¢ocuklarin dinledigi muzige iliskin veriler dokiiman analizi yontemi ile toplanmistir. Dékiimanlar
icerik analizi yontemi kullanilarak analiz edilmistir. Dokiiman analizi yéntemi dokiimanlari incelemek veya
degerlendirmek icin kullanilan sistematik bir strectir. Dokiimanlar basili ve elektronik materyallerden olusabilir.
Nitel arastirmada kullanilan diger analitik yontemlerde oldugu gibi anlam ¢ikarmak, yorumlamak ve ampirik

gelistirilebilmesi icin dokiimana ait verilerin incelenmesi gerekmektedir (Corbin ve Strauss, 2008). Bu

1863 Tiirkoglu, D., Kandir, A. & G6ziim, A.i.C. (2020). An Analysis of Youtube Videos Including Turkish And English
Children Songs in Digital Media, International Journal of Education Technology and Scientific Researches,
Vol: 5, Issue: 13, pp. (1834-1880).



IJETSAR (International Journal of Education Technology and Scientific Researches) (ISSN: 2587-0238)

Cilt / Vol: 5 Sayi / Issue: 13 Yil / Year: 2020

arastirmada sistematik bir slirecte toplanan dokiimanlar dokiiman analizi yonteminde kullanilan dort 6lgiti

karsilamaktadir. Dokiiman analizine yonelik 6l¢iitlere sekil 1’de yer verilmistir.

e Birinci I

Olgut

' eikinci Olciit

E—

. Défdl'.]ncu
Olgut

* Uglincu
Olgut

Sekil 1. Dokiiman analizi dlgitleri

Sekil 1 ‘de dokiiman analizinde kullanilan o6l¢itler incelendiginde dokiiman’in “gergek olmasi”, “dogrulugu
icerecek sekilde inanilir olmasi”, “taklitten uzak olmasi” ve “giincel anlami igermesi” baslklarinda
aciklanmaktadir (Scott, 2014). Arastirma kapsamina alinan sesli ve goruntlli doékiimanlar, dijital muzik
platformu olan Youtube lzerinden erisime agiktir. Bu sesli ve gorlintili dokiimanlarin “gergeklik ve dogrulugu”
belirlenen anahtar kelimeler ile dijital ortamda arama yapilarak test edilebilir. Sesli ve goériuntili dékimanlar
dijital platformlarda yayincilari tarafindan ilk elden paylasilan birincil dokimanlar olup “taklitten uzak” ve

|ll

“glincel” olarak erisime agiktir.

e Verilerin Toplanmasi

Arastirma verilerinin toplanmasinda, video paylasim siteleri olan Youtube izerinde sesli ve goriintulii dokiiman
niteligi taslyan, “cocuk sarkilari, cocuk sarkilari dinle, ¢ocuk sarkilari Tiirkge, ¢cocuk sarkilari yabanci, children
songs,” konu etiketleri kullanilarak tarama yapilan, yiklenme tarihi, tiir ve siralama o6lcitlerine gore filtreleme
kriterlerinde aranan Tirkge ve yabanci dilde en ¢ok gorintilenen ¢ocuk sarkilari belirlenmistir. Bu kapsamda
her iki video paylagim sitesinde gerekli filtreleme 6zelliklerine gére tarama yapilarak, tim zamanlarda en ¢ok
gorintilenen g¢ocuk sarkilarindan yerli ve yabanci ilk on sarkiya yonelik icerik analizi yapilmistir. Filtreleme
yapilirken belirlenen él¢iitler cocuk sarkilarinin; tim zamanlarda dinlenmesi, video tiiriinde olmasi, 4 dakikadan

az olmasi ve gorlintiilenme sayisina gore siralamadir.

e Dokiiman Listesi

Arastirmanin dokiman listesinin belirlenmesinde 6l¢it 6rnekleme kullanilmis olup, video paylasim siteleri olan
Youtube Uzerinde sesli ve gorintili dokiiman niteligi tasiyan «gocuk sarkilari, ¢ocuk sarkilari dinle, ¢ocuk
sarkilari Tiirkge, ¢ocuk sarkilari yabanci, children songs» konu etiketleri ile yliklenme tarihi, siire ve siralama
Olgltlerine gore filtreleme kriterlerinde arama yapilarak taranip, en ¢ok gorintiilenen ilk on siradaki yerli ve

yabanci mizik videolari olusturmustur. Arastirmanin dokiiman listesini, 01.09.2018-30.09.2018 tarihleri
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arasinda tiim zamanlarda en ¢ok goruntilenen yerli ve yabanci ilk on siradaki ¢ocuk sarkilari olusturmustur.

Arastirmanin dokiiman listesine yonelik bulgular Tablo 1’de sunulmustur:

Tablo 1. En Cok Goriintilenen Yerli ve Yabanci Cocuk Sarkilari

Sira Yerli Cocuk Sarkisinin Adi Goriintilenme  Yabanci Cocuk Sarkisinin Adi Goriintiilenme
S
ayist Sayisi
1 Kirmizi Balik 224.578.156 Baby Shark Dance 1.852.404.469
2 Bir Képriide Karilasmis iki 104.655.317 Johny Johny Yes Papa 1.311.141.535
inatg Keci
3 Ali Babanin Ciftligi 70.236.633 Twinkle Twinkle Little Star 966.841.902
4 Renkler 46.320.689 Rain, Rain, Go Away 777.186.946
5 Otobislin Tekerligi 46.083.392 Bath Song 661.028.452
6 Ellerim Tombik 41.903.766 Do You Like Broccoli Ice 438.830.610
Cream?
7 Sekiller 31.816.402 Five Little Monkeys Jumping 419.785.530
On The Bed
8 Kiglk Kurbaga 31.320.435 Wheels on the Bus 394.503.907
9 Seviyorsan Alkisla 31.276.702 Head, Shoulders, Knees & Toes 391.615.246
10 Ceviz Adam 29.687.874 The Duck Song 359.626.981

Tablo 1 incelendiginde, en ¢ok goriintilenen yerli cocuk sarkisinin 224.578.156 izlenme oraniyla “Kirmizi Bahk”
oldugu, bu sarkiyi sirasiyla 104.655.317 izlenme oraniyla “Bir Képriide Karilasmis iki inatgi Kegi” ve 70.236.633
izlenme oraniyla “Ali Babanin Ciftligi”nin izledigi saptanmistir. En ¢ok goérintiilenen yabanci ¢ocuk sarkilarina
bakildiginda ise, gorintilenme oranlarinin yerli ¢ocuk sarkilarina kiyasla oldukga yiksek oldugu, ilk sirada
1.852.404.469 izlenme oraniyla “Baby Shark Dance” oldugu, bu sarkiyi sirasiyla 1.311.141.535 izlenme oraniyla
“Johny Johny Yes Papa” ve 966.841.902 izlenme oraniyla “Twinkle Twinkle Little Star” sarkisinin izledigi
saptanmistir.
e Verilerin Analizi ve Giivenirligi

Miles ve Huberman (1984) nitel veri analizi slrecini, birbirini izleyen tg¢ asamali bir siniflandirma igerisinde
yapilmasi gerektigini belirtmistir. Bu asamalar incelendiginde ilk asama “verilerin azaltilmasi”, ikinci asama
“verilerin gorsel hale getirilmesi”, licinci asama “sonuca ulasma ve teyit etme” asamasidir. Bu baglamda

arastirmanin veri analizi slireci (¢ agsamada gergeklestirilmistir. Strece iliskin agamalar, Sekil 2’de agiklanmistir.
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e 8 . eDékiiman listesine uygulanacak &lgitler belirlenmistir.  Olgiitler
Birinci A$a ma : incelendiginde videolara ait sesin bigimsel analizi, iceriksel analizi ve

Ver-”er-in azaltllmaS| gorsel icerigin bigimsel analizi yapilmasi belirlendiginden diger veriler
analiz surrecine dahil edilmemistir.

ikinci Asama:

o Verilerin gorsel hale getirilmesi igin veri analizi asamasinda belirlenen

Verilerin Gorsel Hale Slcitler altinda yer alan kodlar tablolar seklinde sunulmustur.

Getirilmesi

Uclincii Asama:
Sonuca Ulasma ve
Teyit etme

e Verilerden elde edilen kodlar isiginda bulgular gesitlendirilmis ve
sonuglari alanyazin isiginda tartisiimistir.

Sekil 2. Veri Analizi Sureci
Sekil 2 incelendiginde veri analizi siirecinin ¢ agsamasinin ayrintilarina asagida yer verilmistir.

e ilk asamasi Miles ve Huberman (1984) tarafindan verilerin azaltiimasi siirecidir. Bu asamada heniiz
analiz yapilmamis veri setinin ayiklama, 6zetleme ve donustiirme islemleri yapilmaktadir. Bu noktadan
hareketle arastirma verilerinin azaltilmasi slreci dokiiman listesini olusturan sarkilarin analizi (¢ boyutta
gerceklestirilmistir:

1. Sarkilarin bicimsel analizinde; seslendirilme bigimi, sarkilarin uzunlugu ve ritmi incelenmistir. Sarkilarin

ritim/tempo araliklarinin tespit edilmesi i¢in VirtualDJ 2018 adli aplikasyon ile sarkilarin ritimleri (BPM)

belirlenmistir.

Sekil 3. VirtualDJ 2018 Aplikasyonu

2. Sarkilarin iceriksel analizinde; sarki sozleri incelenmistir. Her bir sakinin sozel icerigine yonelik kodlar
cikarilarak sarkilarin ana temasina yonelik kategoriler olusturulmustur.

3. Sarkilarin gérsel iceriginin bicimsel analizi yapiimistir. Bu amacla sarkilarin video klipleri incelenmistir.
Arastirmaya konu olan video kliplerin bigimsel analizi Lull (2000)'tGn kategorileri referans alinarak
yapilmistir. Bu referansa gore giinlimizde video kliplerin bigimsel analizi dort kritere gore

yapilmaktadir (Akt. Kalay, 2007: 90):
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a. Esasitibariyla katiksiz gorsel ifadelerden olusanlar;

b. Sarkinin sézleri tizerinde odaklasan bir anlatiyi icerenler;

c. Buiki tarzin 6nemli 6zelliklerini binyesinde tasiyanlar;

d. Zaman zaman riyalari ya da bir gizgiyi izlemeyen deneysel filmleri andirir sekilde soyut ve
alakasiz bir dizi gortint siralayanlar.

e Veri analizi stirecinin ikinci asamasi verilerin gorsel hale getirilmesi i¢in kodlama ve kategori islemleri
yapilarak birinci asamada belirlenen 6lgitler 1s1ginda tablolar olusturularak gorsellestirilmistir. Bu asamada veri
analizi glivenirligi islemi de yapilmistir. Verilerin gorsel hale getirilmesi icin hazirlanan tablolara bulgularda yer
verilmistir. Yapilan islemlerin su sekildedir: verilerin analizinde her bir sarkinin video klibi bastan sona
izlenmistir. Daha sonra referans alinan kriterler géz oniinde bulundurularak tekrar izlenen videolarin hangi
kategoriye girdigi belirlenmistir. Video kliplerin goérsel igeriginin bicimsel analizinde es kodlayicilara
basvurulmustur. Patton (2002:545), kategorilerin olusturulmasi ve kodlama islemlerinin yapilmasinda birden
fazla arastirmaci kullaniimasinin givenirlik agisindan énemli bir adim oldugunu ve her arastirmacinin igerigi ayri
ayri inceleyip sonuglari tartisarak kararlastirmasi gerektigini belirtmistir. Bu baglamda arastirmada, nitel
verilerin analizinde givenirligi saglamak amaciyla kodlayicilar arasi uyuma bakilmistir. Kollayicilar arasi uyum
Miles ve Huberman’in (2016:64) uyusma yiizdesi/katsayisi formiilii kullanilmigtir. iki alan uzmaninin bireysel
olarak analizleri sonucu, uyusma yuzdesinin yerli ¢ocuk kliplerinin bigcimsel analizinde %80, yabanci ¢ocuk
kliplerinin bicimsel analizinde %90 olarak tespit edildigi ve kodlama uyumunun yiksek dizeyde oldugu
saptanmistir.

e  Verianaliz strecinin liglincl asamasinda verilerin birbirleri arasindaki iliskiler incelenip alan yazinda yer

alan kuramsal bilgi ve arastirma sonuglari isiginda tartisiimistir.

BULGULAR

Muzikli cocuk videolarinda sarkilarin bigimsel 6zellikleri nasildir? arastirma sorusuna ait bulgulara Tablo 2 ve

Tablo 3’te sarkilarin bicimsel analizi basligi altinda yer verilmistir.

Sarkilarin Bigimsel Analizi

Tablo 2. Yerli ve Yabanci Gocuk Sarkilarinin Seslendirilme Bigimi, Seslendireni ve Uzunlugu

Yerli Cocuk Sarkilari

Sira Sarkinin Adi Seslendirilme Seslendiren Uzunlugu
Bigimi
1 Kirmizi Bahk Solo Kadin Vokal/Erkek Vokal/ 3.53
Cocuk
2 Bir Kdpriide Karilasmis ki inatgl Solo Kadin Vokal 1.48
Kegi
3 Ali Babanin Ciftligi Koro/Cok Sesli Cocuklar 2.56
4 Renkleri Ogreniyorum Solo+Koro/iki Sesli Kadin Vokal/Cocuk 3.17
5 Otobusin Tekerligi Koro/Cok Sesli Cocuklar 2.44
6 Ellerim Tombik Solo Cocuk/Etkilesimli 2.15
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7 Sekilleri Ogreniyorum Solo+Koro/Cok Sesli  Kadin Vokal/Cocuklar 3.58
8 Klglk Kurbaga Solo Kadin Vokal 2.15
9 Seviyorsan Alkisla Solo Erkek Vokal 1.46
10 Ceviz Adam Solo Cocuk/ Etkilesimli 2.05
Yabanci Cocuk Sarkilari
Sira Sarkinin Adi Seslendirilme Seslendiren Uzunlugu
Bigimi
1 Baby Shark Dance Solo+Koro/Cok Sesli  Cocuk/ Kadin Vokal/ Erkek  2.16
Vokal
2 Johny Johny Yes Papa Solo Cocuk/Erkek Vokal 1.40
3 Twinkle Twinkle Little Star Solo Cocuk 2.33
4 Rain, Rain, Go Away Solo Cocuk 2.43
> Bath Song Koro/Cok Sesli Cocuklar 2.52
6 Do You Like Broccoli Ice Cream? Solo+Koro/ iki Sesli  Erkek Vokal/Kadin Vokal 2.42
7 Five Little Monkeys Jumping On Solo Kadin Vokal/Erkek Vokal 2.23
The Bed
8 Wheels on the Bus Koro/Cok Sesli Kadin Vokal/Erkek Vokal/ 3.48
Cocuk
9 Head, Shoulders, Knees & Toes Solo+Koro/Cok Sesli  Kadin Vokal/Cocuklar 2.10
10 The Duck Song Solo Kadin Vokal 3.11

Tablo 2 incelendiginde, yerli cocuk sarkilarinin bicimsel 6zelliklerinden seslendirilme bicimlerine bakildiginda,
agirlikli olarak sarkilarin solo seklinde seslendirildigi dikkati cekmektedir. ilk on icerisinde yer alan iki gocuk
sarkisinda koro seklinde iki sesli veya ¢ok sesli sekilde seslendirilme yapildigi, iki sarkida ise solo seslendirmeye
koro esliklemenin yapildigi tespit edilmistir. Yabanci cocuk sarkilarina bakildiginda ise solo ve koro seslendirilme
sekillerine gore birbirine yakin bir dagilm oldugu dikkati cekmektedir. Bununla birlikte koro seslendirmenin solo
seslendirmeye egslikli sekilde yapilmasinin agirlikli oldugu, yalnizca koro olarak seslendirilen bir parga oldugu
dikkati cekmektedir. Sarkilarin koro seslendirilmesinin ise iki sesli veya ¢ok sesli sekilde yapildigi gérilmektedir.
Hem yerli hem de yabanci ¢ocuk sarkilarindaki seslendirme ve esliklerde hem kadin hem erkek hem de ¢ocuk
sesinin tercih edildigi saptanmistir. Sarkilarin slire olarak uzunlugu incelendiginde, yerli cocuk sarkilarinin 1.46-
3.58 dk. arasinda, yabanci ¢ocuk sarkilarinin ise 1.40-3.48 dk. arasinda degisen silrelerde oldugu tespit
edilmistir. Arastirmanin bulgusu dogrultusunda, yerli ve yabanci tim sarkilarin s6zIU sarkilar oldugu dikkati
¢ekmektedir. Sarkilarin seslendirilme bigimlerinde farkli ses 6zelliklerine yer verilmekle birlikte, sarkilarin

uzunlugunun gocuklarin ilgi siirelerini koruyacak sekilde yapilandirildigi séylenebilir.

Tablo 3. Yerli ve Yabanci Cocuk Sarkilarinin BPM ve Tonal Degerleri

Sira Yerli Cocuk Sarkilari
Sarkinin Adi Sarkinin BPM Key Degeri
1 Kirmizi Balik 98 BPM 07A Key/D Minor
2 Bir Képriide Karilagmus iki inatgi Kegi 100 BPM 10B Key/D Major
3 Ali Babanin Ciftligi 110 BPM 08B Key/C Major
4 Renkleri Ogreniyorum 120 BPM 08B Key/C Major
5 Otobusin Tekerligi 180 BPM 07A Key/D Minor
6 Ellerim Tombik 99.92 BPM 09B Key/G major
7 Sekilleri Ogreniyorum 198 BPM 08B Key/C Major
8 Klglk Kurbaga 108 BPM 09B Key/ G Major
9 Seviyorsan Alkisla 131.99 BPM 04A Key/F Minor
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10 Ceviz Adam 115 BPM 10B Key/D Major
Sira Yabanci Cocuk Sarkilari
Sarkinin Adi Sarkinin BPM Key Degeri

1 Baby Shark Dance 115 BPM 06A Key/ G Minor
2 Johny Johny Yes Papa 77.50 BPM 08B Key/ C Major
3 Twinkle Twinkle Little Star 88 BPM 04B Key/ A-Flat Major
4 Rain, Rain, Go Away 90.01 BPM 10B Key/ D Major
5 Bath Song 95 BPM 10B Key/D Major
6 Do You Like Broccoli Ice Cream? 120 BPM 10B Key/ D Major
7 Five Little Monkeys Jumping On The Bed 119.99 BPM 11B Key/ A Major
8 Wheels on the Bus 125 BPM 11B Key/ A Major
9 Head, Shoulders, Knees & Toes 110 BPM 08B Key/ C Major
10 The Duck Song 186.15 BPM 08B Key/ C Major

Tablo 3 incelendiginde, vyerli ¢ocuk sarkilarinin tempo degerlerinin 98-180 BPM arasinda degistigi
gorilmektedir. Yerli cocuk sarkilarinin agirlikli olarak orta hizda-moderato (98-115 BPM) oldugu, iki sarkinin
hizli-allegro (120-131.99 BPM), iki sarkinin ise ¢ok hizli-presto (180-198 BPM) oldugu tespit edilmistir. Yabanci
cocuk sarkilarinin tempolarinin ise agirlikli olarak orta hizda-moderato (90-115 BPM) ve hizli-allegro oldugu
(120-125 BPM), yalnizca bir sarkinin ¢ok hizli-presto oldugu (186 BPM) dikkati cekmektedir. Bununla birlikte
yabanci sarkilarda, yerli sarkilardan farkli olarak daha disik tempolu yavas-adagietto sarkilarin da siralamada

yer aldigi dikkati cekmektedir (78 BPM).

Yerli gocuk sarkilarinin tonal 6zellikleri incelendiginde; Ug¢ sarkinin do major, iki sarkinin re major, iki sarkinin sol
major, iki sarkinin re mindr ve bir sarkinin la minor olmak Gzere major ve minér tonlamalarda yapilandirildigi
saptanmistir. Yabanci cocuk sarkilarinin tonal 6zellikleri incelendiginde ise; l¢ sarkinin do major, tg sarkinin re
major, iki sarkinin la majoér, bir sarkinin sol mindr ve bir sakinin ise la bemol majér olmak lizere diizenlendigi
saptanmistir. Bu baglamda sarkilarin hem major hem de minér tonlamalarda gesitlendigi, ancak major sarkilarin

oldukga agirlikta oldugu tespit edilmistir.

Muzikli cocuk videolarinda sarkilarin igerik 6zellikleri nasildir? Arastirma sorusuna ait bulgulara Tablo 4 ve

Tablo 5’te sarkilarin iceriksel (s6zel) analizi bashgi altinda yer verilmistir.
sarkilarin iceriksel (S6zel) Analizi

Tablo 4. Yerli Cocuk Sarkilarinin Sézel icerik Analizine Yonelik Karakterler, Kavramlar ve Konular

Sarkinin Sarkinin Sozlerinin igerigi Sarkida
Adi Kullanilan
Karakterler
Kirmizi Balik Bir kirmizi baligin gélde balikginin yem tuzagina dismemesi gerektigini Bahk
ogutliyor. Emir kipi kullanilan sarkida, ritmik tekrarlar mevcut (kag kag/kag
kag kag).
Kullanilan Kavramlar/ Konular: Renkler (Kirmizi) Hayvanlar (Balik)
Bir Képriide iki kecinin bir képriide birbiriyle inatlasmasi sonucu anlasamayip suya Kegi
Karilasmis iki dismeleri anlatiliyor. Sarkida siklikla ritmik tekrarlar mevcut (hah hah
inatgi Kegi hay/hah hah hay/hah hah hah ha hay)
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Kullanilan Kavramlar/ Konular: inatcilik
Ali Babanin -Sarkida Ali babanin ciftliginde bulunan hayvanlarinin ses 6zellikleri Hayvanlar
Ciftligi tanitihiyor.
Kullanilan Kavramlar/ Konular: Hayvanlar
(Kuzu, inek, Esek, Tavuk, Kedi, Képek, Koyun)
Renkleri -Cocuklari bir resim yapmaya davet eden sarkida, kuliibeyi, gékylzin, Cocuk
Ogreniyorum ¢imenleri, glinesi, tavsanin havucunu, menekseleri, ati ve bisikleti hangi
renge boyamalari gerektigi anlatiliyor. Sarkida siklikla ritmik tekrarlar
mevcut (Lalalalalalalalalalalala)
Kullanilan Kavramlar/ Konular: Renkler (Kirmizi, Mavi,Yesil Sari, Turuncu,
Kahverengi, Mor, Pembe) Hayvanlar (Tavsan, At)
Otobisiin -Sarkida bir otobsin 6zellikleri ve otobis yolculugu sirasinda yolcularin Otobiusteki
Tekerligi ozellikleri ve g¢ikardiklari sesler tanitiliyor. Sarkida fazla sayida ritmik yolcular
tekrarlar mevcut. (Zip zip, sip sip, dut dit, va va, pis pis, ¢in ¢in, rin rin) (anne,
Kullanilan Kavramlar/ Konular: Yuvarlak Zit (Acik-kapali) bebek, adam
Sosyal kurallar vb)
Ellerim Tombik  -Sarkida ¢ocuklarin 6zbakim becerilerini kazanmalarina yonelik, el, tirnak, Kiz ¢ocuk
sa¢c temizligi ile ilgili 6gutler ile hasta olunmamasi igin 6gutler veriliyor.
Doktorun igne yapmasi korkutucu bir unsur olarak sunulmus.
Kullanilan Kavramlar/ Konular: Zit (Kirli-Temiz) Duyu (Soguk) Duygu
(Korkmus) Zit (Glzel-Cirkin) Hasta
Sekilleri -Sarkida cevremizde pek ¢ok geometrik seklin oldugu ve sekillerin 6zellikleri  Geometrik
Ogreniyorum ile kenar sayilarinin sayilmasi yoluyla tanitiimasi amaglanmistir. Sarkida sekiller
ritmik tekrarlar mevcuttur. (tin tin tin, bak bak bak bak)
Kullanilan Kavramlar/ Konular: Geometrik Sekil (Uggen, Kare, Cember,
Dikdoértgen) Sayi/Sayma (1,2,3,4)
Kigik Kurbaga  -Sarkida bir kurbagin derede nasil ylizdUgi fiziksel 6zellikleri vurgulanarak Kurbaga
anlatilmistir. Sarkida ritmik tekrarlar mevcuttur. (Ku vak vak vak ku vak vak
vak kuvak kuvak kuvak)
Kullanilan Kavramlar/ Konular: Hayvanlar(Kurbaga) Zit
(Buyuk-Kuguk)
Seviyorsan -Sarkida aile lyelerini olusturan anne, baba, teyze, dayi, hala, amca gibi  Aile Uyeleri
Alkisla kavramlar sevme ifadesi (izerinden anlatiimakta. Sevme duygusuna yonelik
¢ocuktan eylem istenmektedir.
Kullanilan Kavramlar/ Konular: Sevmek Aile Uyeleri
Ceviz Adam -Sarkida ceviz adamin saglari, kaslari, burnu gibi fiziksel 6zellikleri seslerle Ceviz

tanitilmaya calisiilmakta. Sarkida cok sayida ritmik tekrarlar mevcuttur.
(sip sap sup, vu vu vu, gy giy giy, 1 1G 14, gim giim giim, ha ha ha)
Kullanilan Kavramlar/ Konular: Fiziksel Ozellikler (Sag, Kas, Burun, Karin)

Tablo 4 incelendiginde, yerli cocuk sarkilarinin tamaminin sézIi mizik oldugu saptanmustir. Sarkilardaki
karakterlerin agirlikli olarak insan ve hayvan figlrleri ile verildigi, iki sarkida ise cansiz varliklara canlilik 6zelligi
kazandirilarak yaratilan karakterler (geometrik sekil, ceviz adam) kullanildigi tespit edilmistir. Bu sarkilarin sozel
icerik analizleri incelendiginde, sarkilarin ¢ogunlugunun duygu, duyu, zitlik, geometrik sekiller, sayilar, renkler
gibi kavram 6gretimi temali oldugu, bazi sarkilarin ise hayvan tirleri ve ses 6zelliklerini 6gretmeye dayali oldugu
tespit edilmistir. iki sarkinin toplumsal ve sosyal kurallara yénelik deger mesaji icerdigi (sevmek, inatcl
olmamak, sosyal ortamda dikkat edilmesi gereken kurallar vb.), bir sarkinin viicut organlarini tanitmaya yonelik

egitici mesaj icerdigi saptanmistir.
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Tablo 5. Yabanci Cocuk Sarkilarinin Sézel icerik Analizine Yénelik Kavramlar ve Konular

Sarkinin Adi Sarkinin Sozlerinin igerigi Sarkida
Kullanilan
Karakterler
Baby Shark -Bebek, anne, baba, biiylikanne ve biyikbaba képek baliginin denizde Képekbalig
Dance yuzdukleri, onlardan kagtiklari ve sonrasinda guiven duyduklari anlatiliyor
-Sarkida, ¢ok sayida ritmik tekrarlar mevcut (doo doo doo doo doo).
Kullanilan Kavramlar/ Konular: Hayvanlar (K6pekbalig) Glivende hissetmek
Johny Johny -Bir baba ile gocugun arasinda gegen dialog konu aliniyor. Babanin ¢oguna Baba Bebek
Yes Papa seker yiyip yemedigi, agzini agmasini istedigi, cocugun ise sekeri gizlice yedigi
halde yalan sdylemedigini belirtmesi anlatiliyor.
-Sarkida ritmik tekrarlar mevcut (ha ha ha)
Kullanilan Kavramlar/ Konular: Yalan sdylememek
Twinkle Sarkida kiguk yildizin gékylziinde diinyanin ¢ok yukarisinda bir elmas gibi Yildiz
Twinkle parlamasi ve giines kayboldugunda nasil goriineceginin merak edildigi
Little Star anlatiliyor.
Kullanilan Kavramlar/ Konular: Gokyiizii,Yildiz, Glines, Diinya
Rain, Rain, Go  Sarkida yagmurun yagmasi, fakat cocuklarin oyun oynamak istemesi Cocuklar
Away sebebiyle yagmurun baska giin yagmasini istedikleri anlatiliyor.
Kullanilan Kavramlar/ Konular: Yagmur
Bath Song -Sarkida saglari, ayaklar, yizii, omuzlari, burnu yikamak gerektigi, banyo Bebek ve
yapmanin bu demek oldugu anlatiliyor.
Kullanilan Kavramlar/ Konular: Oz Bakim Becerileri (Temizlik) cocuk
Viicudun Bélimleri (Sag, ayak, yiiz, omuz, burun)
Do You Like -Sarkida brokoli, dondurma, donut, meyve suyu, patlamis misir, pizza, Cocuklar
Broccoli Ice mu'z, corba gvi?:)i cesitli besinlerin ayri ayri veya birbirleriyle karistirilarak sevilip
sevilmeyecegi anlatiliyor.
Cream? -Sarkida ritmik tekrarlar mevcut (yes i do, yes i do).
Kullanilan Kavramlar/ Konular: Sevmek, Besinler, Tatli-tuzlu
Five Little -Sarkida bes kiiciik maymunun yatakta atlayarak, sirayla dislip kafalarini Maymunlar
Monkeys ¢arpmalari, anne maymunun doktoru aramasi lizerine doktorun gelip
Jumping On uyarmasi ve sayilari birer eksilerek maymunlarin yere diismesi anlatiliyor.
The Bed Kullanilan Kavramlar/ Konular: Sayi/Sayma (1,2,3,4,5)
-Sarkida otobusiin 6zellikleri, tekerleginin yuvarlak olusu, kapilarinin agilip Otobisteki
kapanmasi, sileceklerinin hareketi, sinyallerinin yanip sondigi, kornasinin,
o . . . yolcular
motorunun gikardigi ses, otobiisteki yolcularin yukari asagi sarsilmasi,
Wheels on bebegin aglamasi, annelerin bebeklerine sss sesi, babalarin ¢ocuklarina (anne,
the Bus sevgisini gostermesi .anlétlllyor. bebek, adam
-Sarkida ¢ok sayida ritmik tekrarlar mevcut.
Kullanilan Kavramlar/ Konular: Geometrik Sekil (Yuvarlak) Zit (Agik- vb)
Kapalh)Sevgi
Head Sarkida viicudun boélumleri bas, omuz, dizler, ayak parmaklari, gézler, Cocuklar
! kulaklar, agiz ve burun, saglikli yasam ve egzersiz anlatiliyor.
Shoulders, > o . .
Knees & Toes Kullanilan Kayramlat/ Konular:Vicudun B?Iumlerl (Bas, omuz, dizler, ayak
parmaklari, gézler, agiz, burun,kulaklar) Saglikl Yasam
-Sarkida bir 6rdegin limonata saticisindan Gziim istemesi fakat saticinin Ordek
sadece limonata sattigini ve denemek isteyip istemedigini sormasi konu Saticl adam

ediliyor. Ordegin israrlari sonucu ertesi giinlerde saticinin marketten érdege

The Duck Gztm almasi bu sefer de 6rdegin markette limonata istemesi ve saticinin
Song tepkisi konu ediliyor.
- Sarkida ¢ok sayida ritmik tekrarlar mevcuttur. (Then he waddled away.)
(Waddle waddle)
Kullanilan Kavramlar/ Konular: Besin(Uziim-Limonata)
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Tablo 5 incelendiginde, yabanci ¢cocuk sarkilarinin da tamaminin yerli ¢ocuk sarkilari gibi s6zli mizik oldugu
tespit edilmistir. Sarkilardaki karakterlerin agirlikh olarak insan ve hayvan figlrleri ile verildigi, yalnizca bir
sarkida ise cansiz varliklara canlilik 6zelligi kazandirilarak yaratilan karakter (yildiz) kullanildigi tespit edilmistir.
Bu sarkilarin sozel igcerik analizleri incelendiginde, cografi kavramlar, sayi, geometrik sekil, zithk, sayilar gibi
kavram oOgretimine dayali sarkilarin ¢ogunlukta oldugu gorilmektedir. Bazi sarkilarin given duygusu, yalan
soylememe, sevgi gibi deger mesajlari icerdigi, iki sarkinin ise 6zbakim becerileri, saglkli yasam ve beslenmeye

yonelik egitici mesajlar igerdigi dikkati cekmektedir.

Mizikli cocuk videolarinda sarkilarin video kliplerinin bigimsel 6zellikleri nasildir? Arastirma sorusuna ait

bulgulara Tablo 6 ve Tablo 7’de sarkilarin video kliplerinin bicimsel analizi bashgi altinda yer verilmistir.

Sarkilarin Video Kliplerinin Bigimsel Analizi

Tablo 6. Yerli ve Yabanci Cocuk Sarkilarinin Video Kliplerinin Tirl

Sira Yerli Cocuk Sarkilan Yabanci Cocuk Sarkilari
Sarkinin Adi Video Klip Tiirii Sarkinin Adi Video Klip Tiirii

1 Kirmizi Balik 2/Sarkinin Sézlerine Baby Shark Dance 2/Sarkinin Sézlerine
Odaklasan Yapi Odaklasan Yapi

2 Bir Kdprude Karilasmis 2/Sarkinin Sozlerine Johny Johny Yes 2/Sarkinin Sozlerine
iki inatci Kegi Odaklasan Yapi Papa Odaklasan Yapi

3 Ali Babanin Ciftligi 2/Sarkinin Sézlerine Twinkle Twinkle 2/Sarkinin Sozlerine
Odaklasan Yapi Little Star Odaklasan Yapi

4 Renkleri Ogreniyorum 2/Sarkinin Sozlerine Rain, Rain, Go Away  2/Sarkinin S6zlerine
Odaklasan Yapi Odaklasan Yapi

5 Otobisiln Tekerligi 2/Sarkinin Sozlerine Bath Song 2/Sarkinin Sozlerine
Odaklasan Yapi Odaklasan Yapi

6 Ellerim Tombik 2/Sarkinin Sézlerine Do You Like Broccoli  2/Sarkinin Sézlerine
Odaklasan Yapi Ice Cream? Odaklasan Yapi

7 Sekilleri Ogreniyorum 2/Sarkinin Sozlerine Five Little Monkeys 2/Sarkinin Sézlerine
Odaklasan Yapi Jumping On The Bed  Odaklasan Yapi

8 Kuglk Kurbaga 2/Sarkinin Sézlerine Wheels on the Bus 2/Sarkinin Sézlerine
Odaklasan Yapi Odaklasan Yapi

9 Seviyorsan Alkisla 2/Sarkinin Sézlerine Head, Shoulders, 2/Sarkinin Sozlerine
Odaklasan Yapi Knees & Toes Odaklasan Yapi

10 Ceviz Adam 2/Sarkinin Sozlerine The Duck Song 2/Sarkinin Sozlerine
Odaklasan Yapi Odaklasan Yapi

Tablo 6 incelendiginde, yerli ve yabanci ¢ocuk sarkilarinin tamaminin sarkinin sézlerine odaklasan yapi

kategorisinde bulundugu saptanmustir.
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Tablo 7. Yerli ve Yabanci Cocuk Sarkilarinin Video Kliplerinin Ozellikleri
Sira Yerli Cocuk Sarkilari Yabanci Cocuk Sarkilari
Sarkinin Adi Video Klip Ozellikleri Sarkinin Adi Video Klip Ozellikleri
1 Kirmizi Balik Duragan gorintilere Baby Shark Dance Duragan goriintilere
hareket izlenimi veren ¢izgi hareket izlenimi veren
film yapisi ¢izgi film yapisi
2 Bir Kdpriide Duragan goruntilere Johny Johny Yes Papa Duragan goruntllere
Karilasmis iki hareket izlenimi veren ¢izgi hareket izlenimi veren
inatci Kegi film yapisi cizgi film yapisi
3 Ali Babanin Duragan gorintilere Twinkle Twinkle Little Duragan goriintilere
Ciftligi hareket izlenimi veren ¢izgi Star hareket izlenimi veren
film yapisi cizgi film yapisi
4 Renkleri Cansiz nesneleri Rain, Rain, Go Away Duragan goriintilere
Ogreniyorum canlandirma hareket izlenimi veren

¢izgi film yapisi

5 Otobdusiin Duragan goruntilere Bath Song Duragan goruntullere
Tekerligi hareket izlenimi veren ¢izgi hareket izlenimi veren

film yapisi cizgi film yapisi

6 Ellerim Tombik Cocuk solist 6n Do You Like Broccoli Cocuk solist 6n planda
planda/Etkilesimli/Sarkida Ice Cream? /Sarkida gegen
gecen kavramlarin gorsel kavramlarin gorsel
simgeleri mevcut. simgeleri mevcut.

7 Sekilleri Cansiz nesneleri Five Little Monkeys Duragan goriintilere

Ogreniyorum

canlandirma

Jumping On The Bed

hareket izlenimi veren
¢izgi film yapisi

8 Kuglk Kurbaga Duragan gorintilere Wheels on the Bus Duragan gorintilere
hareket izlenimi veren ¢izgi hareket izlenimi veren
film yapisi cizgi film yapisi

9 Seviyorsan Duragan gorintilere Head, Shoulders, Knees Duragan goriintilere

Alkisla hareket izlenimi veren ¢izgi & Toes hareket izlenimi veren

film yapisi

cizgi film yapisi

10 Ceviz Adam

Cocuk solist 6n
planda/Etkilesimli/Sarkida
gecen kavramlarin gorsel
simgeleri mevcut.

The Duck Song

Duragan goriintilere
hareket izlenimi veren
¢izgi film yapisi

Tablo 7 incelendiginde, yerli ¢cocuk sarkilarinin video kliplerinden altisinin, yabanci g¢ocuk sarkilarinin video
kliplerinden ise dokuzunun duragan gorintilere hareket izlenimi veren ¢izgi film yapisinda oldugu, yerli cocuk
sarkilarindan ikisinin cansiz nesneleri canlandirma animasyonu seklinde sarkinin sozlerine bagh kalinarak
verildigi saptanmistir. Yerli cocuk sarkilarindan ikisinde, yabanci ¢cocuk sarkilarindan ise birinde ¢ocuk solistin 6n
planda tutuldugu ve sarkida gecen kavramlarin gorsel imgelerine yer verildigi saptanmistir. Bununla birlikte
yerli c¢ocuk sarkilarinin video kliplerinin ikisinin etkilesimli bir yapida oldugu, c¢ocuk solistin sarkiyi
seslendirmesinden sonra izleyiciden sarkiyi tekrar etmesine dayali performans sergilemesinin istendigi tespit
edilmistir. Yerli ve yabanci ¢ocuk sarkilarinin video klip 6zellikleri incelendiginde, tim video kliplerin sarkilarin
konu, olay, kavram o6riintusiine dayal olarak animasyonel sekilde verildigi, cocuklarin gelisimsel 6zelliklerine

uygun olmayan imgelerin ise video kliplerde kullanilmadigi saptanmistir.

Tiirkoglu, D., Kandir, A. & G6ziim, A.i.C. (2020). An Analysis of Youtube Videos Including Turkish And English
Children Songs in Digital Media, International Journal of Education Technology and Scientific Researches,
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TARTISMA

Sarkilarin bigcimsel 6zellikleri incelendiginde; hem yerli hem de yabanci ¢ocuk sarkilarinin timiinin s6zIi gocuk
sarkilari oldugu, hem major hem de minér tonlamalarda olmasina ragmen agirlikli olarak major ton igerdikleri,
yabanci sarkilarda koro seslendirmenin agirlikli olacak sekilde hem yerli hem yabanci sarkilarda solo ve koro
seslendirmeye yer verildigi saptanmustir. Yerli ve yabanci ¢ocuk sarkilarinin agirlikli olarak orta hizda oldugu,
ancak yabanci sarkilarin yerli sarkilardan farkli olarak daha dusik tempolu sarkilar da icerdigi dikkati
¢ekmektedir. Bu durum yalnizca yiksek tempolu sarkilarin degil, daha dusik tempolu sarkilarin da gocuk
sarkilari repertuarinda yer almasi gerekliligini desteklemektedir. Cocuklarin dinlemesi igin miizik segmede en
o6nemli olan unsur; mizigin ton kalitesidir. Bir miizik parcasinin ton kalitesinde cok iyi oldugu belirlendiginde
miizigin tinilarinin dinamikleri ve tiirleri dikkate alinmalidir. Mizigin sik sik degisen dinamiklere ve tinilara sahip
olmasi gerekir. Mizik ne kadar ¢ok gelisen (zit) dinamik bélimlere ve gelisen (zit) tini bolimlerine sahip ise
cocuklarda birakacagi izlenim o kadar iyi olacaktir (Gordon, 1986: 72). Bununla birlikte cocuk sarkilarinin belli
bash kati kurallara baglanmasi dogru degildir. Sarkilarin sadece belirli ses araliginda, belirli uzunlukta ya da
belirli tonlamalarda olmasi gibi sinirlamalar koymak ya da belirlemek kabul edilmemelidir. Her sarkinin kendi
icinde tutarli ve etkili olmasi kabul edilmelidir (Yildiz, 2005: 91). Bu baglamda incelenen yerli ve yabanci ¢cocuk
sarkilarinin tempo ve tonal 6zellikleri bakimindan birbirlerinden farkh o6zellikler icerdigi ve kendine 6zgi
olduklari yorumu yapilabilecegi gibi bu, sarkilarin igeriksel ve gorsel olarak tamamen etkili ve dogru nitelikte

olduklari anlamina gelmeyip, iceriksel ve gorsel tasarim unsurlarinin da incelenmesini gerekli kilmaktadir.

Sarkilarin iceriksel 6zellikleri incelendiginde; hem vyerli hem de yabanci gocuk sarkilarin tamaminin sozli
mizikler oldugu saptanmistir. Ozellikle okul &ncesi ¢ocuklar icin, sarki Uretimini etkileyen en goze carpan
belirleyicinin sarkinin sézleri oldugu, daha az dlctide ritmin, ses tonunun 6n plana ¢iktigl belirtiimektedir
(McGuire, 2002: 227). Feierabend ve arkadaslari (1998) da benzer sekilde, cocuklarin melodilere entegre
edilmis kelimelerle 6grendikleri sarkilari hatirlamada daha basarili olduklarini saptamistir. Cocuklarin sézla
mizik videolari araciligiyla sarki repertuarlari artmasina ragmen, bu sarkilarin mizikal bilgi ve beceri
gelistirmekten ziyade kavram 6grenime yonelik bilgiler kazandirdig, muzigin niteliksel unsurlari agisindan
kazaniminin neredeyse hi¢ olmadigi yorumu yapilabilir. Hem yerli hem de yabanci ¢ocuk sarkilari igeriksel olarak
incelendiginde ise kavram 6gretimine dayali sarkilarin agirlikta oldugu, yabanci sarkilarda yerli sarkilara oranla
0z bakim becerisi kazanma, saglikli beslenme gibi yasam becerisi kazanima yonelik sarkilarin da 6n plana giktig
gorilmektedir. Bununla birlikte hem yerli hem de yabanci sarkilarin fonemik ve tekrarlayan hecelere dayal
ritimlerden olustugu, cocuklarin mizigin icerigine odaklanmaktan ziyade hece tekrarlari ile sarkidaki sézlerin ne
anlama geldigini bilmeksizin bu tekrarlarda sarkiya katilmaya egilimli olabilecegi soylenebilir. Cocuklar
sarkilardan biri farkli bir melodiyle ayni kelimeleri icerdiginde iki sarkiyr "tamamen ayni" olarak tanimlamaya
mevyillidir. Sarki giftlerinden biri farkli kelimelerle tanidik bir mizik icerdiginde ise "ayni" olmadigi seklinde
tanimlarlar (Morrongiello ve Roes, 1990). Bu nedenle ¢ocuklarin perde, ritim, tini, dinamik gibi mzigin icerigine

yonelik olarak muzik kelime haznelerinin gelistirilmesinde muzigin s6zsliz olarak sunulmasi ¢cok énemlidir. S6zIU
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miizikler muazik cesitliligi saglamak ve egitici mesajlar iletmek amaciyla miizik ortamini gesitlendirebilecegi gibi
miziksel hedefleri gerceklestirmede sinirli kalmaktadir. Ancak hem yerli hem de yabanci ¢ocuk sarkilarinin
higbirinde muzigin sdzsiiz olarak sunuldugu sarki tespit edilememistir. Bu durum ¢ocuklarin muzikal gelisiminin

ve 6grenmelerinin desteklenmesinde oldukga sinirhilk yaratmaktadir.

Sarkilarin video kliplerinin bicimsel analizi incelendiginde; tim videolarin sarkilarin sézlerine odaklasan yapida
oldugu tespit edilmistir. Videolar, gorsel imgelerin dinleyicinin miizige ya da Urline olan ilgisini en st dizeye
cikaran, mizik pargalarinin taninmasinda ve sevilmesinde etkili olan bilissel araglardir (Akyirek, 2005: 98; Lull,
2000’den aktaran Kalay, 2007: 89). Bu baglamda hem yerli hem de yabanci ¢ocuk sakilarinin video kliplerindeki
gorsel imgelerin, tamamen sarkida gegen konu, olay ve kavram temasinda animasyonel sekilde verildigi,
boylelikle sarkinin icerik ve gorsel uyumunun saglandigi, bunun ise sarkinin 6grenilmesinde etkili bir unsur
olabilecegi diistinilmektedir. Bununla birlikte yalnizca yerli sarkilarin ikisinde video kliplerin etkilesimli 6zellikte
oldugu dikkati cekmektedir. Cocuklarin izledigi ve dinledigi muzikal icerige yonelik aktif katilimi ve etkilesime
girmesi gelismis 6grenme ciktilar ile sonuglanmaktadir (Huston ve digerleri, 1990). Bu baglamda yalnizca iki
yerli cocuk sarkisinda etkilesim 6zelliginin olmasi 6nemli bir sinirlilk olarak distintlmektedir. Video kliplerin
ozellikle hedef kitlesi dusunulduginde, ¢ocuklarin yas ve gelisimsel 6zelliklerine gére uygun igerikle verildigi
yorumu yapilabilir. Bununla birlikte hem vyerli hem de yabanci video kliplerde dikkat ¢eken en o6nemli
noktalardan biri, gorsel icerigin sarkinin ritmine uygun dans ve hareket unsurlari ile desteklenmis oldugudur.
Muzik endustrisinin dnemli bir dal haline gelip kendine 6zgi bir sanat kolu olusturan mizik videolari/klipler,
sesi hareketli goriintllerle temsil eden, mizigin arka planda oldugu kisa filmler olup, diger dijital yapimlara
kiyasla farkli bir anlatim dili vardir. Bu anlatim dilini; resim sanati, performans sanatlari, sinema, televizyon,
video teknolojisi, animasyon, bilgisayar ortaminda yaratilan sanal gorsellik gibi bilesenler olusturmaktadir.
Muzik videolarindaki gorsellik temelde mizige hizmet etmek igin ortaya ¢ikmis olsa da; mizik disi unsurlar ve
davranis bicimleri daha fazla 6n plana ¢ikmaktadir. Cocuk video klipleri géz 6éniinde bulunduruldugunda ise,
video klipler hem gorsel hem de isitsel 6zelliklerinden dolayr mizik disi etkileri de beraberinde getirebilir
(Akylrek, 2005: 102;Baron, 2016: 10; Cobb, 2016; Kalyoncu, 2011). YouTube gibi video ekran medyasinin
cocuklarin gelisimi ve egitimine yonelik olasi etkileri hakkinda sinirli sayida arastirma vardir (izci vd., 2019).
Ancak, YouTube'un bir tiir ekran zamani oldugu ve bu medya araciligiyla ¢ocuklarin baskalarinin davranislarini
izledigi agiktir. Bu davranis, ekranda sunulan gorintiiler ve videolarin kalitesine bagh olarak 6grenmeyi olumlu
veya olumsuz etkileme potansiyeline sahiptir. Bu baglamda 6zellikle bazi video kliplerde (bknz. Baby Shark
Dance, Bath Song, Do You Like Broccoli Ice Cream?, Head, Shoulders, Knees & Toes, The Duck Song) toplumsal
cinsiyet rollerine uygun renklerin tercih edildigi; kiz ¢ocuklarin pembe, erkek cocuklarin ise mavi renk
kiyafetlerle giydirildigi dikkati cekmektedir. Bununla birlikte Schmidt’e gére (1997’den aktaran Kalyoncu, 2011)
gorsel imgeler miziksel alglyi dikkate deger bicimde diisirmekte ve izleyiciler tinlayan siireglerden daha ¢ok %
80’lere varan oranlarda gorsel sureglere yogunlasmaktadir. Bu baglamda yerli ve yabanci ¢ocuk sarkilarin video
klipleri incelendigine, sik¢a benzer karakterler Gzerinden gorsellestirme yapildigi (aile Gyeleri, hayvanlar) dikkati

cekmektedir. Yerli ve yabanci video kliplerin tamaminin sarkilarin sozlerine odaklanan ¢izgi film yapisinda
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oldugu ancak video kliplerde kullanilan hizli gegisler, 6zel efektler gibi gorsel unsurlar sebebiyle miziksel
sireclerden ¢ok sarkilarin konu ve kavramlari 6gretmeye odaklandigl séylenebilir. Gergekgi olmayan igerikle
birlikte hizlh dizenlemenin, igerik “egitici” olarak etiketlenmis olsa bile dért yasindaki ¢ocuklarin ydnetici
islevlerini olumsuz etkiledigi belirtiimektedir. Olaylarin gercek hayata kiyasla hizh temposunun ve isitsel ve
gorsel uyaranlarin sayisinin uyandirdigi asiri uyarilmanin ¢ocuklarin bilissel kapasitesinin 6tesinde olabilecegini
ve O0grenmeyi desteklemeyebilecegini gostermektedir (Zimmerman ve Christakis 2007). Bebeklere yonelik
DVD'leri muzikal 6grenmeye ve gelisime katki saglamasi yoniinden inceleyen benzer bir arastirmada Brooks
(2015), DVD’lerin kiigik c¢ocuklarin algisal gelisimi ve daha sonraki muzikal gelisimi i¢in 6nemli gorilen
ozelliklerden yoksun oldugunu belirtmistir. Bebekler icin en uygun olan DVD'ler, sarki soylemeyi ve akustik
enstrimanlarin kullanimini igeren ¢esitli repertuarlar sunan; bebekler ve vyetigkinler arasindaki muzikal

etkilesimleri modelleyen ve gorsel-isitsel olarak uyumlu olan yapimlar olarak belirtilmistir.

SONUC ve ONERILER

Dijital platformlarda ¢ocuklarin dinledigi muzige iliskin icerik analizinin yapildigi bu arastirmada temel olarak,
yerli ve yabanci cocuk sarkilarinin gérsel ve iceriksel olarak benzer prodiksiyonla uretildikleri saptanmustir. Yerli
ve yabanci ¢ocuk sarkilarinin tamaminin konu ve kavram 6gretimine dayali, s6zIu bir yapida, bilgisayar destekli
veya Synthesizer gibi elektriksel sinyallerle Gretilen, agirlikh olarak yliksek tempolu miizik seklinde oldugu tespit
edilmistir. Bu ise mizik konusunda uzmanlasmis bireylerden ¢ok bilgisayar konusunda yetenekli olan kisiler
(aranjorler) tarafindan hazirlanan sarkilarin birbiriyle yliksek oranda benzestigini ve standartlastiriimis ritim ve
ton kaliplariyla yapildigini ortaya koymaktadir. Yerli ve yabanci ¢ocuk sarkilarinin video kliplerinin bigimsel
ozellikleri incelendiginde ise hem yerli hem de yabanci ¢cocuk sarkilarinda, sarkilarda gegcen konu, kavram ve
olay imgelerine yer veren, agirlikli olarak sarkinin sdzlerine odaklasan bir yapida oldugu, etkilesim 6zelligine
sahip videolarin ise oldukga sinirli sayida oldugu tespit edilmistir. Ancak c¢ocuklarda mizikal gelisim ve
o6grenmelerin gerceklesebilmesi ve miizik kelime haznesinin olusturulmasinda, mizigin so6zsiiz olarak sunulmasi
cok 6nemlidir. Bu baglamda incelenen yerli ve yabanci ¢ocuk sarkilarinin agirlikli olarak muzigin ara¢ olarak
kullanimini destekleyen konu ve kavram 6gretimine odaklandigi, bir disiplin olarak muziksel 6grenmeleri

desteklemede oldukga yetersiz kaldigi sonucuna ulasiimistir.
Tim bu sonuglardan yola gikarak;

e  Cocuklarin kaliteli mazigi dinleyebilmeleri ve miziksel kazanimlar edinebilmeleri icin, yalnizca sayilar,
dil kullanimi ve uygun sosyal davranis gibi sézel ve kavramsal iceriklere odaklanmayan, mizik
becerilerini (yaratma, performans ve mizikal yanit gibi) de temel alan yapimlara agirlik verilmelidir,

e Dijital platformlarda sunulan yapimlarin standartlastiriimis kahplarin disinda enstriimantal miziklere
de erisimi ve tesviki saglayacak sekilde icerik zenginlestirmesi yapiimaldir,

e  Cocuklarin sarkilari yalnizca dinleyerek degil; soyleyerek, ritim tutarak, dans ederek muzigi

anlamlandirmalarinin saglanmasinda etkilesimli videolara agirlik verilmesi saglanmahdir,
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e Yetiskin-cocuk etkilesiminde yapi iskelesi kullanilarak, ekran icerigi hakkinda konusma, gocuklarin
izlediklerini elestirel bir sekilde analiz etmelerine yardimci olma, aktif izleme ve birlikte konusma
konusunda rehberlik saglanmalidir,

e Miuzikal 6grenme yasantisi ¢ocugun gelisimini destekleyecek sekilde dijital 6grenme tasariminin
yetiskin kontroliinde olmasi saglanmaldir,

e  Standartlastinlmis ritimlerde, tonlarda ve konularda yapilan sarkilar tiiketim toplumunun temelini
olusturmaktadir. Bu nedenle ¢ocuklara yoénelik mizik videolari farkli ritim, ton, tempo, tini, dinamik
ogeleri barindiracak sekilde segilip, izleyicilere sunulmalidir,

e Cocuklarin sarki sesi araliklari goz 6niinde bulundurularak, farkli tempolardaki sarkilar ile farkli duygu

durumlarini hissettirecek tonlamalarda sarkilara erisim saglanmali ve tesvik edilmelidir
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